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PREFACE 


The  great  success  which  has  followed  the  publication  of  "  The  Songs  of  England  "  has  induced  me  to  make 
another  search  among  the  stores  of  old  popular  ballads,  with  the  view  of  producing  a  second  and  companion 
volume  to  the  book  that  is  so  universally  popular.  The  result  has  more  than  answered  my  expectations.  I  could 
hardly  believe  so  many  good  songs  were  still  available,  and  I  have  therefore  been  able  to  collect  a  second  selection 
hardly  less  iLteresting  and  valuable  than  the  first.  The  two  volumes  together  form  a  not  unworthy  monument 
to  the  composers  of  oiu:  Standard  Songs  and  Ballads.  >5  i  "   ^  S 

^  J.  U  HATTON. 
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re  -  vel-ry, 

1  Lj  g  'Lr  ^  1: 

Tip  -  sy  dance  and 

jol  -  li  -  ty. 

— '^^-kl — L 

Phoebus  sink-eth 

— piv^ 

'            s  ' 

^^^^ 

ins!   1 J  f  1  J 

in    the  west.      Welcome  song  and 

* » w  • 

wel-come  jest, 

Mid -night  shout  and 

^^^^ 

re-vel-ry. 

— — 

NOW  PH(EBU8  SINKETH  IN  THE  WEST. 


11 


•  sy  dance  anc 

I  jol  -  li  -  ty. 

] 

' — V-^ 

Jraid  jour  locks  with 

• 

ro  -  sy  twine, 

—  ^— 

Jt^  r ,  r 

^^^^ 

ir,r  f  . 1 

—  M — 

jU  1  1  ^ 
1  1 

1 

Drop-ping  o-dours,  dropping  wine,     Braid  your  locks . 

g  I — ^  I — ■  >^  ■  . — s- 


with  ro  -  sy  twine, 


jww  lento. 


tempo. 


2nd  time 


Fine. 


Drop-ping  o-dours,  dropping  wine,    Drop-ping  o-dours,  drop-ping  wine. 


I 


Andante. 


N-W-f^ 


Ri-goui'  now  is  gone  to  bed,     And  ad-vice  with  scrup'lous  head  ; 


Strict  ae:e  and  sour  se 


^.r   /  p      r  "i 

^  "^r  rr  I  .--'^r  Hm'  ■!  r  r 


P 


r  rr 


4=t 


ad  lib. 


Da  capo  al  segno,  %  al  Fine. 


-    ve  -  ri  -  ty, 


With  their  grave  saws  in    slmn-ber  lie.     With  their  grave  saws  in    slum-ber  lie. 


12 


Safely  follow  him. 

v^ords  bj  D.  Terey. 

Andwite  maestoso. 


T.  COOKBL 


r-^^  r 

mf 

^.'?(.  

>            >  : 

-B!  S  «  S  ! 

>  > 

i — 

1  ! 

1 

m 

!w-^.^^J  

—  i  L_ 

— 1  ^  , 

 ^ — f^i  

-5 

i 


s — ^ 


1.  Fol  -  low  him,  nor     fear-ful  deem, 

2.  From   rus  -  tic  swains  the     pet  -  ty  bribe, 


Dan  -  ger  lurks     in        gip  -  sy  guile, 

Pet  -  ty  spoil    from       cot      or  farm,  Con 


mf 


_J  L 


■t— 


i 


±2: 


Rude  and  law  -  less  tbo"  we  seem, 
-    tent      the  wan-d'ring    gip  -  sy  tribe. 


Sim  -  pie  hearts 
Who     the  trav' 


we 
ler 


• — #  # — 

bear  the  while : 
nev  -  er  harm. 


i 


<  5 


mf 


I  I 


— 1 

^  1 

 1 

 ^ 

 , 

1 

S5 

±2: 


\9 


Rob-ber  fierce  nor  thief  is  here, 
Then,  nor  thief,  nor  rob-  ber  fear. 


Who  shroud  by  night  in  sav  -  age 
Who  shroud  by  night  in  say  -  age 

J  L 


den ; 
den ; 


if  if 


sf~  dnru 


1 

-1 

*i  1 

1 

 »  s  ^  

-J  -  -  - 

 12  1 

=^ 

 !!  ^  1  

 *  ' 

^4 

6AFKLT  FOLLOW  niM. 
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^   '  J 


Fear  -  less,  then,  o'er  moss  -  es  drear, 
But     thro'  moss  -  es       dank  and  drear. 


Gloom  -  y    thick  -  et. 
Bar  -  ren  wilds  and 


dark-some  glen, 
dark-some  glen, 


r  F 


i 


>  i  r 


^ — ^ 


rr — •        ^  *  "  * 

Saf e  -  ly       fol-lowhim.  Safe  -  ly       fol-low  him.  Safe  -  ly,  safe  -  ly  fol-lowhim, 


ii 


mf 


dim. 


— 1 

^  b  h  X  

1  ^'^  '  ' 

1  f-_ 

 # 

1  r  ^ — 

 1  L. 

9^'  m 


0 


fol 


low  him,  Safely  fol 


/ 


-F — F- 


■f=  V- 


low,     fol  -  low 


low,    fol    -  low 

 e- 


him, 


Safe  -  ly  fol 


^3 


1— ^ 


dim. 


him. 


14 


The  Vicar  of  Bray. 


1 J  ri  1  , 1 

>    >    >  > 

— H  ^  \  1- 

17th  Oentuiy 

r  r  zJ^i 

» — 

IP  g  II 

1  r 

4=^ 

3 


1.  In     good  King  Charles's     gold  -  en    days,  When    loy  -  al  -  ty  no 

2.  When  roy  -  al  James  ob  -  tain'd    the  crown,  And    Pop  -  'ry  came  in 


m 


•         •        •  • 

r  r  r  r  ir  ^ 


i 


harm  meant,  A 
fa   -   shion,  The 


 1  1  ^ 

— i  \ — 

  1  1 

k)    1    r  r  *^  : 

zea  -  loiis  High  Churcl] 
pe  -    nal     laws  I 

-man    was  I, 
hoot  -  ed  dow 

And 
n,  And 

J    ^      V  g 

so      I     got     pre      -  fer 
read    the    De  -  clar      -  a 

~  1        1    I— — ■ 

 1    -  ^ 

 ^  L. 

-  ment ;  I'o 

-  tion ;  The 

 rr 

• 

•    •  • 

1  

— — 

J    J  J  : 

— i  *  ^  s — 

1  J- 

teach  my  flock  I 
Church  of    Rome  I 


nev  -  er  miss'd,  Kings  were  by  God  ap  -  point 
foimd  would    fit    Full   well    my    con  -  sti    -  tu 


5 


ed,  And 
tion  j  And 


^it  ij: 


THE  VICAR  OF  BRAT. 
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u)  "  1  — r— « — — 

^  \  1 

damn'd    are     those  that 
had      be  -  come  a 

 J  «  J  J  

do     re  -  eiet,  Or 
Je  -  suit,  But 

1  J  J    '   J  1 

1^  J  ^ 

touch  the    Lord's  a  - 
for    the     Re  -  f 0 

1   ^  

lu       -  tion.i 

¥7  \ —   

^   jfi-J 

*  P  P!  ^ 

^  *  3: 

^  ill   ' 

j    J  J  i 

 h- 

— ^ 

t 

lis 
-1- 

1 

W 

ill  main-t« 

4 — P=n- 

B — 

lin,  Un 

rfrrrf-i 

til    icy  dy  -  ing 

day,     Sir,  That 

1 — l-.i  ii 

—  

what  -  so  -  e  -  ve 

! 

r 

1 

1  ^ — 1 

4 
4 

1^  • 

0 — s  

it-: 

M 

-^r   r  ; 
 j;5 

- 

• 

—4 

,/  — M 

'       r  ^ 

 ^  ^  

King  may  reign, Still  I'll    be  the  Vi-car  of 


Bray,  Sir. 


J  I  I 

n — ^—  ^ 


f 


2± 


3. 

When  William  was  our  King  declar'd, 

To  ease  a  nation's  gTievance, 
With  this  new  wind  about  I  steer'd, 

And  swore  to  him  allegiance ; 
Old  principles  I  did  revoke. 

Set  conscience  at  a  distance ; 
Passive  obedience  was  a  joke, 

A  jest  was  non-resistance. 

And  this  is  law,  &c 

4. 

When  gracious  Anne  became  om*  Queen, 

The  Churi'.ii  of  England's  glory. 
Another  face  of  things  was  seen, 

And  I  became  a  Tory  ; 
Occasional  Conformists  base, 

I  damn'd  their  moderation, 
And  thought  the  church  in  danger  waa. 

By  such  prevarication. 

And  this  is  law,  &c. 


When  George  in  pudding-time  came  o'er 

And  moderate  men  looked  big,  sir, 
I  turned  a  cat-in-a-pan  once  more, 

And  so  became  a  Whig,  sir ; 
And  thus,  preferment  I  procured. 

From  our  new  faith's  defender, 
And  almost  every  day  abjured 

The  Pope  and  the  Pretender. 

And  this  is  law,  &c 

6. 

The  illustrious  house  of  Hanover, 

And  Protestant  succession, 
To  these  I  do  allegiance  swear, 

While  they  can  keep  profession — 
For  in  my  faith  and  loyalty 

I  never  more  will  falter. 
And  George  my  lawful  King  shall  be, 

Until  the  times  do  alter. 

And  this  is  law,  &c. 


16 

Here's  to  the  maiden  of  bashful  fifteen. 


Sung  in  "The  School  fob  Scandal." 

R.  B.  SheribaN; 


f  •  0 

k  ie — 1 

'-n*-=-n» — — f—' — 

—5  ^ — : 

tr — "    '  '  ' 

— ^—^ — f — 1 

1 — ^— =  —  m  ^  1. 

1.  Heres    to    the    maid  -  en     of     bash  -  ful    fif  -  teen,        Here's    to    the     wi  -  dow  of 

2.  Here's    to    the  charm  -  er,  whose  dim  -  pies  we   prize,         Now     to    the   maid  who  has 


i 


fif 

none, 


Sir; 


Here's  to  the  flaunt  -  ing  ex 
Here's     to       ^      girl      with  a 


m 


S3 


tra  -  va  -  gant  quean.  And 
pair      of    blue    eyes,  And 


here's  to  the  maiden  of  bashful  fifteen. 


17 


J"  J"  J 


here  s     to      the     house  -  wife     that's    thrif     -    ty.        /  y  u 

here's     to      the    nymph    with      but      one,         Sir.        1  P^^' 


— ^ 


5 


di'ink     to  the   lass ;—      1      war  -  rant  she'll  prove    an   ex  -  cuse     for  the  glass. 


i 


Chorus. 


3 


Let     the  toast    pass,      drink     to    the     lass ; —  I       war  -  rant  she'll  proye    an  ex 


I 


i 


-|1     »  "  p 


 mm  

1  

-  cuse  for  the  glass. 

=r^w — 

iX — ^— =1 — 1 — ^ — 

rillante. 

r  r 

^i* — 1  ^  "1 

>  > 

ii  T" 

1  r    ,  f  . 

L_  [_JLJ 

_^  ! — 

^1  r  ' 

i 

Here's  to  the  maid  with  a  bosom  of  snoy.  , 
Now  to  her  that's  as  brown  as  a  beiTy. 

Here's  to  the  wife  with  a  face  full  of  woe ' 
And  here's  to  the  damsel  that's  merry. 

I^et  the  toast  pass,  drink  to  the  lass ; — ' 

i  warrant  she'll  prove  an  excuse  for  the  glas:. 
C'Aorw*. — t-.et  tiie  toast  pass,  &c 
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Oh!  say  not  woman's  heart  is  bought. 


Words  by  Isaac  Pocook. 

Andante  con  moto. 


J.  WmTAKaa. 


Piano. 


/ 


3=4 


i 


M  J  J  . 


1.  Oh!    say    not  wo-man's    heart      is  bought  With  vain    and  emp  -  ty 

2.  Oh !    say    not   wo-man's    false      as  fair,  That    like     the  bee  she 


treasure  1  Oh !  say  not  wo  -  man's  heart  is  caught  By  ev  -  'ry  i  -  die  pleasure !  When 
ran  -  ges,      Still  seek  -  ingflow'rs  more  sweet  and  rare,    As     fic-kle      f  an  -  cy    chan-ges.  Ah! 


 S — 

-V — s 

first  her  gen- tie  bo  -  som  knows  Love's  flame,  it  wan  -  ders  nev-er;  Deep  in  her  heart  the 
no!   the  love  that   first  can  warm,  Will  leave  the     bo-som      nev-er;        No    se-cond  pas  -  sion 


oh!  sat  not  woman's  heart  is  bought. 
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^^^^^^ 

^\ — -   r  H 

0  5  -— 1 

f             >        1  r  

_'^=d^  ^ — 

^  ^ 

 — L 

loves,  and  loves  for    ever  ! 


She      loves,     and  loves      for  ev-erl 

t 


Slie 


-^-^ — ^  r  ' — c- 

1  r  r  r  r 

^^^^ 

1        1 1 

-^.^ — ^— 1--^ — 

— — — — 

1  ^—L. 

loves,      and  loves      for      ev  -  er ! 


Deep     in        her  heart      the    pas  -  sion  glows,  She 


ad  lib. 


— =1 — 

loves,  and  loves  for 

ev 

-  er! 

^^^^^ 

P  colla  voce. 

^ —  •  mf 

n 

*  1 

cresc. 

0 

— t— :  

20 


0  willow,  willow. 

(A    POOR   SOUL   SAT  SIGUING.) 
Wntds  and  M  isic  in  3ha]ispeare's  time.  Sung  bv  DesiiEUONa  in  OthtUo. 


And 

 \  !  *  -J  

•        '      J-  — #1  d  ^f*-  »  ^ 

— H   1 

> 

1  m   -J  If^  r  h  i;;:^ 

cresc. 

\-r-  1^'-  f  I  1 — «  f- — |—  1 

'--^                '  dim. 

sigh  -  ing       by      a        sy    -    ca  -  more       tree,  Sing       wil      -       low,    wil  -  low, 

sing  -  ing,     and  made       a    great       moan,        Sing       wil      -       low,    wil  -  low, 


-t^ — 

1  r  J  J  1 

— ^ 

H  y — k-^ 

1  ,  1 

^  J    ;  r 

wil  -  low,  With  his  hand  in  his 
wil  -  low,       I      am     dead     to  all 


bo  -  som,  and  hia  head. , 
plea  -  sure,    my  true . . . 


up  -  on  his 
loTB  she  is 


5^ 


-m-  m- 


4*  e- 


0  WILLOW,  WILLOW. 
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knee  !  Oh  !  wil  -  low,  wil  -  low,  wil  -  low,  wil  -  low,  Oh !  wil  -  low,  wil  -  low,  wil  -  low, 
gone !        Oh  !    wil  -  low,  wil  -  low,  wil  -  low,   wil  -  low,     Oh  I       wil  -  low,  wil  -  low,  wil  -  low, 


m    J    r     J  I  =}^=:^ 


J    J  r 

1 

N  

1  /—^ 

wil  -  low.  My  gar  -  land  shall  be.  Sing 
wil  -  low,    My     gai'  -  land  must    be.  Sing 


all  a  gi*een  wil  -  low, 
oh !    the  green     wil  -  low, 


-5-  ^5- 


-=t-r- 


ad  lib 


^ — F 


T 

wil  -  low,  wil -low,  wil  -  low,  Ah!  me,, 
wil    -    low,  wil  -  low,  wil  -  low,    Ah  !    me, . 

-  _^ 


the  green  wil  -  low  my  gai  -  land  must 
the  gi'een       wil  -  low  my     gar  -  land  must 

t 


^  1^ 

colla  voce. 
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Bruit  to  me  only. 


Words  by  Ben  Jonsoh. 

Andmitino. 


i 


w 


U)  ^  ft  »  » 


i'lANO. 


1 


i  J  J  *  ^ 


b  J  J  J  J 


Drink  to  me  on  -  ly     with  thine  eyes,  And     I     will  pledge  with  mine,.  .. . 
I  sent  thee  late    a       ro  -  sy  wreath,  Not    so   much  hon  ring  thee,.... 


Or  leave  a  kiss  with 
As  giv-ing  it  a 


-  in     the   cup,  And     111     not  ask    for     wine;..    The   thirst  that  from  the    soul  doth  rise.  Doth 
hope  that  there   It     could  notwith-er'd     be;....    But    thou  there-on  didst    on  -  ly  breathe,  And 


ft— ft4 


ask  a  di'ink  di  -  vine,, 
sent'st  it  back    to      me, .  . . 


But  might  I  of  Love's  nec  -  tar  sip,  I  would  not  change  for 
Since.when  it  gi'ows,  and   smells,  I    swear.  Not      of     it  -  self  but 


—  pp 

0       ^mP  =Fl= 


tJ       thine. .  . ; 
thee. . . . 

•      •  • 

>  n  1  ^ 

^  — • 

>  -3-3- -S- 

^  S  d  d  ^ 

•  • 

2S 


Lively 


Gaily  the  Troubadour. 

Words  and  Music  6y  T  fl.  Baylt. 


Piano. 


S    S  I 


1.  Gai  -  ly  the   Trou  -  ba-dour     touch 'd    his  gui   -  tar 


When    he  was  hast-en-ing 


rmtn 


i 


I 


 r-^  


1     ^  1- 


1 


i 


 1- 

 1  T   1  1- 

1  «  1 

legato. 

• 

-  -  -  

1  i- — 

T  1  

:=«t—  

1    J  iJ 
 ^ 

;--  -4: 



#^ 

-^^^t  

-1 — r— 

r  r  J 

 \  *  

'        Ladye  lo^ 

v^e ! 

— 

y  r 

v^elcome  me 

home." 

 bi" — ^ 

Sing -ing"  from 

Pa  -  les-  tine 

hith  -  er  I 

 : 

come, 

f^fTt?  

 ^ 

-^t  '  J-  ^ 



— 



1  1  

P-]  

 1  i  r 

— ■(  

 «  

r 

1     ^  1 

 \  L_ 

 ^ 

t  ^ 

<>'         Ladye  lov 

p  

e! 

Lad}^  lov 

e! 

welcome  me 

1  4 

boi 



^  1 

ne." 

1 



_U_|2  

 ^ 

i  J  '  J  1 
J.  J 

 1— !- 

=-  ^ 

 1  ^ 

2. 

-^^ — 1 — ' 

1  ^ 

3. 

g  1  Ul 

She  for  the  Troubadour  hopelessly  wept,  Hark !  'twas  the  Troubadour  breathing  her  name 

Sadly  she  thought  of  him  when  others  slept :  Under  the  battlement  softly  he  came  '■ 

Sinjring  "  in  search  of  thee,  would  I  might  roam,  Singing  "  from  Palestine,  hither  I  come, 

Troubadour !  Troubadour !  come  to  tty  home."  Ladye  love  1  ladye  love !  welcome  me  home." 
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The  Leather  Bottel. 


Allegro, 


17th  Century. 


Piano. 


p 


cresc. 


f 


i  ^- 


V — — ^ — 

1.  When       I  sur  -  vey     the  world     a -round,  The 

2.  Now    what    do   you  say  to  these    cans     of  wood  ?  Oh, 


— 

T-s; — 

• 

1  '\- 

\^ — T-r — ^ 

i 


wond'-rous  things  that      do  a -bound,  The    ships    that    on     the     sea         do  swim,  To 

no,     in  faith,  they     can- not    be  good.  For      if     the  bear  -  er      fall    by  the  way.  Why 


i 


keep    out  foes   that  none       come    in;    Well,    let  them  all 
on     the  ground  your     li  -  quor  doth  lay ;     But     had      it  been  in 


what  they  can,  'Twas 
leather  bot-t^l,     Al  • 


1  1 


1    r  1 


THE  LEATHER  BOTTEL. 
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i 


for  one  end — the  use  of  man,  So  I  wish  him  joy  wher  -  e'er  he  dwell,  That 
though  he  had  fal  -  len    all  had  been  well,  So    I      wish  him  joy  wher  -  e'er     he  dwell,  That 


r 


m 


^^^^ 


3. 

Then  what  do  you  say  to  these  glasses  fine  ? 
Oh,  they  shall  have  no  praise  of  mine, 
For  if  you  chance  to  touch  the  brim, 
Down  falls  the  liquor  and  all  therein ; 
But  had  it  been  in  a  leather  bottel. 
And  the  stopper  in,  all  had  been  well. 
So  1  wish  him  joy  where'er  he  dwell, 
I'hat  first  found  out  the  leather  bottel. 


4. 

T  hen  what  do  you  say  to  those  black  pots  three  r 

If  a  man  and  his  wife  should  not  agree. 

Why  they  tug  and  pull  till  their  liquor  doth  spill; 

In  a  leather  bottel  they  may  tug  their  fill, 

And  pull  away  till  their  hearts  do  ache, 

And  yet  their  liquor  no  harm  can  take. 

So  I  wish  him  joy  where'er  he  dwell, 

That  first  found  out  the  leather  bottel. 


At  morn  the  haymakers  sit  them  down, 
To  drink  from  their  bottles  of  ale  nut-brown . 
In  summer,  too,  when  the  weather  is  warm, 
A  good  full  bottle  will  do  them  no  harm. 
Then  the  lads  and  lasses  begin  to  tattle. 
But  what  would  they  be  without  this  bottle  P 
So  I  wish  him  joy  where'er  he  dwell, 
That  first  found  out  the  leather  bottel. 


6. 

And  when  the  bottle  at  last  grows  old, 
And  will  good  liquor  no  longer  hold, 
Out  of  the  sides  you  may  make  a  clout, 
To  mend  your  shoes  when  they're'  worn  out ; 
Or  take  and  hang  it  up  on  a  pin, 
'Twill  serve  to  put  hinges  and  odd  things  io 
So  I  wish  him  joy  where'er  he  dwell, 
That  fir?t  found  out  tho  leather  bottd' 


The  British  Grenadiers. 


Allegro  cm  spirito. 


16tii  Century. 
•     •  • 


E*IANO. 


-^^^  S— ^ 

eJ5|^ 

^  

^  V-y- 

1.  Some 

2.  When- 

talk  of  Al-ex  - 
e'er  we  are  com- 



an  -  der,  And 
man  -  ded    To  s 

[-f*— f  f 

some  of  Her-cu  - 
torm  the  pa  -  li  - 

cre8C. 

 c  r 

-^-W-^  

— k*-]  L_q 

' — * — -^0-^ 

V^-J — \ — 

1  L 

 1^ 

1  ^  L 

is: 


les,  IJec-tor  and  Ly  -  san- der,  And  such  great  names  as  these; 

sades,      Oiur  leaders  mai'ch  with  f u-sees.  And    we  with  hand-  gre  -  nades  ; 


But  of  all  the  world's  brave 
We  throw  them  from  the 


 > 


cresc. 


3 


— N  fs- 
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he  -  roes  There's  none  that  can 
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com  -  pare  With  a  tow  row  row  row  row  row  To  the  Bri-tish  Gre-na 
mies     ears,  Sing     tow  row  row  row  row  row  The     Bri-tish  Gre-na 


Then  let  us  fill  a  bumper, 

And  di'ink  a  health  to  those 
Who  carry  caps  and  pouches, 

And  wear  the  louped  clothes : 
May  they  and  their  commanders 

Live  happy  all  their  years, 
With  a  tow  row  row  row  row  row, 

For  the  British  Grenadiers 
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Sally  in  our  alley. 
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1.  Of      all     the  girls  that 

2.  Of      all     the  days  with 
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are     so      smart, . .  There's    none      like    pret  -  ty     Sal  -  ly ;  She 


in    the      week, .  . 
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dear 


ly     love   but    one   day ;  And 


PP 


is  the  dar-ling  of  my 
that's  the  day  that  comes  be 


heart,     And     lives     in    our  al  -  ley :  There    is  no   la  -  dy 

twixt      The      Sat  -  ur-day  and  Mon-day:     Oh,  then  I'm  dress'd  all 


^  P- 
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80  sweet  as  Sal  -  ly ; 
a  -  broad  with    Sal  -  ly ; 
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in  the  land  That's  half .  . .  . 
in    my  best,     To      walk .  . . 


She  is  the 
She    is  the 


dar 
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ling  of  my 
ling     of  my 
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heart, 
heart, 
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And 


lives, 
lives. 


our 
our 


al  -  ley. 
al  -  ley. 
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My  master,  and  the  neighbours  all, 

Make  game  of  me  and  Sally ; 
And  but  for  her  I'd  rather  be 

A  slave,  and  row  a  galley. 
But  when  my  seven  long  years  are  out. 

Oh,  then  I'll  marry  Sally : 
And  then  how  happily  we'll  live  1 

But  not  in  our  alley 
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Meet  me  by  moonlight. 


Words  and  Music  by  J.  A.  Wade. 
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lone, 


In  the  grove     at    the       end    of     the  vale 


ray,   That  is    sweet  -  er     to        you    and     to  me: 


-a  <g  JS 

You  must 
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pro  -  mise  to  come 
mem-ber     be  sure 


for  I  said. . 
to     be     there, , 
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I  would  show  the  night -flow  -  ers  their 
For  though  dear  -  Ij      a     moon- light  1 
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ev  -  er  was 
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want  the   sweet    light  of  your     eyes ! 


Oh !  meet  me  by  moon  -  light  a  - 
So     meet    me    by    moon -light    a  - 


lone, . 
lone, . 


Meet  me  by  moon -light  a  -  loue!. 
Meet    me      by    moon -light     a   -  lone!. 
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Away  to  the  mountain's  brow. 

AXEXANDEB  LeB. 


^    Andante  quasi  Allegretto.  ^ 
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1.  A  -  way,    a  -  way. 

2,  A  -  way,    a  -  way. 


to    the     mountain's  brow,   Where  the  trees. 

to    the     rock  -  y    glen,   Where  the     deer . 
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AWAY  TO  THE  MOUNTAIN'S  BROW. 
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are  gen  -  tly  wav  -  ing ; 
ai'e  wild  -  ly    bound  -  ing ; 


A  -  way,. 
A  -  way, 
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way,  a  -  way . 
hills  shall  e 


to  the  moun -tain's  brow,, 
cho     in   glad-ness  a  -  gain, . . 


Where  the 
To  the 


stream , 
hunt 


1^ 


a-  f  i    i  i  i  ^  i 


«: — * 


1  i    i  1  i 


dim. 


S5 


1 J  J 1  J" 


i 


is  gent  -  ly  la  -  ving ; , 
er's    bu  -  gle       sound  -  ing, . . 


And  beau 
While  beau 
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cheek  shall  dwell, 
cheek  shall  dwell, 


Like  the  rose, . 
Like    the    rose, . 


as  it  opes  to  the  day : 
as    it  opes  to  the  day 
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AWAY  TO  THE  MOUNTAIN'S  BROW. 


While  he  ze 
WhiJp    ihe  ze 


phyr  that  breathes  thro'  the  flow'  -  ry  dell,, 
phyr  that  breathes  thro'  the     flow'  -  ry  dell,. 


Shakes  the  spark  -  ling  dew 
Shakes  the      spark    -   ling  dew 


drops  a  -  way,  a  -  way, . 
drops   a  -  way,    a -way,. 
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way,  a  -  way. 
hills  shall  e 


to  the  moun-  tain's  brow,, 
cho  in    glad-ness  a  -  gain . . 


Where  the  stream. 
To     the  hunt 
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sound  -  ing, 
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Bid  me  discourse. 


Poetry  by  Shakspbark. 

Allegro  moderato  ma  con  amma. 
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with  bright  and  flow-ing  hair, 


Or     like    a  nymph, 
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with  bright  and  flowing 
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And  yet  no  foot-ing 
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seen,  and  yet   no    foot  -  ing 
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Bid     me  dis-course,        I   will  en-chant  thine  ear, 
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and  yet  no  foot -ing,  and  yet  no    foot  -  ing 
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Begone!  dull  Care. 
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day, ....    For  I 
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Care, ....  Thou 
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nev-er  shall  have  thy  will .... 
drive  dull  care  a  -  way. 
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Then  tarewell!  my  trim-built  wherry. 
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1.  Then  fare-well!  my  trim-built  wher-ry,  Oars,  and  coat,  and  badge  fare -well !    Nev-er-more  ^Chelsea 

2.  But  to  hope  and  peace  a     stran-ger,  In  the    bat  -  tie's  heat  I'll      go,    Where  ex  -  pos'd    to  ev-'ry 
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fer  -  ry,  Shall  your  Tho-mas  take  a  spell ;  Then  fai-e  -  well !  my  trim-built  wher  -  ry,  Oars  and 
dan  -  ger,  Some  friendly  ball  may  lay  me    low,    But    to    hope    and  peace  a     stran-ger,  In  the 
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coat,  and  badge  fai*e- well;  Nev-er-more  at  Chelsea  fer  -  ry,  Shall  your  Tho  - 
bat  -  tie's  heat  I'll    gO;....  Where  ex -pos'd   to  ev-'ry  dan  -  ger,  Some  friendly  ball.. 


mas  take  a 
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, ..  Shall  your  Tho-mas  take  a  spell, 
Some  friendly  ball  may  lay  me  low. 
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Then  mayhap  when  homeward  steering, 

With  the  news  my  messmates  come  ; 
Even  you  my  story  hearing, 

With  a  sigh  may  cry  "  poor  Tom." 
Then  mayhap  when  homeward  steering, 

With  the  news  my  messmates  come ; 
Even  you  my  story  hearing. 

With  a  sigh  may  cry  "  poor  Tom." 
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Modtrato, 


While  the  Lads  of  the  Village. 

Words  and  Music  by  Dibdin. 
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 ^  Sw^ 

(;,)      1    i  J         ,    i  ^  r~ 

— 1         'm  ' 

 *  -m^.Z^_J 

1 

 z  ^  

1  i  — r 

1'  .  r  r 

H — ^ 

 ^  

t  '  ■  ■ 

1      i-      '  - 

— !h  

— 

ST— 1»l  \  N— >h 

^    ^        J          -  ^ 

r  '  0  J'f'i 

^  Those 

r  ,  r — '  '  •  m 

joys  that  are  harm-les 
— >^  H-^.  sr*  , 

5,  what 

mor-  ta] 
— »r= — 

can  blame  ?  'Tis  my 

■  ^  ^  \^  ^  *  \ 

max  -  im  that  youth  should  be 

:^         <-  .  r 

m 

f- 

t  ■'>^ 

M — r  1   

 >  ^ 

— • 

. — ^ 

 — ^ — 



f  ' — * — J — ^ 

•< 

free, . .               And  to 

prove    that   my    words  and  my 
J  0 — j^— ^  ^^^^  ^  -r- 

^  

deeds  are    the  same,  to 

^■s-H  }  ■  J  ^ 

 #1^   

•          •              •  • 

 ft-  m  m.  

1 — 0 

- 

 ^ — 

1  

 #  m'  0  0  

1?  '  ' 

1  J  . 

Bepeat  first  part  from  § 


prove  that  my  words  and  my     deeds  are  the  same.     Be  -  lieve  thou  shalt  pre  -  sent  -  ly  see. 


44 


I  am  a  Friar  of  Orders  Grey. 


Words  h\  John  Q'Kkkpb. 

Con  -fvinto. 


Reets 


i 


1.  I      am    a    fri-ar  of 

2.  Af  -  ter  sup-per  of 


mf 


1  S — 

— • — 2 —  

s- 

1  »^  S  ^— Vr 

s#  3  

« — y 

 » — 1 

H— »  

 ^ 

^  ,  m — 

or  -  ders  grey,  And 
hear'n  I  dream.  But 

^ — ^  ^  

down     the  val  -  ley    I     take    my  way,  I 
that  is    fat  p'Lil-lets  and  clout  -  ed'  cream ;   My  - 



pijil     not  black -her- 
self by  de  -  ni  -  al 

1' 

* — ^ — 

-\— 

 — « — 9 — 

 ^5 

*    -f  -f  - 

tr^  : 

•  • 

•  • 

• 

— « — 1 

# — «  

«  p 

 ^  ^ 

1^  

1  •  -g— 

«  

« — 

« — * — 

« — ' 

— * — ^   

 ^— 

»  * — i 

haw,  no 
mor  -  ti 

r  hip,  Good 
-  fy,  With  a 

—  s  

^-  ^  ^ 

store     of    ye  -  ni  -  son 
good   dain-ty   bit  of 

 9*  ^ 

fills    my  scrip;  My 
war  -  den  pie ;  rm 

cloth  d 

—  

bead -I 
in  s. 

 .<!— L 

^  I 

ack  -  cloth 

« — = — 

« — . 

p  1 

 -f 

--f 

• 

• 

s 

• 

• 

# 

^  « 

« — 

s 

1 

"J 

p  • 

•  • 

 « 

^— — • 

 h 

R 



#  1 

1  «  « 

1^ 

• 

• 

1^ 

P  1 

i 


mer  -  ri  -  ly  chant,  TVliere  -  e  -  ver    I      go     no    mo  -  ney    I  want.  Where  -  e  -  ver    I    go  no 
f3r       my  sin,    With     old     sack  wine  Tm      lin'd    with-in,    With     old      sack  wine  I'm 


r 

i 


:V-£- 


1  AM  A  FRIAR  OP  ORDERS  GREY. 
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mo  -  ney  I  want, 
lin'd  with  -  in. 


0>  0 

And  why  I'm  so  plump,  the 
A      chirp  -  ing  cup     is  my 


-» — I- 


^    s  -  -- 


Tj— * — * 


/. 


p 


1 — I- 


i 


— ^ 


ad  lib. 




:s — ^ 


rea-son  I'll  tell,  Who       leads  a  good  life     is         sure  to  live  well,  Who  leads 
ma  -  tin  song,  And  the     yes  -  per  bell     is  my     bowl,  ding,  dong,  And  the  yes 


to 


good 
per 


 V- 


-fs- 


colla  voce. 


 iW: 


'#  ^ 


i 


— — ^ 


1^ — 5*— 


life      is  ^ 


beU     1^    my   bowl,    ''^g,      J^-:}^^^^t  ^^^-roi.  or  s^^e,  or  ^^^^^ 


<P  IT 


m 


I  I 


■J       J  . 


half     so  well  as     a      ho  -  ly  friar  ?  Liyes    half       so  well, 


half      80  well,  Lives 


m 


46 


I  AM  A  FEIAB  OF  OEDEBS  «EEr. 


half    80  well  as    a      ho  -  ly  friar,. 


ho 


i 


P 


>  1  ^ 


Words  by  Shakspeare. 


Should  he  upbraid. 


47 

Sra  H.  R.  Bishop. 


Piano. 


Moderato  ma  hriilinnte. 
•       •  • 


•  •••   ••••  •  .  •  • 


1  ^ 


J  p- 

k  ^  ^  k  ^^^^ — - 

•     •     •  • 

/  V.  n. — m  m  m  0  1 

•  • 

^  €  « 

g  g  Sr 

^1 1 1  1 

»!  »!  »| — *| — 

1  1 

1  »l  «^  ^  1 

h  1  1  1  1  r-  -  f-f-H- 

^  ^at^  1  g    g  g — r 

'  H— i — i — ' 

'ill  ' 

JJJ  J 

J  J  U  L 

'1  1  1  i  '  i — 1 — 1 — 

id* 


tr 


tr 


■-m^-^  ,ffr^  ^^-ff 


i 


Should     he    up  -  braid 


I'll 


A  \- 


i 


^  1  1*1- 

1^ 


cresc. 


4—1  1- 


stacc 


I  1h 


I   I    I  I 


li>g  1  1  1  1 1 

T  

--f=i — •I.J 

1 — 1 — — 

J     ,    L,^  - 

^  ^  ^  ^  ^ 

own  that  he  pre  - 

— 1 — \ — r 

vail,  

1  J  1  1 

And      sing    as  £ 

|jJj  J 

weet-ly 
^      I  f-t 

J.  c 

as  the  night-i 

1     1  1 

n  - 

'  >^    ;  ;  1 

<H  ^  ^ 

'  ^  ^  ^  1 

•    •  • 

•      •         •  < 

— r— 

r 

•  •  • 

1 J j j Ji 

M  "r  r  ' 

— 

1 


1  j)  g  J  r 

— ^  h 

=4= 

!  1   !    ^  ,  1 

-f^  •  

i)  ^ 

Say  th 
pit    1  1 

at  h  e  f 

•  ^ 

rown,  111 

■  9     »     m     9     cLf  A 

say  his  looks  I      view, . . 

1  1   1   1   1 1  1  1  1  1 1 

As  morn-ing 

MM 

rc 

-  ses  n( 

 \  

m  *- 

jw-ly 

•  • 

i^t     f     f  f 

— r — 

•  • 

•  • 

I  #u           i  i  t  si 

II  !    !    !  1  J  J 

—I 

I 

m 

• 

^  k-k^  ^  

1  r 

1 —    _.  4 

t. 

P  

^: 

 •    1  * — : — : — : — L 

1       *  * 

^  J  f  y  1 

48 


SHOULD  HE  UPBRAID. 


— f—  

— 1 — 

1    1  h 

tipp'd  with 
-7'^  r-r-  1— sr 

dew, 

1  1 1  luJWi 

-i  

As  r 

norn-i 

ng 

-4— 
—J — 

ro 

— 

ses  1 

1   1  , 

^  ^  J 

ipp'd  with 



dew. 

1   ^      g  - 

— -1 — r  r 

J  r  J  r{ 

cresc.  ^ 

\H  1 

JO-  • 

•  • 

• 
• 

H*  

• 

• 

•  « 

•  • 

— 1 — — ^ 

/.  cresc. 
mf 



/ 

1  

— \ — 1 — 

1  r  ^  J  [- 

 F— — - 

— ^ 

Say 

1        i  • 
'  cJ^S  ' 

frown, 

1  ^ 

ru 

S'  r  r  ^f' 

■  ?  .  3 

1     I.-  ■    I  r 

S  3   y  g 

«  • 

stacc. 



1  r  r  S~ 

/ 

■J-  -J- 

-P-J  

1 

i^p;  

zj  ij:         :^      ij:  :f  :f  :f 


i 


As. 


ses  tipp'd 


with  dew,  TT.  tipp'd     with       dew.  As 


I  I  I 


L4-  I  I  I  !- 


~W  •  •  •  •  •  a 


«|  #1- 

-4-  -iH 


•      •  • 

1  r  r  r  - 

~f — 

• 

•        a        •  • 

•  • 

• 

i  111  ' 

morn 


ing  ro-ses  tipp'd  with  dew. 


cresc. 


I  I 





J  J  J  J 


SHOULD  HE  UPBRAID. 
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^,^^f -g-.-g- 


Say       he     be  mute, 


Til 


r>  r 


i  h 


1    I  ! 


2d: 


1 


i 


answbr  with  a  smile, 


And  dance,  and  play, 


and     wiinkled  cai'e  be  -  guile. 


!    I  ! 


i 


I      !  I 


^  ^  ^ 


f  f  f 


i — h 


 ^ 

1  _gl 

1 — ^  ^  )g  ^  1 

And  dance,  and 

play^. . . 
•  • 

r  r  p- 

dance, . .  and 

play,^ 
• 

1  ^~ 

and 

• 

^  

wrink 

led 

-1*— 

Mil 

— ii» — »— » — 

1  II  1 

H^-i — 
— » — »— 

— ^ 

9 — !^ 

1 

 p  h— r — 1 

 ^  ' 

 *  1 

f  r   1    r  - 

t-^      care . .     be  - 

— 

guile. 

P  ^  i* — 

s 

irrrfir  r  rH 

lould      he    up  - 
1    1     1     1       1  { 

i     1  1 
f 

III  1 
^  ^  *!  *l 

r  r  ^ 

•  •     •  • 

|0  e  semp'e  stacc. 

•  •    •  • 

'  '  — 

— ^ — 

'ii  1  1  'i — 1 — I- 

ritard.  un  puco. 


-  braid         I'll  ovra  that  he  pre  -  vail 
^  \ 


And      sing    as  sweet-ly 


as  the  night-iii  - 


m 


_J  ^  ^  ^  ^         J  ^ 


0  4^  ¥; 


f  r  j 


50 


SHOULD   UE  UPBRAID. 


gale 


tempo. 

Say       that     lie     frown,        I'll    say  his  looks  I  view,. 


As  morn-ing 


^  •    •  • 


•     •    •  • 


1^  d 


ro  -  ses    new  -  ly    tipp'd  with  dew, 


Say     he    be  mute,        I'll  an-swerwitha 


cresc. 


^  


f  f 


^  ^  ^ 


i 


smile,       And     dance, ....    and    play, . .    and    dance,  and  play, 

: — I   I  I 


dance, . 


and 


I  Mill 


4  ^ 


It— f  f  f  f  \  f  r 


1— r-f 


d  d  S 


— 1^  ^  #1  «p 


play, 


dance,....    and  play.       And  wrink-led  care  be  -  guile,        and    cai*e   be- 


mi 


mf 


If 


jjjl  J  r  T 


r    ^  r 


i 


m 


-  guile.      111  dance,. 


i 


play,. 


dance, 


play,. 


I!  I  iiMJ  JJ|JJJJlr--ili 


dance,   and 


i 


SHOULD  HE  UPBRAID. 


61 


0 ' 


play,  and  wrinkled  care, . .      be  -  guile, ....     dance,   and    play, ....    I'll  dance. 


and 


f  P  r,^f  f 


r  r 


o  •  •  • 


I 


dance,   and  play. 


play, 


dance, ....   and  play,        and  wi'ink-led  care  be 


\  \  V 


•      •        •     •     •  • 


wi/"    Py/Q  co/Za  voce. 


^  f  f  ^ 

l-^  \  I 


-  guile,        and    care   be  -  guile,     I'll  dance 


play, 


dance, 


1=^ 


I     I  I 


1 


i  45  i  i  f  f  ^ 


cresc. 


PP 


1 


^    ^  ?c 


ad  lib. 


tr 


play,. 


dance, , 

i— I- 


and    play,  and  wrink-led      care . 


be  -  guile. 


I     !    I    !  I  J    J     J   J  ,   I         .     ,  ,  ^  ^ 

*i^    €r        J    Jr  i 


^  ^  — 


r  I  — I— 


^  i  I 


'J'^g'  -  .  IP-  nr  T  ir  .  -g- 


I    I  I 


1  I  1  r 


H*^  1^ 


r/      r/  ./ 


1  «l 


Flow,  thou  regal  purple  Stream. 

Words  by  John  O'Keefe.  ^        a  j. 

Moderato  e  can  smrito.  ^  ^ 


tr 


Arnold. 


i 


« iff 


 V 


aNO. 


V   i:  *    r '  *  » g  ^ 

1  ^ — p  »  

1  n^g ; 

*  J — 1 — 

J  J  r  r  =^-?=^ 

'  1  r — \ — 

— » — «  » — »  1 

h — ^ — \ — \ — 

-I — 1 — ' — 

1  M 

 r 

Flow,  thou 

re  -  gi 

r  ^^^^ 

■     »^  — ' 

il   piir  -  pie 

stream,  Tint  -  ed 

 1 

by      the  so  -  lar 

1  .  ^  ^  V  \ 

beam, 

;  1  

1  ^  € 

=^ 

— ^  s  • 

—5 — ^  ^  ^ 
' — ^ — ^  ^ 

-S —  

1 — ^ — r*>«^  r 

— 

-] — ^ 

1 — ' —  — r 


rP~^ — \  '  1 

— ^ — 

d 

In  mv 

r  <r  r  r^^ 

-— *H — ^— ^ 

gol  -  let  sparkling 

H — 1  1 

r  • ; 

rise,       Cheer  my 
1  ^ 

heart  and  glad  mine 

eyes.  Flow,  thou 

^^g:  ■ 

— -S-g-  ;g  ' 

^  ;  1  r 

J  ^  r  • 

r  r  ^  f 

-l — ^_Jf  • 

 .  :  \ 

1  r    !  ^ 

re  -  gal    pur-pie    stream.  Tint  -  ed       by  the  so  -  lar    beam,  In     my        gob  -  let  sparkling 


FLOW,  THOU  EEGAL  PURPLE  STREAM. 


53 


9 


- — — ^*h-^- 


rise,       Cheer  my       heart  and   glad  mine      eves,  In      my         gob  -  let  spark- ling 


m 


-p — ^ 


1 — '  

rise,....   Cheer  my      heai't  and   glad  mine  eyes, 


Cheer  my        heart  and  glad  mine 


m 

ey 

5"  ' 

33. 

.-fS  51— S  P5.. 

 m-^  '  » 

My  brain    as  - 

'Ip  ^J^J- 

— 

1  'g  1  1  rj  - 

\y  rr/l 

s 


cend     on  fan  -  cy's  wing,  'Noint  me,  Wine,  a     jo  -  yial  king.  My  brain    as  -  cend  on  fan  -  C3''s 


11 


r  g  :  I  =g 


5 


— 


>•       •  • 


vdng,      'Noint      me.  Wine,  a       jo  -  vial    king,      Mv  brain,       as  -  cend       on  fan  -  cy's 

A  r-^  \  


r  p 


f 


St 


^  0 


54 


fLOW,  THOU  REGAL  PURPLE  STREAM. 




wing, 
I— 

'Noint  me 

,  Wine,  a 

3 

3  -  vial 

kin 

i  \  

'Noint  i 

—15  J  



ne, 

— 

L~-   

Wine,  a 

jo  -  vial 

^    j  ^ 

■  i  ^ 

•  \  

 ^ 

 1  tH- 

>     >  ^ 

 ' 

1 

-« — * — 

^  king, 
-^-•Jf  — 

a    jo^"=^  - 

i  J-t 

vJTni  r 

JJ  1  - 

—J — 

— w  ^  ^ — 

— — ^^:Jr^ 

^  — s 

'if   



-A  

— h- 

1  H — r 

J — ^ — 

vial  kin 

j— — ' 

g,        a    jo  -  vial  kin 

1    .  .  !     !  = 

30  -  vial 

kin 

"  c 

Wh 

ile  I 

— T 

^  ^ — ^ — *  - 

>  > 

=4 

>■ 

"-^-^^ 

•  * 

> 

mf\ 



-r  r  r  ^ 

-y^^ — ^ — 

—  

P-   ^   

^  

:   1  =1 

— 1  1 

^)  

1  J  1 

UX-^  ^f    \    r  *  ^ 

tr — ^  <^  ' 

live  I'll    lave  my 

clay,    When  I'm 

 LJP— ^ 

dead     and  go 

ne  a    -  \ 

^ay, 

Let  my 

— ^ — d— T 

^jt  F  

1  J  1 

'  1 

— fV- 

r  1 

,   ~->v 



-1— T 

tnirs  - 

ty     sub  -  jecta 

say,  "An 
F      1     ^  ^ 

lont 

h  he 

reig 

'   ' '  Lf 

n'd    and  that  was 

May." 

|isV'  r 

f  r 

^         >    >  > 

f 

• 

crets 

C. 

J'i  J  J-  u 

• 

FLOW,  THOU  REGAL  I'URPLE  STREAM. 
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While  I 
 jP- 

live  I'll  ] 

are  my 

clay,  WhenFm 

dead  and  gone  a  - 

way.   Let  my 

ti^ — 

.r7r  r/ 1 

4 — r-^ 

11  ir  V^-J- 

1 1-  1 — h- 

> 

■  OS  ft    1  ^  . 

— >  J  f 

J  r 

thirst   -    y  sub-jects 

say,      "  A  month  he 

1  ^  1  1 

reign'd     and  that  waa 

1  ^  LjT 

May,"          Let  my 

^    >  > 

— 1     J  r 

J  ^    s J~J~ 

n-  r— ^ 

Hi   ^  g  ^  '  1 

1^  ^ 

thirst -y  sub-jects 

1^     r  iJ  ^'e^ 

say,   "  A  month  he  reign'd,  and  that  was 

May,"    Let  my  1 

bhirst-y  sub-jects 

i  '  •  •  '  '  r  r 

rj]  1 ! !  :i  J — 1  J  ^  1 

1  1 

u*^^  '^j*^  ^  r  ^  r 

-J-    ^                  ^                         >      >  > 

r  r  ^  J 


9 


say,  "A  month  he  reign'd,  and  that  was     May,       but  that        was  May, 

i4-H  J  >,  I  I — rr-^,  I  \  1 


but 


i 


i 


p — ^  r   s— p- 


^/  sf 
J  J  J  J  J 


4/ 


^/  

J-J-JJ- 


I- 


that        was  May." 


colla  voce. 


1 — r 


JJJJJ 


r.r  r 


3 


^,^1  cUj  Lid  'gU^  LLi 


56 


0,  bid  your  faithful  Ariel  fly. 


Allegro  moderai 
-X\-rr-^  ^  h 

0. 

T.  LiNLRT. 
^  '"^ 

 ^  1     M  f^, 

f— ] — 1   g?"^J    ^  J         J  J  1 

— ^  .  v1 

S  ;  g 

y  g  r  r — ^—^ — p — ^ — 

_J  r  ^  -P — ^ — — ^ — 

• 

'  •  J-  • ^ — ^ 

• 

Piano. 


^         I  i    ^  I 


r    r  != 


II  p  J 


0,       bid  yoiir  faith 


Si 


ful     A      -      riel  fiy, 
A  


To   the  far 


i 


/ 


si)    I  !  =1  !  r  ^ 


-5: 


thest    In       -       dian     sky ! 


And  then, 


at  thy 


St 


-IS—-- 


^  J  r 


2©S 


fresb 


com  -  mand. 


I'll  tra 


verse  o  er . 


uij.?jjjicirr/: 

^ — j^^^ — 

— p— — ? — 

climb     the  mountains,  plunge  the  deep,  I'll  climb      themountains,  plunge  the  deep,    I  like  mor-tals 


3^ 


m 


r  r  f.i 


i 


3=!: 


nev  -  er  sleep,  I  like  mortals    nev-er  sleep,     I  like 


-1^ 


'St 


tals  nev 


sleep. 


1— r-r 


cresc. 


f 


^  i-1 

-^L-^  ^ 

— «s  

- — 9 

O,    bid  your  faith     -    f  ul    A    -    riel     fly . . . 


To  the  far 


thest 


58 


0,  BID  YOUR  FAITHFUL  ARIEL  FLY, 


i 


«7  In 


dian  sky,  And  then 


-rzi- 


at  thy 


a  -  fresh 


com  - 


/ 


-H  -j  1  i  1  1  1  1  1  1  ^ 

^  S     S        S     d     S  S 


mand, 


I'll     tra- verse  o'er  the      sil-ver  sand,  111    tra- verse  o'er  the      sil  -  ver  sand,  I'll 


1 


 ^stT^t —  r:^ 

climb  the  mountains,  plunge        the  deep,  I'll  climb  the  mountains,  plunge         the  deep. 


i 


I     like    mor  -  tals 


nev  -  er  slee 
4 


I     like  mor  -  tals       nev  -  er  sleep, 


1 1 1 


1 1 1 


m  m  m 


vmsm 


1^- 


I     like  mor 


tals 


1  r    f  1  -f^ 


1  r 


5 


5 


5 


0,  BID  YOUR  FAITHFUL  AEI£L  FLT. 


69 


nev 


er. 


sleep. 


s-s-y-s^-^ 


J    !    I    I  I 


^^^^^^^^ 


I 


Fine. 


^ — ^ 


2^ 


I'll     do        your    task,      what  -  e'er 


/ 


I  J  I 


1       ,  1  •: 

be.  Not 

with  ill 

r  ^  r  J 

will,  but 
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staff      to    ac  -  cost      me,  And   prof-fer'd  hia    cell,     As   my      man  -  sion  of  rest, 
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When 
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sleep,  are  snor-ing  at  their  length, 
smiths     a  -  wait  the  look'd-for  change. 


22: 


r3 


mt 


-r — 


-1^ — r 


accel. 


tac  -  kles  force  Shall,  like  split  rocks, 
mass     to     smite,  TMien  is -suing  from 


I 


I  I 


the     an-chor    from  the     fire  di  - 

the    fire,    ar  -  ray'd  in     daz      -  zling 

8va. . . 


8va. 


i 


I    I  I 


cresc.  molto. 


accel. 


1=t 


 1- 


ad  lib. 


f  I* 


I  I  ir  r 


vorce ;            Shall,  like  split  rocks,  the  an 
white ;           When  is  -  suing  from  the  fire, 
8va  


chor  from  the  fire  di  -  vorce, ....  from  the 
ar  -  ray'd  in    daz-zling   white, . .  ar-ray'd  in 


5^ 


-co/^a  wee. 


i 


r  r 


fire  di  -  vorce;  While 
daz  -  zling     white :  And 


old  Vul  -  can's  Cy  -  clops  did  the  an  -  vil 
old     Vul  -  can's     Cy    -  clops      did       the    an  -  vil 


/5 


i 


— ^ 


THE  ANCH0RSMITH8. 


83 


i 


cresc. 


mf 


bang, 
bang, 


In  deaf'  - 
To     make .  .  . 


ning  con -cert  shall  their  pond'rous  hommera  clang.  Clang, 
in       con  -  cert  rude  their    pond'rous  hammers  ciang,  Clanfr, 


.■niS 


i 


clang,clang,clang,clang,clang.clang,clang,ClaDg,clang,clang,clang,clang,clang,clang,clang,And  in 
clang,clang,clang,clang,clang,clang,clang,Clang,clang,clang;Clang,clang,clang,clang,clang,So  the 


to 
mis 


1 


1  f  1 


_Ped.:^ 


accel. 


riteti. 


St 


sym-me-try  the  mass  in  -  congi-uous  beat,  To  save  from  ad 
sha-  pen  lump  to  sym  -  me  -  try  they  beat,  To  save  from  ad 


verse  winds  and  waves  the  gal  -  lant 
verse  winds  and  waves  the  gal-  lant 


ad  lib. 


3 


tish  fleet 


i 


1^  ^fftew^o. 


4^ 


3.  -W 

The  preparations  thicken !  with  forks  the  fire  they  goad  ; 

And  now  twelve  anchorsmiths  the  heaving  bellows  load, 

While  armed  from  ev'ry  danger,  and  in  grim  array, 

Anxious  as  howling  demons  waiting  for  their  prey. 

The  forge  the  anchor  yields  from  out  its  fiery  maw. 

Which  on  the  anvil  prone,  the  cavern  shouts — Hurraw ! 

And  now  the  scorch'd  beholders  want  the  pow'r  to  gaze, 

Faint  with  its  heat,  and  dazzled  with  its  pow'rful  rays ; 

While,  as  old  Vulcan's  Cyclops  did  the  anvil  bang, 

To  forge  Jove's  thunderbolts,  their  pond'rous  hammers  clane  i 

And,  till  its  fire's  extinct,  the  monstrous  mass  they  beat. 

To  save  from  adverse  winds  and  waves  the  i^allant  British  fleet. 
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We  all  love  a  pretty  Gin  under  the  Rose. 


Tempo  moderato.^ 


Or.  Abns. 


Piano. 


0  ^ 

_|-  ^  

1  ; 

1,  f ,  J  If 

Od's, 

Qeighbour,  ne'er  blush  for  a 

 : — \ — zr 

tri-fle  like  thi 

s,  What 

:  j         '     I  ^: 

1^*^  s 

LJ  ^ 

 1^  

^ — 

J  J ;  J-  ^  j'i 

— V- 
— ^- 

harm  with  a  fair  one  to    toy  and  to  kiss  ?  The  great-est,  the  gra-vest  (a  truce  with  grimace)  Would 


g  -r  ^ 


3^ 


3 


crese. 


SI    K  ^ 


/ 


^^^^ 


'a  ^ 


do  the  same  thing,  would  do  the  same  thing.  Would  do  the  same  thing,  were  they  in  the  same  place.  Od's, 


-^1 — ^ 


neighbour,  ne'er  bl 

ushfor  a     tri-fle  like  this,  What 

1 

t^-  h*-^  1-^ 

harm  with  a    fair  one  to 

J  ^ 

\i      -  J  jl 

toy  and  to  kiss  ?  The 

 rf^-  ?  rJ  ^  r 

 1-  =H-f  

^^^^ 

—   # 

WE  ALL  LOVE  A  PKETTT  GIEL  UNDER  THE  EOSB 
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cresc. 


1^ 


great-est,  the  gra-vest  (a  truce  with  grimace)  Would  do  the  same  thing,  would  do  the  same  thing,  Would 


^ — 


±3: 


1^ 


— K- 


— 


/ 


^  r      ^  I  ^-  f8hJ 

»^     L»     l-i     1^  I  t>  *i 


2^ 


do  the  same  thing,  were  they  in    the  same  place.  No    age,  no  pro-  f es-sion,  no    sta-  tion  is  free ;  To 


■^1 — ^ 


^1  St 


3=^ 


m 


 N  f^i  


ad  lib. 


sov'reign  beau- ty  man-kind  bends  the  knee !  That  pow-er  re  -  sist-less,  no  strength  can  op-pose — We 


i 


/ 


It 

-4- 


i 


1  1 


if 


St 


all  love  a  pret  -  ty  girl   un  -  der  the  rose, 


mi -der  the  rose. 


un-der  the  rose.  We 


i 


• 

• 

^  1  1  - 

— « 

^^^^ 

 ^ 

ft  

• 

all  love    a    pret  -  ty    girl     un  -  der  the  rose 


ffj'"!  %r 


1  h 
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The  heaving  of  the  lead. 


Words  by  Peakce. 


Shield. 


Allegro  mo 

ierato. 

 1  1  

 1  1  M,  1 

-     1  1  ^ 

1  !    ,  ^  J1 

m  #T 

i  a-*i 

,  1  1  ^  

->*r-^,  \  

-    1    1  j  r 

^  '  J  1 

Piano. 


1.  For 

2.  And 

Eng-land,  when  with 
bear-  ing  up  to 

1     1     1  r  

 1  1  1  1  M  '|~ 

cre&c. 

h^^rf^f/r  1 

i  J: 

r ,  1  =F 

ten.  ^ 

1— J  , 

-« — g — ji  

-Wr 

P 

^  ^    1  r== 

-w-^l  i— 

4 

 tr->:  ^: 

5 


1 


•  It 


fav'  -  ring  gale,  Our  gal  -  lant  ship  up  chan  -  nel  steer'd ;  And  scud  -  ding  un  -  der 
gain  the  port,  Some     well  -  known  ob  -  ject    kept     in     view ;  An     Ab  -  bey  Tow'r,  a 


0  ^  f 


i 


ea  -  sy  sail,  The  high  blue  west -em  land  ap-pear'd; 
ru  -  in'd  Fort,    Or   Bea  -  con,     to     the       ves  -  sel    true ; 


THE  HEAVING  OF  THE  LEAD. 
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To  heave 
WMle  off 


the  lead 
the  lead 


m 


the  sea  -  man  sprung,  And 
the     sea  -  man   nung,  And 


the  pi  -  lot 
the  pi   -  lot 


>rz2 


I 


1^ 


ac?  lib. 


^  tempo. 


cheer  -  ly  sung,     "  By  the  deep  nine  !  "  By    the  deep  nine ! "    To     heave  the    lead  the 

cheer  -  ly  sung,     "By  the  mark  seven !        "By    the  mark  seven !"  While    off    the    lead  the 


colla  voce,  f 


Ml 


 pa* 


n  n 


sea  -  man  sprung, 
sea  -  man  flung. 


And  to  the  pi  -  lot  cheer  -  ly  sung,  "By  the  deep 
And        to      the     pi  -  lot      cheer  -  ly   simg,        "By     the  mark 


i 


cresc* 


^  ^  4 


P  colla  voce. 


I 


• 

h-^.  ,.l..-t=g= 



U  ■  J 

 a  i5  

-^^^-is — 1  ^ — h 

1 — (sl-s — LL 

^: 

■Lr  '  1 

And,  as  the  much-loved  shore  drew  near, 
With  transport  we  beheld  the  roof. 

Where  dwelt  a  friend,  or  partner  dear, 
Of  faith  and  love,  a  matchless  proof  • 

The  lead;  once  more,  the  seaman  flimg, 
And  to  the  pilot  cheerly  sung, 
"  Quarter,  less  fiv  '  " 


88 


With  lowly  suit  and  plaintive  ditty. 


NO   SONG,   NO  SOTPEE." 


Piano. 

-  M  M 

P  e  con  espress 

1 — j*  ' 

ione.  ^  

k — 

ri*^^*  1 

1  r  

«n  

-*J-J-^-F  

With  low -ly 

1       >     ^  ^-=3^ 

suit,    and  plaintive 



dit  -  ty,  I    call  the 

ten- der  mind  to 

1  1 

pi-ty, 

r^F^  ^ 

1^  1 

^  1  r  p  

L-U— J — — 5* — 1 
,  ^  ^  h 

— r — p  

^^^M^  

^  

' — -J-  -J-  J-  ' 

7  ^ 

r  1  ^ 

'  ^ 

I 

1  1' 

call  the 

,  n 

 ^  

tender  mind  to 

pi  -  tyjMyfrie 

s  ^- 

nds  are 

gone,    my  heart  is 

^  J  g  g  g= 

•                •  • 

• 

u  L  ^ 1^  1 



— 

^— ^  ^ » <^  J — 

U  ^  J- 

— ^ — \  



-  j  1 1-  g — 

— 

1 


1 


beat  -  ing,  And  chill -ing    pov-er-ty's    my        lot;       From  pass-ing     stran  -  gers  aid  en 


is 


^  1  r 


J  J  g 


dim} 


fir 


 K  

— * — ' 

— J — J  1 

^ — L^— >!_J  L 

treat -ing,  I    wan-der     thus  a- lone,  for  -  got...     Re-lie  ve  my     woes,     my  wants  dis 


■^1 — 


IP. 


WITH  LOWLY  SUIT  AND  PLAINTIVE  DITTV. 


89 


tress-ing,  AndHeav'nre  -  ward  you  with  its  bless-ing. 


5* 


Here's  tales  of     love,  and  maids  for  -  sa  -  ken ;  Of  bat-ties  fought,  and  cap-tives 


g  g  8 


5^ 


ta  -  ken;  The  jovial     tar    so  bold-ly    sail-ing,  Or  cast  up  -  on  some  de    -  sert    shore;  The  hapless 


cresc. 


5 


fir 


life 


f 


»i    J  J 


bride  Ha  lo38  be  -  wail-ing,  And  fearing    ne'er    to  see  bim   more !  Relieve  my  woes,  my  wants  dis- 


4=, 


5 


dim.' 


mf  p 


fir 


tress-ing,  AndHeav'nre  -  ward    you  with  its  bless-ing. 


^^^^ 


i 
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Words  by  T.  Dibdin 


When  Vulcan  forg'd  the  bolts  of  Jove. 

(THE   ORIGIN   OF  GUNPOWDER.) 


Bbaham. 


Piano. 


1  1  1 « .  ^  1 

H  fF 

-—   _ 

f 

>  >  > 

rr  '  1 .  h 

>  > 

> 

>  > 

1  1  J  J — 1 

 1  i 

-0- 

1  •  ■  

1  ■■ 

— « — « 

4^ 

h^«-« — +- 

1.  When     Vul  -  can    forg'd  the 

2.  Long     may     she     hold  the 


bolts  of  Jove,  In  Et  -  na's  roar  -  ing 
aw     -    ful    right,     And    when  through  cir  -  cling 


m 

— 

J  ^  J  , 

mf 

— 1  ^  

— 

J'- 

>  - 

— — 

^ — ^ — r  : — ! 

'         i  J 

1^  r—\ 

1  1 

\—.  ^  1 

L— 1  >  ^ 

^-*as  »i— 

J  ^^^^ 

  - 

C7f 
e 


She 


Nep-tune  pe  -  ti  -  tion'd     he    might  prove,  Their  use,     and  pow'r  be 
darts    her  ven-geance     in      the     fight,  May    Jus  -  tice  guide  her 


1^ 


d  m 


P 


9 


Their  use,  and  pow'r  be  -  low, 
May     Jus  -  tice  guide  her  aim, 


low, 


But  find  -  ing  in  the  boundless 
While     if      as-sail'd  in   fu  -  ture 


sf  sf 


f 


1^ 

— 

1 

— m  m 

n: 

1  J  r           ^  =4 

]  r  ^  J 

r     J  ^ 

J  # 

— p — 

1  1 

 i  ^ 

WHEN  VULCAN  FORG'd  THE  BOLTS  OF  JOVE. 


91 


i 


ad  lib. 


^    y  rtsoltito. 


deep, . . 
wars, . . 


Such    thun    -  ders  would  but     i  -  dly 
Her       801  -   diera  brave,  and    gal  -  lant  tars 


He  with  them 
Shall  launch  her 


P  colla 


i 


II 


arm'd  Brit -tan 
fires     from  ev 


mas 


hand, 
hand, 


^  y  u  u 


To  guard  from  foes  her  na 
On     ev  -  'ry       foe       to  Bri 


mf 


tive 
tain's 


land,         He  with  them  arm'd  Bri-tan-nia's  hand.  To  guard  from  foes    her  na  -  tive 

land,      Shall  launch  her  fires  from  ev  -'ry     hand,  On  ev  -  'ry    foe     to  Bri  -  tain's 


4-4-.  1-^  .  ^  

, — r^.  f  ■ 

r  r  

•  •  •  • 
• 

 ^T-d-m  

'  ^  sr — ' 
..  1—;  — , 

1*1  r  r  
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Oh!  the  Oak,  and  the  Ash. 


Andante. 


17th  Century. 


1.  A  north-country  maid  up  to 

2.  While  sad  -  ly    I  roam,  I  re  - 


ii 


^^^^^^ 


PlAIfO. 


P 


PP 


i 


r  ^  J 


Lon- don  had  stray'd,Al- though  with  her  na-ture  it  did  not  a-^ee,  She  wept,  and  she  sigh'd,  and  she 
-    gret  my  dear  home,  Where  lads  and  young  lasses  are  mak-ing  the  liay;  The  mer  -  ry  bells  ring,  and  the 

I 


i 


i 


bit-ter-Iy  cried,  "I  wish  once  a -gain  in  the  north  I  could  be."  Oh!  the  oak,  and  the  ash,  and  the 
birda sweetly  sing,  And  maid-ens  and  meadows  are  plea-sant  and  gay.  Oh !  the  oak,  and  the  ash,  and  the 

II  I  . 


I 


 f-_. 

' — — 

-J  ^ 

to 


bon-ny  i  -  vy  tree,  They  flour  -  ish  at  home  in  my  own  coim-try . 
bon-ny  i-vy  tree.  They  flour -ish  at  home  in  my  own  coun-try. 

colla  voce. 


J    r     *!r    Mr      Jr  Hi* 


1^ 


■ 


cZtm. 


IP 


3. 

No  doubt,  did  I  please,  I  could  marry  with  ease ; 

Where  maidens  are  fair,  many  lovers  will  come ; 
But  he  whom  I  wed  must  be  north-country  bred, 

And  carry  me  back  to  my  north-country  home. 

Oh  !  the  oak,  and  the  ash,  &«. 


9S 


Near  Woodstock  Town. 


Andatite.  " 

*  1  i  i  -i— 1- 

1  PSr- 

efj/p  1 

r 

—  — h 

1/ 

)^ 

-J- 

r-^ir 

1  ~- 

Plano. 


h  ^  k|  !    h  ^  ^ 


u  J  ^ 


Near  Woodstock  town     in  Ox-ford  -  shire,     As   I  walk'd  forth     to  take  the     air,       To  view  the 


U   J  ^ 


 ^  >  V  

fields  and  mea-dows  round,  Methought  I  heard    a  mournful  sound.  Down  by 


7^  -fs-i  ^  — 1 


crys  -  tal  riv-er 
I 


IT 


side,         A   gal-lant  bow 


er     I     es  -  pied, 


Where  a   fair      la  -  dy    made  great 


— * — d — I- 

ter    sigh  and 


moan,    With  many  a  bit 


groan. 


^^^  ^  ^  *^ 


1 1 1 


"  Alas !  "  quoth  she,  my  love's  unkind, 
My  sighs  and  tears  he  will  not  mind ! 
But  he  is  cruel  unto  me, 
Which  causes  all  my  misery. 
Soon  after  he  had  gain'd  my  heart, 
He  cruelly  did  from  me  part ; 
Another  maid  he  does  piu'sue. 
And  to  his  vows  he  bids  adieu. 


The  lady  round  the  meadow  ran, 
And  gather'd  flowers  as  they  sprang ; 
Of  every  sort  she  there  did  puU, 
Until  she  got  her  apron  full. 
The  green  turf  served  her  as  a  bed, 
And  flowers  a  pillow  for  her  head ; 
She  laid  her  down  and  nothing  spoke. 
Alas !  for  love  her  heart  was  broie. 
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My  lodging  is  on  the  cold  ground. 


Words  by  John  Gay,  (founded  on  an  older  song.) 
Andanhno. 


17th  Century. 


LJ 


1  r 


i 


1.  My         lod  -  ging    is      on       the        cold  ground,  And 

2.  I'll       twine   thee    a    gar-land  of         straw,. . . .    love,  I'll 


3=^ 


i 


3 


hard,  ve  -  ry  hard  is  my  fare,, 
mar  -  ry    thee  with      a   rush  ring;. 


But 
My 


that  which 
fro    -  zen 


grieves  me 
hopes  will 


1 


thaw, . 


is  The 
love,  And 


cold  -  ness 
mer  -  ri  -  ly 


of 
we 


my 
wiU 


dear, 
sing. 


Yet 
Then 


MT  LODGING  IS  ON  THE  COLD  GROUlfD. 
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=!5=s: 


Stat 


Still  I  cry,  oh, 
turn       to     me,  my 


turn,, 
own. 


love, 
love, 


I  pri  -  thee,  love,  turn  to 
I        pri  -  thee,  love,    turn  to 


96 


The  Plough-boy. 


Allegretto. 


Piano. 


leggiero. 


St 


^=1 


1.  A  flax  -  en -head- ed    cow  -  boy,  as 

2.  I'll  buy  votes  at     e  -  lec  -  tions,  but 

J  1  


«l  # 


^ — 


I 


5 


cresc. 


aim  -  pie    as    may    be, ... .    And   next    a    mer  -  ry    plough  -  boy,    I    whist  -  led    o'er  the 
when  I've  made  the     pelf, ....    I'll    stand  poll  for    the     par  -  lia-ment,  and  then  vote    in     my  - 


5=1 


i 


5 


^ — * 


lea;  But    now    a     sau  -  cy     foot- man 

self ;  What  -  ev  -  er's  good  for     me,  sir, 


I  strut  in  wor-sted  lace,  And 
I      nev  -  er    will    op  -  pose :  When 


i 


I  I  I  I 


I  I  I  I 


f—   ^   ^    H    ^~   ^.  ^ 


-m — ^ 


w — w 


ad  lib. 


^  0- 


soon  111  be  a  but  -  let,  and  whey  my  jol  -  ly  face, 
all   my  ayes  are     sold  off,       why  then  I'U    sell  my  noes. 


When  stew-ard  I'm  pro 
I'll       joke,  har-angue,  and 


i 


ten. 





colla  voce.  cresc. 


P  3- 


^  P- 


THE  PLOUGH-BOy. 
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5 


mo  -  ted,  I'll  snip  the  tradesmen's  bill, 
pa  -  ra-graph,  with  speeches  charm  the  ear. 


Is 


at 


My  mas-ter's  cof-fers  emp  -  ty,  my 
Ajid    when  I'm  tir'd  on      my    legs,  then 

,   ;        I      ,    |_  I  _ 


— ^- 


<^     pock-ets  for  to     hll,         When  loll -ing  in  my  char  -  iot,so  great    a  man  I'll     be  J 
' "  '  '  be,f 


»0    m  p 


::t=:  = 


m  sit  down  a  peer, 


In  court  or    ci  -  ty    hon  -  om-,so  great    a  man  I'll 


So 


eresc. 


i 


great   a  man,  so    great  a  man,  so    great  a  man  I'll      be !  You'll  for  -  get    the     lit  -  tie 

9 — * — ti- — P — \ —       ^rj-^j^     I-        ^      —0-    r  I — — F- 


cresc. 


j^colla  voce. 


PP  leggierissirno. 


^^^^H^-| — ^ —  ^  \  ^ 

r  ^  i  ^ 

P  -  -r 

-J  P  i  P  

— f—^  \  \ — 

_i  \  \  it: 

-i  

-m  

J         1    J  ': 

^'       ^  '- 

plough  -  boy  that 

• 

J  r  r  r  -f=f^ 

ivhistled  o'er  the       lea,             You'll  for- 

■get  the    lit  - 
•      •  • 

•r;r -f 

tie  ] 

-^^  

Dlough  -  boy  that 

^  1    r  T-^ 

r  r*  r  1 — 1  P.  r — 

i  ^  1  FiT— 

— r    I  -g — : 

1 —  ■  r  1 

! 

»  '      whist-led  o'er  the 

^        ■  1 —  -■■  ■ 
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Words  by  D.  Terby. 

Andantino. 


Oh!  rest  thee,  babe. 

(OH!   SLUMBER,    MY  DARLING.) 


Guy  Mannering  '' 
Whitakkb. 


it 


m 


m 


Piano. 


P 


ft 


Oh !  slum  -  ber,  my    dax-ling,    thy    sire     is     a  knight,  Thy     mo  -  ther    a       la  -  dy, 


rr^j  I- 

-J — 

— «^  \ — 0^ — 

— ^ 

P  e  legato. 


love  - 

ly  and  bri^ 

k  - 
?ht!  The! 

-1 — ^- 

 * 

lills  and  the  dales  from  the 

tow'rs  which  we  see,  They 

—  s  h>^  J- 

all  shall  be-loi 

ig,  my  dear 

 ^ 

J— ^=1  

•  • 

H  

*  »b* 

--  ^  111* 

W_|  C  ^  

^C^'  J. 

tr\  temp 
 w- 

--v— ^1 — r- 

_L_  ^  

— ^.^  P^- 

in 

5  *  ^  4 

-fant,  to  thee:  C 
—  N  _L_  . 

)h !       rest     thee,  babe, 
 :     1    1  J  1       '  _ 

rest  thee,  babe. 

sleep 

on  till  day. 

 ^  

Utl! 

tolla  voce.  pp 

"-^-"-^  1   ^ 

oh!  rest  thee,  BABfi. 
tr  ad  lib. 
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-F— =1- 


-P—  ■- 


rest  thee,babe,  rest  thee,  babe,     sleep  while  you  may. 


5 

dim. 


PP 


V — 


> — b— ^ 


Oh!     rest  thee,  my  dar  -ling,  the   time     it  shall  come,  When  thy  sleep  shall  be  bro-ken  by 


P 


/ 


trumpet  and  drum ;  Then  rest  thee,  my  darlinp:,,  oh  !  sleep  while  you  may,  For  war  comes  with  manhood^  as 

^■  r^-g-^ — — i  .  w  :  . — n.   s- 


aEzz^ 


ad  lib. 


^  tempo. 


light  comes  with  day.    Oh  I        rest      thee,  babe,  rest  thee  babe,     sleep       on  till  day, 


Oh! 


colla  voce. 


PP^ 


ad  lib. 


5 


rest    thee,  babe,  rest    thee,    babe,     sleep  while  you  may. 


colla  voce. 


dim.  e  rail. 
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Those  Evening  Bells. 

Words  by  Thomas  Moobe. 

Pensively  and  xn  modtrate  time. 


Music  attributed  to  Beethoven. 


1.  Those  ev'n  -  ing 

2.  Those  joy  -  ous 


^^^^ 

— I— 

' — ^t- — ' 

Piano. 


J  1 


bells,  those  ev'n  -  ing  bells,  How  ma-ny  a  tale  their  mu  -  sic  tells,  Of  youth  and 
hours    are   past       a  -  way.   And   ma-ny    a       heart  that  then     was      gay,  With   -  in  the 

n  '     -      !  ^~WL 


b  J  I  jj 


3S 


home  and  that  sweet  time,  When  last 
tomb    now  dark  -  ly      dwells,  And  hears 


I  heard  then*  sooth  -  ing  chime !  Of  youth  and 
no    more  those  ev'n  -  ing     beUs !  With  -  in  the 


*y     home    and  that  sweet    time.  When  last 
tomb    now  dark  -  ly     dwells,  And  hears 


1  heard  their  sooth  -  ing  chime  1 
no  more     those  ev'n  -  ing  bells! 


And  so  'twill  be  when  I  am  gone, 
That  tuneful  peal  will  still  ring  on, 

While  other  bards  shall  walk  these  dells, 
And  sing  your  praise,  swftet  ev'ning  bella. 


The  girl  I  left  behind  me. 
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Piano. 


1  jTT'l 

 r 

-V— L 

-**J — i  



 L 

— ) — = — 1 

-P— =1- 


— ^ — ^ 


I'm  lonesome  since  I  cross'd  the  hills,  And  o'er  the  moor-land    sed-gy,  Such 


^   1  _M 


# — m- 


1^ 


P' 


^^^^ 


-i  -i  '  J- 


3^ 


hea-vi-ness  my    bo -som  fills,  Since    part-ing  with  my     Bet  -  sy.  I 


seek  for  one  as 
— ^  


^-^  ^ 


I 


r-H*  ^ — ^ 

fair  and  gay.  But 

find  none  to    re  - 

M  C-:^ 

mind    me,  How 

Lv — ^ 

3lest   the  hours 

nJ"  h — 

Dass'd  a  -  way  With  the 

r   r-^   1  : 

h  r  ^ '  1 

-p^r  ^  1 

-a  J  J  =-- 

-J-  • 

-w — k — r- 

1 — 1   m — 1 

The  hour  1  remember  well, 

When  first  she  owned  she  loved  me, 
A  pain  within  my  breast  doth  tell. 

How  constant  I  have  proved  me  ; 
But  now  I'm  bound  for  Brighton  camp, 

Kind  Heaven  then  pray  guide  me, 
And  send  me  home,  s^e  back  again, 

To  the  girl  I  left  behind  me. 


My  mind  her  image  must  retain. 

Asleep  or  sadly  waking ; 
I  long  to  see  my  love  again. 

For  her  my  heart  is  breaking. 
Whene'er  my  steps  return  that  way, 

Still  faithful  shall  she  find  me. 
And  never  more  again  I'll  stray 

From  the  girl  I've  left  behind  me. 
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Under  the  Greenwood  Tree. 


Db.  Abnb. 

Allegro  non  troppo.    .    ,    , 


 ^ 

• 

• 

•      •  • 

^  : 

— \ — — — 

a  :   .   -  • 

,  

If'- 1' 'r: 

i 


J=zv 


^  ^  p 

1  >  ^ 


Un  -  der  tlie  greenwood  tree, 


Who  lores  to  lie  -with  me, 


And    time     his  mer-ry 


\ 


0  0  m 


0  0  0 


0  0  0 


i 


note, 


his  mer-ry      mer-ry     note,    Un  -  to    the  sweet  bird's 


throat, 


And 


cresc. 


T 


UNDER  THE  GREENWOOD  TREB. 
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r  rlTT  CIS 


hi-ther,      come  hi-ther,  come  hi-ther,  come  hi-ther,come  hi-ther,  come  hi-ther,  come  hi-ther: 


E 

r-:;  ^:>T 

^  ^  U — ^ 

ere  shall  he  see  no 

:  r  r  ^  g  - 

V  — if-- 

e  -  ne  -  my,  But 

 bssid — ti*^ 

'rn  rt3. 

winter  and  rough  weather, 


^^^^^^^ 


Here  shall  he  see    no     e-ne-my^         But  win-ter  and  rough 


I 


i 


wea  -  ther, 


Here  shall  he  see  no  e  -  ne-my, 


Si 


But  win-ter, 


but  winter  and  rous'h 


weather,  rough  weather,  but 

winter  and  rough 

1  r  1 

weather. 

Under  the  greenwood 

e-  f  ^f"  r  r  r  1 

gig 
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UNDER  THE  GREEWOOD  TREE. 


i 


i 


r  p 


9   ^    ^  i9 


i 


tree, 


Who  loves  to  lie  with  me, 


And    tune  his  mer-ry  note,  Un-to    the  sweet  bird's 


i 


1  I  !  I  M  !  I 


-r^  ^ 


-P  ^ 


and  tune  his  mer-ry  note,  Un-to  the  sweet  bird  s  throat, 


throat, 


Come  hi-ther, 


— ^ 


1  r  1 


f  r  0 


r  r  # 


1 


hither,  hi-ther, 

-4  ^ 


hi-ther,      come  hi-ther,  come  hi-ther,  come  hither,  come  hi-ther,  come 


r  r  0  0  ^ 


J  r  r  r 


3- 


i 


1  r  1 


-^H^ — =1- 


r 

 1  

^  ^   ^         J  ^ 

hither,  come  hither,  come 

hither. 

- 

 ^ 

F-=|- 



i  i  1.  r  - 



• 

1  -  1 

^    J-  J  A 

1  

/ 

4=± 

 H  

-t- — \ — ^ 

-r. . 

J  p  5i_ 

P 

— - — ^ — ^ 

i 
I 


-rrrrr 


i 


|g  1  r  1 


1 


The  Tliree  Ravens. 


105 

16th  Century. 


Plano, 


Allegretto. 


1.  There  were  three  ra  -  yens  sat  on  a  tree, 

2.  Be -hold!  a  -  las   in  yon  green  field, 


^  r  ^ 


5^ 


Down  a  down,  hey-down^hey-down;  They  were  as  black  as   they     might  be,  With  a  down, 


a: 


i 


Down  a  down,  hey-down,  hey-down ;  There  lies  a  knight,  slain  under  his  shield,  With  a  down,  


m 


1 — r 


^  f  r 


i 


And  one  of  them  said  to  his  mate,  "  Where  shall  we  our  breakfast  take !"  With 
His  hounds  lie  down  be  -  side  his  feet,  So  well  do  they  then*  mas-ter  keep,  With  a 
 ^-^^  ^  ^ —  ^  '  .  


g  ^  g  g 


^ — h 


1* 


down  derry,  derry,  der-ry  down,  down, 
down  derry,  derry,     der-ry  down,  down. 


His  faithful  hawKS  so  near  him  fly, 
Down  a  down,  hey-down,  hey-down ; 

No  bird  of  prey  dare  venture  nigh, 
With  a  down. 

But  see  !  there  comes  a  fallow  doe, 

And  to  the  knight  she  straight  doth  go. 

With  a  down  derry,  derry,  derry  down,  down. 


She  lifted  up  his  ghastly  head, 

Down  a  down,  hey-down,  hey-down ; 

And  kiss'd  his  wounds  that  were  so  red, 
With  a  down. 

She  buried  him  before  the  prime, 

And  died  herself,  ere  eyen-song  time, 

With  a  down  derry,  derry,  derry  down,  down. 
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Oh!  firm  as  oak. 


espress. 


m 


r  r  ^ 


^  r 


Oh !  firm  as    oak,  and    free  from  care,    The  sai  -  lor  holds  his    heart  at  sea,       If    she  he 


I 


22: 


mf 


i — h 


f  f  f 


pdolce.\ 


^  m  ^ 


i 


TT  " — ^       —  — f   ^  ^ 

loves  his    ca  -  bin    share,        And    Cu-pidpage  to     Nep  -  tune  be, 


If     she  he  loves  his 


— ^ 


And     Cu  -  pid    pap^    to  Nep 


tmie 


be. 


r  J 


Come 


oh!  firm  as  oae. 
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' — \ — 

a-loft 


night's  deep  noon,  and       ne'er    a    moon,  Nor  star 


a    watch       to  keep.  The 


a  J- 


^  J.J  J    r  r  J 


0    0    0  0 


tar  can  be  gay  as  lands-men  in  day,  With  a  cheer -ing  glass  and  a  smil  -  ing  lass,  A 
■7     l-»  I— 1  ^*->- ■  1     i      J  J- 


i  


^>  *^ 


3ct 


-^■i  J-  J- 


St 


ritard. 


dolce  a  tempo. 


-J  1- 


cheer-ing  glass  and  a    smil-ing  lass,  While  boon  the  wind         blows ....     and  smooth  the  tide 


 U-P  i— 

'"^r;  J  r  1 

rg  g — 1 

ritard.         p  soa 

X  X 

;e.  

^  

— s  ^ 



-9 

1  r 

—  

-0- 

-« 

108 


oh!  firm  as  oak. 


^   ,sj- J..J^E 

Steady  thro'  the  bound-less 

— i  H"^  

-^-^  

deep. 

1  

^-^^—^  v-± 

J    ^    r  1 

»-..  .i... 

'  '  r 

^  rj  ^ 

=1:  d: 

-^^rV^  1 

-  r 

wint'ry  gales  b" 

ow ' 

Dleak  a-larms,  In  1 

turn  he  mounts  the 

>  > 

!  rr 
> 

mf 

f -rrrf 

r  r  r  1 

•  •  • 

1^ 

1=^ 

1          '    i  ' 

1* 

— 1  ,  !a 

 \  ^— 

chil-ly  deck; 

But,  watch  re- 

iev'd,  his  Su- 

m 

san's  c 

1   1  \ 

^  ^ 

sharms      All  th 

 pM 

oughts  but  those  of 
1  1  1 

plea  -  sure 

• 

— 1 

0do 

3^ 

'  i 

— 1 

rJ 

r--^  H  

1  ' 

I 


— 1 — 

check.  But, 

watch  reliev'd,  his 

Su-san's 

1 

charn 

1 

IS  Allt 

houghts  but  those  of 

plea  -  sure 

^  -J- 

r  U  p — 

1  ' 

    dim. 

-S*  ^  

tf=M- — 

0-  >,  f- 

w      ' — ^ 

— ^  \ — h- 

• — 

'3  i  i  j 

—  

OH  !    FIKM  AS  OAE. 
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vJ 


tar  can  be  gay   as       lands-men  in  day,  With  a    cheer  -  ing  glass    and  a    smil  -  ing  lass,  A 


1  1 
1         «^  ^ 

4^ 

1  

 \  

9 

1  0  1 

'  «  «  ' 

^  ^  

mf 

^^^i^  M 

 ^ — ^ — 

*  1  *  1 



f 

_  ■ 

1   ^  1  1 

 ^-J-  -i — :it  ' 

^  L-J  1 

, — 

ritard. 


dolce. 


J  1- 


cheer  -  ing  glaas  and  a    smil -ing  lass,  While  boon  the  wind       blows,....    and  smooth  the  tide, 

8m  





1    J  ^  J  JJJ. 


IJ  I  ! 


ritard. 


P 


-\  4- 


 ^  ^.^ 

flows,  And  the  ship      stea-dy  goes, 
Sva 

r   1-  ^ 


 K  ^  ^ 

 h- 

 1  \  r 

1 

 h 

 ^  ! — P  

 #^  

— '  1 

stea-dv, . 
8m...."'..... 


stea-dy,  thro'  the  bound  -  less  deep, 


r 


8m... 

"1 


r 


«tea-dy,    thro'  the  bound-  less  deep. 
'Sva  


i 


^  > 


0  m  mzTf^ 


T — r 


3 


co^/a  wee. 


j— ± 
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The  Bailiff's  daughter  of  Islington. 


P 


Allegretto. 


Traditional. 


Piano. 


1.  There  was    a  youth,  and  a 

2.  And    as  she  went  a  - 


w — J 

— ]— 

1* 

— 

-\ — 1 

— ^-^ 

=^ 
' — =^ 

«-r — p — ^ — ^- 

'  !  ^ 

^  ^  ^ 


well-be-lov- ed youth,  And  he     was  a  squire's  son;       He  lov'd  the  bai - liffe  daugh-ter  dear, That 
-  long  the  high    road,  The  weather  being  hot  and  dry;      She   sat  herdownup-on  a  gi-een  bank,  And  her 


 ^  ^ 

'  ~.  

g        '           b  = 

._«_f-  

^.        i     1  -- 

^  r-d 

J — «  1 

1 

^T^-W  ^  

 ^=.5  

It^  ^  

f 

1  ^-^inin 

r  rri  i 

H  i^-t" — — 

lir'd  in  Is  -  ling  -  ton. 
true  love  came  rid  -  ing  by. 


But  when  his  friends  d*.d  un  -  derstand  His  fond  and  fool-ish 
She  stai't-ed  up  with  a  colour  so  red.  Catching  hold  of  his  bri-dle- 

— 


2 


-1—1 — \- 


i 


mind  ;  They  sent  him  up  to  fair  London,  An  ap  ■ 
-  rein  ;   One  penny,  one  penny,  kind  sir,  she  said,  Will 


prentice  for  to  bind, 
ease  me  of  much  pain . 


I  I  1 


r 


T-r  -r 


I  ^1 


Before  I  give  you  a  penny,  sweetheart, 

Pray  tell  me  where  you  were  born ; 
At  Islington,  kind  sir,  she  said, 

Where  I  have  had  many  a  scorn. 
I  prithee,  sweetheart,  tell  to  me, 

0  tell  me  if  you  know 
The  bailiff  s  daughter  of  Islington  P 

She  is  dead,  air,  long  a^o. 


If  she  be  dead,  then  take  my  horse, 

My  saddle  and  bridle  also, 
For  I  will  to  some  far  country, 

TMiere  no  man  shall  me  ktiow. 
O  stay,  O,  stay,  thou  goodly  youth, 

She  standeth  by  thy  side  ! 
She  is  here,  alive,  she  is  not  dead. 

And  ready  to  be  thy  bride  1 


Ill 


Barbara  Allen. 


Andante. 


Old  Tune. 


r  r  1 


In  Scar-let  town,where  I  was  born, There 
And  death  is  print  -  ed    on  his  face,  And 


r 


1^ 


i 


S 


M  r  1  1^= 


r   r  =^ 


!  n 


was  a  fair  maid  dwell-in',  Made  ev'-ry  youth  cry  "well-a-way,"  Her  name  was  Bar-b'ra  Allen, 
o'er  his  heart  is  steal  -  in',  Then  haste  a-way   to    comfort  him,    O   love-ly  Bai'-b'ra  Allen. 


All 

So 


5 


in  the  mer  -  ry  month  of  May,  When  green  buds  then  were  swellin',  Young  Jemmy  Grove  on  his 
slowly,  slow  -  ly     she  came  up,       And  slow  -  ly  she  came  nigh  him ;      And    all  she  said,  when 


1  r 


death-bed  lay.  For  love  of  Bar  -  b'ra  A14en. 
there  she  came,"Youngman,I  think  you're  dying." 


^-s  

dim. 

U  1  1 
pp 

^  1 

3. 

-1 — 

•  •  •  • 

When  he  was  dead  and  laid  in  grave, 

Her  heart  was  struck  with  sorrow ; 
O  mother,  mother,  make  my  bed, 

For  I  shall  die  to-morrow. 
Farewell,  she  said,  ye  virgins  all, 

And  shun  the  fault  I  fell  in ; 
Henceforth  take  warning  by  the  fall 

Of  cj-uel  Barbara  Allen. 
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Tell  me,  my  Heart. 


Words  by  T.  Morton. 

Larghetto  espressivo. 


Piano. 


'         ^^^^  ^U-  '  ^  ^'  ^' 


mMitf^crf^,ij^j7Jii:P 


I 


Espress. 


— N 


3^ 


tr 


Tell. . . .  me,  my  heart,. .  why     morn,  ing    prime .... 

nil  [ji ;    ffJ  rfJi  I B    I !  1:1 


-J-  ^       -J-f'   -J- .  -J- 


■  r 
11*!  1  1 


h  1  h  1 


5  -2 


i 


I  N 


^1    I        N><   M  I 


W    J    J  J 


J    J     ^  =3^ 


Looks  like  the  fad  -  ing  eve?, 


Looks  like  the  fad  -  ing    eve  ? . . , .     the    fad  -  ing 


l± 


i 


3 


lib. 


1  <•  n^\ 

^  m 

eve?. 


Why ....     the  gay    lark's ....       ce  - 


tial     chime   Shall 


 ^ 

i-m — 

-J 

• 

-  • 

1  1  =^11 


TELL  ME,  MY  HEART 
==—  dolce. 


113 


lit;:* 


tell,  shall  tell  the  soul    to     grieve  ?    Shall  tell,  shall  tell  the  soul    to      grieve  ?      to  grieve,  to 


±2: 


i3: 


3^ 


5 


dolce. 


grieve  ? 


The       heav  -  ing  bo  -   som     seems  to    say,    Ah !     hap  -  les3  maid !  Your 


3 


5 


love's      a  -  way,    Your  love's 


way ! . . . .    Your  love's,  your  love's    a  -  way ! 


Andanttno  con  moto. 


Tell       me,  my       heart, . , . 


why       summer's     glow. . . 


wm 


fry 


leyyiero. 


3^ 


m 


day  beguiles  ?  A  win-t'ry  day  be  -  guiles 


Why    Floras  beau-ties 


seem ....  to 


m 


0  0  0 


-ii — p- 
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TELL  ME,  MY  HEAKT. 


,ij  \s 


blow, 


And     fa  -  ding     nature  smiles, And  na  -  ture ....    smiles  ? 


i 


^0- 


"i  L  1 


— p- 


#1^.  - 

f  

^  J*: 

#^ 

3ome  Ze-phyr 
M  ^    ft  ^ 

whisper  i 

 F  

f  \^  1 

Q  my 

1?  F  fJr  1 

 =^  P  

«£=^£*^ 

— 

#  i 

 1^      V  M 

— ^  

 F 

^  ad  lib. 


tr 


ear,     in    my  ear, 


Ah  I  hap-py,      hap  -  py  maid,your  love,  yom*  love  is  near, . .  yomr 


p. 

r 

9  

m 

_    eolla  voce.          ^  ^ 

 ' — < 

V      -5-     -J  1: 

f  f  f  ^ 


? — b  1  i  1— = —  ,  ^Pm^m^  '  — r-*  7^ — r-m  7-=— r 


love     is         near,   your  love....    is    near,...  .,     your  love         is     near,  your 


2 


•^1 — ^ 


1 


love,  your  love  is       near....    Tell     me,  my      h^eart,..  why     simmier's  glow. 


— 1 

^    F  1 

F=5a   r 

-^i — 1 

 r 



-  g  q     1  q  |s1  

4 

— 1 
it — ' 

1^  ^ 



TELL  ME,  MY  HEART. 
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win    -    t  ry 

day  beguiles,  a 

wint'ry  da 

^iles  ?  S 

— 

ome  Ze-phyr 

whis 

— W-L 

pers, 

—m  

i 


5 


=^ — r  1 


1^ 


whis-pers  in  my  ear,, 


Ah !    hap-py  maid, 
~     '  :£ 


your  love  is  near, 


-i  [ 


Si 


Some  Ze-phyr  whis 


pers, whispers  in  my  ear,. 


Ah !  hap-py  maid, 

> — ^ 


i 


1 : 

J>  1 — p  

• 

M  1 

1  # 

• 

—  S— 5:|  P  

LJ  1 

• 

1 — J — 1 

^  V  4  ' 
-1^ 

H*— ^F 


your  love  is      near,  your  love  is       near,    your    love    is   near, . .        Ah  !  happy 

> — K- 


I 


g  g  'r 


1  1 


andante. 


maid, . .  your 

[f.  1  f  i i 1 r  r 

near . . . 

^  /  andanteT 
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Hope  told  a  flattering  tale. 


Piano. 


Hope    told      a   flat  -  t'ring     tale,   That   joy   would  soon     re  -   turn, . 


Ah! 


i 


ME 


1    «i  1 


dim. 


nought  my  sighs  a  -  vail,   For   love   is  doom'd  to     mourn          Ah !  where's  the  flat  -  t'rer 


c^'i^  1  1  r  . 


i 


sf^P 


dim. 


J- 


i 


gone  ?          From   :2L3    for  ev  -  er       flown,          From    me    for    ev  -  er      flown,  For 


/ 


i 


HOPE  TOLD  A  FLATTERING  TALE. 
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5 


love     is  doom'd  to       mourn  !        Ah !  nought  my  sighs  a 


vail,   For    love    is  doom'd  to 


I 


cresc. 


sf^^  dim. 
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mourn ! , 


1 


•^1 — — =1- 


1  1  I  1 
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gir  r  'If  EB 


The  hap 


py     dream . 


of   love        is ... .       o'er, . 


Life,. 


y  -  w 


I  ^  J    i      #i  . 
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^  
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las!.... 


can  charm 


The  hap 


py     dream . 


!  J  n  J 
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3 
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il*!    I'!    ilC!    r  ilL 


1  r 


1 


5:3 


j   1  r 


-SH* — =^  r  •  r- 


of  love  is  o'er, 


Love,          a  -  las  ! 


can  charm  no 


m 


— ^  sf  coUa  voce.  > 
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Tell  her  I'll  love  her. 


Andante  con  espresstoive.    Shtbld 


dolce. 

^ — —  i-^i — 
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if  f  f     N  N  1  ;■■ 

1^ 

■-^  ^ — J  1  ^  1  J^.  1 

then     mj  gho 

3t  shall 

1 — r^. 

vis  -  it    this  sweet  shore, 

 fn  1 

Tell      her  I'll  love  her  'till  this 

!  *^ 

is' ' 

 -r  

f'J    r  J 

/  »  r 

ad  Ub. 


1  ^ 

 ^ 

-^1  P- 
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life  18 

o'er,  And 

=^ 
then 

my  ghost  shall 

vis  -  it, 

shaU 
— N  

vis  -  it  this  sweet  shore. 
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TELL  HER  I'LL  LOVE  HEK. 
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Tell  her    I      on  -  ly  ask 


she'll 


J    J  " 


i 


3 


/ 


me, 


I'll     love  her  while  there's  salt 


with   -    in     the  sea; 


f 


>  1  r 


i 


r 


^1 


r  ^  r 


9 


Tell   her  all  this,    tell  it,       tell  it     o'er     and  o'er, 

-J  


I'll    love  her  while  there's  salt  with 

t 


r+-g      s  i;g  * 


i 


i 


1^ 


the 


TeU  her  aU 


this,     tell   it,     tell    it    o'er  and  o'er,  The 


i 


ad  lib. 


I    would  tell  her  more. 


an-chor's  weigh'd,  or 

— ^""T^-^  
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cr<5C. 
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fVitk  feeling,  but  not  too  slow. 

f-:  -r-: 


We  met.* 


Words  and  Music  by  T.  H.  Bayly 


1^ 


Piano. 


5=t 


r  r 
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s 

^^^^^^ 


1.  We    met — 'twas  in    a  crowd —   And  I  thought  he  would 

2.  And  once      a  -  gain  we  met,       And  a    fair  girl  was 

s     .       ,      .  . 


r 


p 


 h 


shun  me ;  He  came —  I  could  not  breathe,  For  his  eye  was  up  -  on  me ;  He 
near  him ;       He  smil'd       and  whisper'd  low,  As    I    once  used     to       hear  him ;  She 


I    I    I  I 


3 


UN! 


^4  ' 


I    !    I    r  !  I 


^ — 


#*^J  

t  J  * 

1  ^ 

spoke,  his  words  were  cold.  And  his  smile  was  un  -  al  -  ter'd:  I  knew  how  much  he 
leant       up  -  on  his    arm —     Once  'twas  mine,  and  mine       on  -  ly —      I    wept,     for    I  de 


U   r  J 

rff  rr  r 

n  1  jj  ij 

— l^-H  ^— J— P  ^  
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fell.  For  his  deep-toned  voice  fal-ter'd :  I  wore  my  bri-dal  robe,  And  I  ri  -  val'd  its 
-  serv'd      To  feel  wretched    and    lone  -  ly :  And  she     will  be  his  bride  I     At  the    al   -   tar  he'll 


whiteness !  Bright  gems  were  in  my  hair,  How  I  ha  -  ted  their  brightness !  He  call'd  me  b^  my 
give  her,    The  love    that  was  too  pure,    For  a     heart  -  less  de  -  cei  -  ver ;  The  world  may  think  me 


i 


r>  Jft 


name —  As  the  bride  of  an 
fay,      For  my    feel  -  ings  I 


0  -  ther —  Oh !  thou  hast  been  the  cause  of  this 
smo  -  ther —    Oh  I   thou    hast  been  the   cause   of  this 


J/     J  _ 


I   I   I  I 


Mil  '  .    I  r  I  I  lj 


-p — 


— p- 
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Come,  lasses  and  lads, 


Allegretto  ffweoso. 


it 


17th  Century. 


34 


I'lANO. 


33 


5 


■^^ — ^ — r- 


1.  Come 

2.  You're 


1   r  --^ 


s 


J   1  r 


i 


i 


N    S  K 


lass  -  es  and  lads,    get    leave    of  your  dads,  And  a  -  way  to  the  May  -  pole      hie, . . . . 
out,    says  Dick,  not        I,        says  Nick, 'Twas  the     fid  -  dlerplay'd    it  wrong,. 


For 
'Tis 


i 


m 


ev  -  'ry   fair    has    a     sweet- heart  there,  And  the      fid  -  dler's  stand  -  ing      by,   For 

true,  says    Hugh,    and      so      says  Sue,     And         so       says    ev  -  'ry      one;   The 


3=- 


I  1  r  I 


COME,  LASSES  AJfD  LADS. 
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cresc. 


cresc. 


Wil  -  ly  shall  dance  with  Jane,, 
fid    -    dler  then     be  -  gan.... 


And  John  -  ny  has  got  his  Joan,. 
To      play      the  tune     a   -  gain,,. 


To 
And 


S  S 

cresc 


cresc. 


p 


f 


p 


trip  it,  trip  it, 
ev  -  'ry  girl  did 


it,  trip  it, 
it,  trip  it. 


Trip 
Trip 


it  up  and  down;, 
it    to     the      men :... 


To 
Ajid 


—  ^  

ill 


p 


p 


trip  it,  trip  it, 
ev  -  'ry  girl  did 


it,  trip  it, 
it,  trip  it, 


Trip 
Trip 


up  and  down, 
to     the  men... 


P 


^1  W 


i     '  ^ 

»  ^— 

^    J    i      /  : 

M  r^^^ 

•  ^  -  ^  r — ^ 

 1   1   ^  ■- 

-^-zit  ^ 
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 J  =1  P  
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Then  after  an  hour  they  went  to  a  bow'r, 

And  play'd  for  ale  and  cakes ; 
And  kisses  too, — until  they  were  due, 

The  lasses  held  the  stakes. 
The  girls  did  then  begin 

To  quarrel  with  the  men, 
And  bade  them  take  their  kisses  back, 

And  give  them  their  own  again. 


Good-night,  says  Harry,  good-night,  says  Mary. 

Good-night,  says  Poll  to  John ; 
Good-night,  says  Sue  to  her  sweetheart  Hugh, 

Good-night,  says  ev  ry  one. 
Some  walk'd  and  some  did  run, 

Some  loiter'd  on  the  way, 
ALnd  boimd  themselves  by  kisses  twelve. 

To  meet  the  next  hoUdav 
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The  arrow  and  the  song. 


Poetry  by  Longfellow. 

Molio  nwderazo. 


M.  W.  Balfe. 


FlANO. 


H      ^    I  ^.  «  9  ^  h-«  1'  *%f^ 


-1  1  1  h 


^    4}:  if  :§:  J: 


^  — gr 


3  3  =f 


5  5  5 


h     ^  ^ 
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SI 


I  shot  an  ar-row        in  -  to  the   air   It  leli  to  earth,  T  know  not  where ; 


-ffi* — 
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 — I 
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cresc. 
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cresc. 
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For  so  swift -ly   it  flew, 


The  sight 


could  not    fol-low  it, 


The 
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1^  cresc.  "i^  "1^ 
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sight           could  not 
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fol-low  it  in 
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its 

flight. 
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S — 


I  breath'd  a  Qong 


in  -  to  the  air,, 


at:: 


■-  i  T  rf  T  r  f  r 


I        I  l: 

-»■  -<ir 


^  =^ 


4*  ^ 


It  fell  to  earth,  I    know  not  where ; 


For  who  has  sight   so  keen  and  strong, 

1  \  \  " 
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^     I  I 


=1:  =t 
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T~J  r  r 


J     J  J 


r 

That  it  can  fol  -  low  the  flight  of     a  song  ?         For  who  has  sight     so  keen  and  so   strong, . . 
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I  I 
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bw  the  flight  of    a      song  ? 


That  it  can  fol 


I    I  r 
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Long,  long    af  -  ter  -  wards 


in  an  oak, 
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THE  AREOW  AND  THE  SONG. 
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1  found  the  ar  -  row    still  un-broke ; 


And  the  song  from  be  -  gin-ning  to  end 
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^  I  I 


r  r 


r  r 


t=  =t  It  5  m  It 
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I  found  a -gain    in  the  heart  of     a  friend, 


And  the  song  from  be  -  gin-ning  to  end 


IT 


I    I  lb 
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h  h  h 
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I  found  a  -  gain   in  the  heart    of    a  friend, 


I  found  a -gain. 


1=1: 


I  f  oimd  a  -  gain, 
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dim. 
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cresc. 
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J  L 
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cresc.  riten. 
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I  found  a -gain     in  the   heart   of  a  friend! 


-s4 — ^ 
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n^cw.  fr  tempo  Imo.  ^ 


4 — \ — V 


ff  tempo  Imo. 
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It  was  a  lover  and  his  lass. 


Words  by  Shakspearb. 

Allegretto. 


(AS  YOU  LIKE  ITJ 


Thomas  Morley. 


d  0 


It  was    a  lov-er  and  his  laa8,Witha 


Piano. 


P 


I  I*! 


hey,  with  a    ho,  with  a     hey        no-ni  -  no,  And  a    hey   no-ni    no  -  ni 


That 


h    K  S 


o'er  the  green  corn  fields  did  pass,  In    spring-time,  in    spring-time,  in  spring-time.  The   on-  ly  pret-ty 


Si 


*  ^  J 


I  1  r 


1^ 


 1  ^  ^  1—  ^  i—f^  ^  1  :  E  ^ — )^  K.  ^  1_ 

ring  time,  When  birds  do  sing,  Hey  ding  a  ding  a  ding,  Hey  ding  a  ding  a  ding,  Hey  ding  a  ding  a  ding,  Sweet 


I 


<^     ^     J  . 


lo-vers  love  the 


sprmg. 


it 


— 


d  S  d 


This  carol  they  began  that  hour 

With  a  hey,  and  a  ho,  with  a  hey  ncnino 

And  a  hey  noni  nonino  ; 
How  that  life  was  but  a  flower, 

In  spring  time,  <kc. 


3. 


Then  pretty  lovers  take  the  time, 

W^ith  a  hey,  and  a  ho,  with  a  hey  nonino. 
And  a  hey  noni  nonino  ; 

For  love  is  crowned  with  the  prime. 
In  spring  tim«,  &c- 
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Words  by  Geobge  Soanp, 

Andante  con  amvia. 


Piano 


Fve  been  roaming. 

(CAVATINA.) 


C.  E.  Horn. 
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IVe  been  roamiiig,IVe  been  roaming,  Where  the  meadow  dew  is  sweet,  And  I'm  comir^,  Andim  coming,  With  its 


0  -*  • 

0'^'  ^  — 
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1             •  • 
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pearls  up-on  my  feet,  Tve  been  roam-ing,  IVe  been  roaming,  Where  the  meadow  dew  is  sweet,  And  I'm 


I 


^  K 


"0  zr 


^ — s 


com-ing,  and  Fm  com-ing,  With  its   pearls  up  -  on  my  feet. 


I've  been  roaming. 
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p     h  K 


r     h  ft 
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I've  been  roaming,  I've  been  roaming,  O'er  the     rose  and   li  -  ly  fair ;  And  I'm 


i 


s  s  s — ?^^r^ 


JO 


P 


coming,  andl'mcomingiWith  their  blossoms  in  my  hair;  IVe  been  roaming,  IVe  been  roaming,  Where  the 


i 


m 


mea-dow  dew  is  sweet,  And  I'm    com-ing,  and  I'm  cominp-  With  its  pearls  up-on   my  feet. 


P 
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1=* 


•I  V 


1=t 


^  I  co^fcf  voce 


*  IF 


P 


r  f  f 


^  ^  I  ^  * 


I've  been  roam-ing,  I've  been  roam-ing,  Where  the 


f=fF 


c?tm 


*     #  * 

P  -r- 


ad  lib. 


a  tempo. 


hon- ey  -  suc-kle  creeps.  And  I'm  com- ing,  and  I'm  com-ing  With  its    kiss-ea    on  my  lips ;  I've  been 


ritard. 
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I've  been  roaming. 


roaming,  I've  been  roaming,  Where  the  meadow  dew  is  sweet,  And  I'm  com-ing,  and  I'm  com- ing,  With  ita 


dE3 


■J  V 


3=^ 
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-i'  g  ^  #  4  ^  -4- 
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K    h    h    !«.    N    ^1    1^^^^  m 


J   ^  k 


pearls  up-on  my  feet ;  I've  been  roam-ing,  I've  been  roam-ing,  0  -  ver  hill  and    o  -  ver  plain,  And  I'm 


i 


com-ing,  and  I'm  com-ing.  To   my  bow-er  back  a-gain,      O-ver    hill  and   o  -  ver  plain,    To  my 


I  1 


*^  \- 


bow-  er  back  a  -  gain,  And  I'm  com-ing,  and  I'm  com-ing.  To   my  bow-er  back  a  -  gain.  To  my 


I 


t=4: 


 ^  


i 


S 


a  tempo. 
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bow-er  back   a  -  gain,  To   my    bow-er    back  a-gain. 
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-it 
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tempo 
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EARLY  ONE  MORNING. 
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-J-  V 


vows  that  yo)i       made        to    your       Ma  -  ry,    Re  -  mem    -    ber  the      bow'r  where  you 


-■I  1  1  


Kl  r 


-p»— 


If 


0     gay        is    the       gar  -  land,  and     fresh      ai*e  the 


3 


mf 


m 


-^1 — 


J     K  IS 


ro  -  863,  I  ve  cull  d  from  the     gar  -  den,  To       bind     on  thy  brow, 


O      don't  de 


EARLY  OxNE  MORNING. 
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Thus    sung    the  poor 


i 


-^-H  
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maid  -  en,  her      sor  -  rows  be    -  wail  -  ing,  Thus  sung  the  poor         maid  in  the     val  -  ley  be 


\        I  I 


t7 


134 


Blow  high,  blow  low. 


AlUgro  m^xlerato. 


DlBDIM. 


Blow 


s  s  s 


Piano. 
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-(t     H«-  H«- 


r  r  r  I  cj 


high,  blow  low,  let    tempests  tear  The    mainmast  by    the     board;     My     heart,  with  thoughts  of 
 1  ^  .  \  \  .  i— 4-4-  ^ 


i  I 
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y  COM  a?nma. 


And  love  well       stor'd,    Shall  brave  all    dan-ger,  scorn    all    fear,  The 


1  ''-"J 
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r  ^  J  1 1  r  rriM- 
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roar  -  ing  winds,  the      ra  -  ging  sea,    In    hopes,  on  shore,  to      be  once  more     Safe . .  moor'd  with 
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colla  wee, 
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BLOW  HIGH,  BLOW  LOW. 
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A  -  loft  while  mountains  high  we    go,    The      whist-ling  winds  that    scud    a  -  long,  And  the 


i 


■3— J  \ 
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con  espress. 
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surge  roaring  from  be -low,  Shall  my    sig-nal  be,   to      think  on  thee,  Shall  my    sig-nal  bo,  to 
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ad  Ub. 
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think     on      thee,   And       this     shall      be ... .     my  song- 
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Blow     high,  blow  low,  let 


mf  colla  voce. 
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tem-pests  tear  The   main-mast  by    the    boai*d ;      My    heart,  with  thoughts  of  thee,  my  dear, 
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BLOW  HIGH,  BLOW  LOW. 

f  con  anima. 


1  ^Si)  

And    love,  well       stor'd,  Shall  brave  all     dan-ger,  scorn    all    fear,  Tlie  roar  -  ing  vsind,  the 


ad  lib. 


rag  -  mg  sea,  Li  hopes,  on  shore,  to  be  once  more  safe ....  moor  d  v^ith  thee. 
/TV  /^      ^  -V  ^  N 
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And    on  that  night,  when 


at 


i     M  i 
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all  the  crew,  The  mem  -  'ry    of    their    for  -  mer  lives ;  O'er  flow  -  ing  cans  of    flip     re-new.  And 


i 


mf 
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drink  their  sweethearts,  and  their  wives. 


I'll  heave  a    sigh,  I'll  heave  a      sigh.  And  think  on 
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m 
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BLOW  HIGH,  BLOW  LOW 
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con  ammOt 
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thee;  And  as  the  ship  rolls  thro'  the     sea   The    bur-den      of     my    song  shall     be  Blow 
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1    !    J     !  ^ 

1  ^  r- 

Y>/j  r  r: 

(r^^  

, !           d  s 

 P- 

1  -    ^  ' 

— - — 

 , 

1  r  ^  r  1 

M  1  1  1 

L-,5j  ^  ^ 

55 


r    5  r- 





-I  k 


9 


3 


f  con  anima. 


thee,  my  dear, 


And  love,  well      stor  d,    Shall  brave  all     dan-ger,  scorn   all     fear,  The 


*3: 


/ 


rr — ^  *5ir 


St 


roar  -  ing  winds,  the  ra 


-  =5" 

ging  sea,  in 


,  on  shore,  to      be  once  more     Safe . .  moor'd  with 


•r  -r 


^  co^  voce. 

1^  .  ^  r  ^ 


thee. 
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Down  among  the  dead  men. 

Words  by  Dyer^ 

Allegro  vigoroso. 


About  1700. 


5^ 


1  u 


Piano. 


f  e  marcato. 


1  -r  r-'t;^  i 

r  i'  ^  . 

1  

1 

1    L  3 

t  ^ 

9 

4-^ 

r-l  t*-K-J  t*-.r^ 

.     b  J  ^  •  *' — 

=4= 

i  1  

U  ^ 

^  

r  ^  J 

1  L 

1.  Here's  a  health  to  the  King,  and  a     last- ing  peace,  To    fac  -  tion  an  end,  to      wealth  increase ; 

2.  Lst      charm  -  ing  beau    -   ty's  health  go  round,  In  whom       ce-les-tial      joys  are  found. 


5 


3! 


P 


r  J 


5 


Come  let's  drink  it  while  we  have  breath,  For  there's  no  drinlring     af  -  ter  death,  And  he   that  will  this 
May  con-fu-sion   still    pur  -  sue    The  self  -  ish  wo -man  -  ha- ting  crew ;  And  they  that  wo-men's 


i 


r 


=5 


cresc. 


health  de  -  ny,  Down  a-mong  the  dead  men,  Down  a-mong  the  dead  men,  Down,  down, 
health  de  -  ny,       Down  a-mong  thf»  dead  men,  Down  a-mong  the  dead    men,  Down,  down, 


DOWN  AMONG  THE  DEAD  MEN. 
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i7 


down,  down,  Down  among  the  dead  men  let  him  lie  ! 
down,     down,       Down  among  the  dead  men  let  them  lie  ! 


3 


I  I 

P  9L 


1 


3    In       smil  -  ing  Bac-chus'     joys   I'll    roll,    De  -   ny      no  plea- sure         to     my  soul;  Let 
4.  May     love    and  wine  their    rites  main-tain,  And     their     u  -  nit  -  ed        plea-sures  reign,  While 


■r'r  r  fc? 


17 


Bacchus' health  round  brisk-lv  moTe,  For    Bac-chus  is     a    friend  to  Love.  And    he  that  will  this 
Bac-chus' trea-sm-e  crowns  the  board,  Well  sing  the  joys  that  both  af- ford;  And  they  that  won't  with 


V 


I 


^^'^     health  de-ny, 
us  com-ply, 


2i 


Down  a-mong  the  dead  m'^n,  Down  a-mong  the  dead  men,  Down,  down, 
Down  a-mong  the  dead  men,  Down   a-mong  the  dead  men,  Down,  down. 


C  r.  ^  b 


down, 

down. 


down, 

down 


Down  a-mong  the  dead  men 
Down  a-mons:  the  dead  men 


let  him  lie  ! 
let  them  lie ! 
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Cherry  ripe. 


Words  by  R.  Herrick 
Afidantino. 


Ceables  E.  Eobn. 


Piano. 


mf 


Cher-ry  ripe,     cher-ry  ripe,  ripe. 


I  cry;.... 


^  <( 


—•I  V  m — m  '  —  m — m — -m — 

^  4  4  5  *  *  ^^^^ 


tit 


sejnpre  pia  e  staccato. 


i 


FuU 


and  fair  ones, 


— I — I — I  1  ^ — ai  1 — i- 


I  r 


1  r 


:±]2: 


come      and . .    buy,  . . . 


-ir^  I 


Cher-ry  ripe,     cher-ry  ripe, 


!     I  i 


#!         #<  ^ 


I     I  I 


5 


ripe.  I 


cry; 


Full 


and  fair     ones,     come    and  buy. 


CHERRY  RIPE. 


ad  Ub. 


^  y  ^ 


ripe, 


I  cry; 


Full 


and  fair  ones, 


III  i 


come  and 

— II        I  - 


buy,. 


^3 


m  0  p 


t=t=X 


II    I  I 


J-J- 


T-p^ — r-      -r  . 

If-     f  r 

Cher-ry  ripe,     cher-ry  ripe. 

-t  *«=J — 1  

— 1 — 1 — r-r^^i — \ — \ — f:^ 

-1  ^  i  *  h 

Full            and   fair  ones. 

— ^ — \ — \ — \ — 1    1    1  -X  : 

^  -J  -J  -5^-^-^ 
r  r  r  r=^=^ 

-It  ^     •  •  r  f 
•  • 

•  •  •  • 

— ^ — 1 — i — 1 — ^ — ^ — ^ — 

^       L  ^  ^  ^  ^  ! 
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CHERRY  RIPE. 


Where     the  sun  -  beams  sweet  -    ly  smile, 


3tZ 


— :5i- 

come     and  buy.        Where      my  Ju    -    lia's  lips 


I  I  I 


do  smile, 


There's  the  land,  or 
JV,-^  s  


:i=B 


— 

dolce.  espress. 


'Li  ^ 


m 


r  *  0 


3^ 


Cher 


ry  Isle 


There 


plan  -  ta  -  tions        ful     -     ly  show, .... 


1 — I — r 


I  I  I  r 


9 


1  h 


-5^ 


All        the  year  where     cher  -  ries  gi'ow 


All 


the  year  where     cher  -  ries  gi'ow, 


I 


P 


Cher-ry  ripe,      cher-ry    ripe,  ripe, 


I        cry  ; . . . ,  Full         and   fair  ones, 


3t 


1  ^  — rri 

r-^  1  , 

1  d 

come  and  buy, 
#-t^-z  ^— 

-1 — \  r  ^  ^  ^  J 

1  ^•.^ —  s,:: — 1 

Full   and     fair  ones, 

come  and 

buy  

^            Htm.  — =rrr 

sfcolla  voce,  sf 
— P  ^  r  

1   '      1  1  Y- 

' — m  m  m  m  ^  m — 

1  LC 

'  JJJ J  J-  J!  ' 

143 


Cease  your  funning. 


Ancient  British. 

^  Allegretto. 


Gay. 


1*1  ANO. 


\ — fJ 

t  '   

 ' 

N  if* 

1  c — ^ — 

Force  vor  cun-ning    Nev  -  er  shall  my  heai't  tre-pan  :     AU     those  sal  -  lies        Are     but  ma-lice, 


f-^    g  ;     1  1 

i  r  r — ^-: 

&  

To      se  -  dues  my 

con-stant  man. 

^  J 

'Tis  most  cer-tain, 

1  ~  ^ 

By  their  flirt-ing, 

1 — n  n. 

Wo -men  oft  have 

— 1 — 

^^^^ 

T— J  % 

'  i^-pi  iT^ 

1 

-^r-.  W-^  



:r    r  1*-: 

ziifT:;  

J  

J    '         J  - 

H  i  1 

1 


en  -  vy  shown,    Pleas'd     to    ru  -  in 


ther's  woo-ing, 


Nev 


er     hap  -  py 
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Oh,  no,  we  never  mention  her! 


Words  by  T.  H.  Baily. 
mf  e  teniUo  motto. 


Sib  H.  R.  Bishop. 


Piano. 


s   


 I 


'^1  r 


him!  Hi3 


Lf-  s}_ 

 ^ 

— V 

FS^-v — 

— f^: 

r-F  1  \~. 

1. 

2. 

1 — [/^^^— ^  |- 

Oh, 
They 

no,     we  ne 
bid    me  see 

— ^— ^ 

-ver 

jk  in  c 

L_^^  ^  ^  » 

men-tion  her!  Her 
hange  of  scene,  The 

 ^  ^  *i  

1  1 — 1 

1 — ^ — — 

1  *  >' 

-t? — ^  b 

1 — =^ — 

 i — ^  

' — ■  1 — ' 

'  ^   *■ 

— ■  m 

OH,  NO,  WE  NEVER  MENTION  HER  I 
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adh^. 


3.  '2'or      oh !  there  are  so 

4.  They    tell      me  she  is 


V — ^  5^ 

ma-ny  things  Re  -  call  the  past 
hap-py       now,   The      gay  -  est  of 


to 
the 


me, 

gay ; 


The 
They 


i 


1^ 


i 


^ — ^ 


P 


WW 


he 


breeze  up -on  the  sim-ny  hills,  The  bil  -  lows  of  the  sea, 
hint  that  she   for -gets      me;     But       heed  not  what  they  say: 


The  ro  -  sy  tint  that 
Like     me,    per-haps,  she 

A  \  


i-=l- 


he 


He 


P 


V — 1^ 

Aye,  ev'  -  ry  leaf  I  look  up-on,  For ' 
But       if    she  loves  as      I  have  lov'd,  She 


!  1      ^  \s. 

decks  the  sky  Be  -  fore  the  sun  is  set, 
struggles  With  each  feeling      of    re  -  gret. 


^  11    ^    i»l    I  J  l-H-H  H 

mflf) 


ad  Ub.  n 


-  bids      me  to      for  -  get! 
nev    -   er  can     for  -  get ! 


sprig  her  fair    breast     to     a  -  dorn; 


From  the    white  -  bios- som'd  sloe    my  dear 


^^^^^^ 


^  1  r 


Ohio  -    e  re-quest-ed, 


sprig 


her  fair   breast     to    a  -  dorn; 


>  1  r 


 r 


3^ 





rtsoluto. 


— 0  ^    ^  ^ — ' 

1^1  K  s     r1  — f^- 

No  1     by  heav'n,     1    ex  - 

-r~  ^— ^  ^  ^  ^  ^ 

c]aim'd,may    I     pe  -  rish  If 

r^i^  ' 

ev   -    er    I      plant    in  that 
rt*^  ?^-=I  V=l — P  

1  r       4  P  1 

-i-^     i  ^ 

 S  W  £ 

m/  ^ 

_  -  r  .  Li-f^^ 

1  ^  1 

— m  ~^  ^  

^t— ^ — — 

THE  THORN. 
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i 


bo  -  som      a  thorn. 


No  I     by  heav'ns,    I    ex  -  claim'd,  may    I     pe  -  rish  If 


i  ^ 



1         "  -: 

^  

V  ' 

— 1  , 

' — ^  

«/ 

^  r — 

— IPI  

— L — =1 — p  

'J     J-  ^ 

 \^  ■  L 

EE? 


ev  -  er   I     plant    in  that     bo   -   som    a      thorn ! 


i 


s 


1  ^  1 — 


coUa  voce. 


dim. 


When  I 

shew'd  her    the  ring,    and   im  - 

1  r  , 

•  plor'd  her    to  mi 

 1  — - 

ir  -  ry,  She 

1  F  

h  j  l-j  1 

— P  

r     J^T    r  — 

1  L 

1  ^  ^  — I 



1  '     J_.-'  1 
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THE  THORN. 


^ — ^ 


Yes!     I'll  con-sent,"  she    re  -  plied,  "if    you    pro-mise    That    no       jea-lous    ri    -   val  shall 


J  1  1 
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Blow,  blow,  thou  winter  wind. 


Words  by  Shakspkaue. 

AyidiinU  con  moto. 


(AS  YOU  LIKE  IT.) 


Dr.  Aune. 


i 


— ^-'m  '  h 


3tf 


PtANO. 


1.  Blow,  blow  thou  win-ter  wind,  Thou 

2.  Frfeeze,freezethoubit-ter  eky,  Thou 


1#  l#  I 


art  not  so  un-kind,  As  man's  in  -  gra  -  ti  -  tude, 
dost  not  bite  so  nigh,     Thou  dost  not  bite  so  nigh 

^  L  :  .  L_ 


As    man  s  in  -  gra  -I  ti  -  tude  ;  Thy 
As     be  -  ne  -  tits    for  -  got ;  Tho' 
I        S     .   I    I  J 


\ 


rr^  


r 


dim. 


1^ 


tooth  is  not  so  keen,  . 
thou  the  wa-ters    warp,  . 


Be  -  cause  thou  art  not 
Thv  stincT    is    not  so 


I 


seen.  Thy  tooth  is  not  so 
sharp,  Thy  sting  is  not  so 
 1  


EE 


2^ 


■-^  9- 


i 


-9^ 


keen..  .  .  Be  -  cause  thou  art  not  seen,  Al  -  the'  thy  breath  be  rude,  Al  -  tho'  thy 
sharp. .  .     As  friends  re  -  mem-ber'd    not,        Thy     sting  is     not     so    sharp,  As   friends  re  - 

—  !  .  ,      ,  >  ■   .  =w  ^  ^s— 


i 


*  I  t  i 


— jm- 


I  I 


1 — r 


33? 


i 


breath 
mem 


be 
ber'd 


rude, ....  Al  -  tho'  thy  breath  be  rude . 
not,   As     friends  re  -  mem-ber'd  not.. 


1^ 


I 


I  I  I 


-9\ 


-1  r 

colla  voce. 


mf 


2^ 


-ix — ^ 
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The  Soldier's  Tear. 


Words  by  T.  H.  Baylt,  Esq. 
ii.  Larphetto. 

±5} 


Alexander  Leb, 


Plano. 


pp 


^^^^ 


_  _g_  _  — ■  ^  ^ 
^^^^^  -T:  I  r:^  ^ — 


PP 


4^ 


Up  -  on     the  hill    he  turu'd, 


To    take    a  last  fond    look,  Of    the    val-leyand  the 


-I — •^- 


as 


^3 


8::  g  t 


1    *i  r 


J.      -i  '-i 


-N — N- 


7) 


village  church,  And  the  cottage  by  the  brook:         He         listened  to  the    sounds,  So  fa 


*  g  g  1 


if 


mi  -  liar  to     his    ear,    And  the    sol  -  dier  leant  up  -  on     his  sword,  And  wip'd  a  -  way  a 


^— ^-^ij  N— *i  

1  ^ 

H=  ^  ^ 

\^  ^  S  ■1-4 

THE  soldier's  TEAR. 
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 ^ 

iaz___ —  

tear. 

— i — 
Be  ■ 

— ^ — ^    •  ^— 

•  side  that  cot-tage 

^-  .  r  ^  - 

porch.  A 

— ^ 

dim.  ^^^^1 

-- ^ 

— tfi — I— ^ — •--^^ — C — 1 

, — ^ 



 -fc!: 

^^it — — ' 

-Jl  H  


5^ 


girl  was  on  her  knees,  She    held  a  -  loft  a    snow-  y  scarf,  Which  flutter'd  in  the  breeze  ;  She 


breath'd  a    pray'r  for  him. 


A    pray'r    he  could  not    hear,  But  he    paus'd  to  bless  her 


— ^ — ^ 

1  K  1 

as     she  knelt,  And 

\=^=?^=^^=^ 

wip'd  a  -  way  a 

H — ^ 
— *-= — 

tear. 

)W — lJ  lj^ 

X  ' 

r^*  s  1 

w 

1  r 

— 1  

Be  turn'd  and  loft  the  spot, 

Oh  !  do  not  deem  him  weak. 
For  dauntless  was  the  soldiers  heart, 

Tho'  tears  were  on  his  cheek ; 
Go  watch  the  foremost  ranks 

In  danger  8  dark  career. 
Be  sure  the  hand  most  daring  there 

Has  wip'd  away  a  tear 
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The  Farewell. 

EOBBBT  COOKIS. 


con  espressto)ie. 

0  ^  n — t— — n  rrn  i 

4 

;^ 

^-             ^  'SrS. 

— 0 
»  

^    f  : — J — 

1  — 

 ^           *  1 

h-f  ?  ^  "r-^t 

—^B  

-n^-^-M^ — ^ 

_j —  ^0  ' — r — --^ 

Farewell  to   the  i 

r-i  ^  f] 

— — d 

lYniph  0 

■  ^^^^^ 

f  mv  heart,  Faj*e 
1^^^^=^  \  

-  well,  f ai'e  -  well    to  the 

—0 — ^  ^  1 

r  ^  * 

^  i  ■  >■ 

s  » 

1 

1 

 « 

1 —  

i 



 ^ — ' 

» — m  1 

0 — ^  

-- 

1 — «  1 

r-^ —    r   ^  ^ 

— 1 — r — 1 — ^i^F  - 

— ^ 

-i  ^ 

—J  ^ — .  — : 

-^-^^^^  

— ^ — — ^^Jp  ^  1^ — l*^*^ 

cot-tage  and  vine  ;  )^ 

#1^'  — >  ' 

1  From  thy   scenes.  . 

^  ^  ^ 

-— — 5^  

--v-v— W— !^ — ^  ^ 

.  ,  with  a  tear  I  de  - 
1     1    .  .  k-n 

-^i^. —  i  ^ 

s  5  0 — 1 

=1^ — u  ^  ^  d^- 

Dart,  Where  pleasure,  where 

r-^^--^^   F. 

— «  ^  51—  

'  ^^...^^  

^tr — rj— 

r  ^  ^ 

u  ^  ^ 

—0- 

^  1^ 

-^wX  ^ 

TUE  FAREWELL. 
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z  j„  


 ^  ^ 

ten,  my  hours  to   be  -  guile,  Have  e-cho'd,  have 


lute  and  thy  song, 


tr 


■A 


Which  of -ten,  of 


=1^ 


5^ 


53 


e  -  cho'd    the  val  -  leys  a  -  mong. 


P 


»^  1 1  J  ^ 


>  L 


7»     ^  ^ 


Once  more  the  fair  scenes  let   me  view  ;  Once.  .  . .  more,  the  cot-tage,  the   valleys,  and  grove 


i* — ^ 


1^ 


Dear  val-leys,  for     ev    -     -    er  a 


dieu,    a-dieu !  A  -  dieu. 

s  !  


to  the  daughter  of 


 =^  P  n  

e.  -^-^ 

15: 


f 


1^ 


u  -  1 

7^  1^ 
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. .  =         "^en  forced  from  dear  Hebe. 

Words  by  Shbnstone. 

Andante  coii  moio. 


Dr.  Abne. 


Piano. 


r  r 

1  1  r 

— y— 

 ^  # 

forc'd  from  deaj 

r  He  -1)6  to 

n  r  J 

go,  What 

U  J  /J| 

1  — — 1 

an-guisli  I 

1 

felt  at  my 

H-^  h 

-  — s  1- 

— ?J — p- 

 ^ 

-p— p — J-- 

—  >  >  ' 

— ^ 

pa:*! 


iem,  And  I   thought,  but  it  might  not  be      so.    She  was  sor  -  ry  to     see  me    de  -  part.  She 


i 


^— ^ — N 


•r-r 


5=^ 


J  Jir  r  r 


I  J.  I  i: 


-1 — r 


11 


cast  such  a    lan-guishing    view,    My  path  I   could  scarce-ly    dis  -  cern,         So      sweet-ly  she 


i 


—  dim. 


«=5 


r  1  r 


I 


1^  I 


St 


I*     >  !• 


bade  me    a   -  dieu, 


I  thought  that  she    bade  me  re  -  turn,    I  thought  that  she  bade  me  re* 


^ — ^ 


coi/a  wee. 
 N  ^ 


coUa  voce. 


WHEN  FORCED  FROM  DEAR  IIEBE. 
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-1 — fJ-- 

-  turn. 

»   w  F  P 

~^ — \ — 

J — ^  ^ 

To 

=  

Bee  when  my 

charmer  goes 
1            1  1 

y  Jt-  -g-  — ^ 

h  J        r  1 

r^-^  

^tr^  

— 

• 

i  1 

^  

—  ^- 

1  r — 

<^ — 

by,    Some  Her-mit  peep  out    of  his     cell,    How  he  thinks    on  his  youth  with  a 


i 


,  How 
^  S 


r 


-P — P- 


g 


3tE 


tut 


fond  -  ly  he     wishes    her     well,        On     him  she  may  smile  if  she    please,  'Twill  warm  the  cold 


5=t 


dim. 


3± 


i 


r5 


jad  Uh. 


bo  -  som  of  age, 


Yet  cease,  gentle  He  -  be,  O 

^ — - 


cease,  such     softness  would  ru  -  in  the 


d  1»  1 


^3= 


V 

pp 


t — 

co^  wee. 


n  h 


2=± 


r 


p 


Kb. 


r  1  r 


,  Such  soft- ness  would  ru 
 1- 


in  the  sage. 


r  ^  h  ^ 


l^.  Si 


f 


i 


r  r  f 


ten. 


5 


1  ^  -I  ^ 


1   p  ^  1 
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Piano. 


Allegretto. 


Pray,  Goody. 

(SUNG  IN  "MIDAS."^ 

^^^^ 


Words  by  Kane  O'ELaba. 


/ 


5/*  «/ 


dim.    ^  p 


I 


cresc. 


f 


5 


Pray,  Good  -  y, 


to      mo  -  de  -  rate     the     ran  -  cour     of    your  tongue,  Why 


PP 


1 — 

Re   -   mem-ber  when  the 


flash  those  sparks 
■b  K 


of 


fu  -  ry    from    your  eyes?. 

^ 


dim. 


5 


Judgment's  weak  the    Pre -ju- dice  is    strong — A        stran-ger     why  will  you  des  -  pise.^^ 


I 


mf 


dim. 


S3: 


>  ^ 


V— r  r  r 


5 


1^ — 1^ — ^ 


— ^- 


Ply     me,     try     me,    prove,  e'en  you  de    -    ny     me ;        If  you  cast  me     off,  you  blast  me, 


f 


 m- 


if 


-^1 — P- 


■^1 — P- 


PRAT,  GOODY. 
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ad  lib. 


tempo. 


ne-ver  more  to  rise, 


Pray,   Good  -  y,  please  to     mod  -  er  -  ate  the 

4- 


I 


m 


coUa  voce. 


PP 


3=i 


5=^ 


ran  -  cour    of    your   tongue,       Why        flash  those  sparks  of        f u  -  ry    from  your      eyes  r . . , 


« — =i — 

1 — s  1 

 •  5i  ^  

K 

 h  

— 1 

cresc. 

fe^-*'  

 «  

K 

—  

■  -«  ^  M  =1— 

 J:  1 

sf            dim.  f 
S 

~^ — T~T — :r~ 

)  coUa  voce. 

i        J  1 

 !  ^  P  

1  0  1 

— J  m  1 

^  ad  Ub. 

1  S  T  1 

 K  K  

  Re 

fW^-^ — M-H^  1 

— « — ^ — ^ — ^ 

mem-ber  when  the 

1  ^  ^— 

judgments  weak,  the 

J  ^  U 

pre  -  ju  -  dice  is 

!  1 

strong,  A 

1  T 

gr^s  1 

^    /TV  /rs 

 ^ 

— t^-^ — 

I  r  ,  , 

-s  * — 

cresc. 

— g  *i  r  

r*  r 

11  ^  J  '  1 

U  "  ^ — I- 
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m 

^  V  s  1 

 :  ^  ^  ^ 

-A  ■ 

al] 

mj  fan   -  cy 

1  • — — ^ — 1 

'jkint   -  ed   her,  She's 

0 

lOY 

"      id  ^^^^ 

e  -  ly,    She's  di 

^= 

.    But  her 

Pe 

\.  * 

r— 

-    ^  V 

legato 

s 

1  ^  >  1 

— ^ — 1 

 S  r 

I 

I 

ALICE  GRAY. 


159 


i 


ad  lib. 


Gray: 


Oh!  my     heart,    my  heart     is    break- ing    For    the     love     of    A  -  lice 


1 


5 


co//a  wee. 


77 


Gray  I . . . . 


i 


1,^,  N 


^^^^ 

—  ^  ^  

' — J   • 

Her  dark  brown  hair  is  braided 

O'er  a  brow  of  spotless  white  ; 
Her  soft  blue  eye  now  languii^hes, 

Now  flashes  with  delight : 
Her  hair  is  braided  not  for  me, 

The  eye  is  tm-ned  away ; 
Yet,  my  heart,  my  heait  is  breaking 

For  the  love  of  .Uice  Gray. 


I've  sunk  beneath  the  summer's  sun, 

And  trembled  in  the  blast ; 
But  my  pilgi-image  is  nearly  done, 

The  weai-y  conflict's  past : 
And  when  the  green  sod  wraps  my  grave, 

May  pity  haply  say, 
Oh  I  his  heart,  his  heart  is  broken 

For  the  love  of  Alice  Gray. 


760 


The  Lass  of  Riclimond  Hill. 


Words  by  Upton. 

Allegretto. ^Jt.  ^  ^      3^fiTj>--p"  ^ 

»-= — m-T-m — 4^^^ — I  1  v-\ — \ — ^ — I  V 


Old  Tune. 


Piano. 


ip  e  leggtero. 


f 


N    K    N I  1^ 


1.  On  Riclimoiid  Hill  there  lives  a  lass,  More  bright  than  May-day 


morn,...    Whose  charms  all    o  -  ther  maids  sur  -  pass,     A    rose  with-out  a     thorn.  This 


lass  60  neat,  with  smiles  so  sweet,  Has    won  my  right  gfood      will, ....     I'd    crowns  re  -  sign  to 


^    ^    g  ^ 

1 — ^  ^  r 

^       1  1 

— n  1  !  0 — 

 ^ — ^ — 

1  1  ^ 

p 

— ^^^J  ^ 

1  '  \  \  ' 

1—  5  L 

h  . 

— *  # 

THE  L.\SS  OP  EICHMOIfD  HILL. 
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call  thee  mine,  Sweet  La^  of  Richmond  Hill 


Sweet    Lftss  of  Richmond  Hill, 


— ¥ — 

Sweet 


I 


^^^^ 


f 


ad  lib. 


Lass  of  Richmond  HiD, 


I'd  crowns  re-sign   to     call  thee  mine,  Sweet  Lass  of  Richmond 


co^a  voce. 


*   r.     J  s 


S    N  K 


Hill!, 


1^ 


2.  Ye     ze-phps  gay  that 


/ 


#  


13: 


 1 

 1 

• — 5-^- 

fai 

1  the    air,  And 

Lj?! — ^, — Z  ^ 

wan -ton  thro'  the 

grove 

,..  0 

whi 

s-per  to  my 

charm-ing  f 

air,  "I 

THE  LASS  OP  KICHMOND  HILU 


 > — 

^ — ^ 



die  for  her  I     love."  This    lass   so  neat,  with  smiles  so  sweet,  has  won  my  right  good  will,..  I'd 


1  1 


i 


crowns  re  -  sign   to    call  her  mine,  Sweet  Lass  of  Richmond  EEill, 


Sweet     Lass  of  Richmond 


>  P 

}^  ^ 


^ — 
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Black-eyed  Susan. 

("ALL   IN   THE  DOWTs'S.") 


Words  by  Gay. 

Andante  ma  non  troppo. 


Levebiuoe. 


VoiCB. 


In  7     1  r 


1.  All    in  the 

2.  William  was 


Piano. 


 c?«m. 


Downs  the  fleet  was  moor'd,  The  streamers  wav 
high . .       up  -  on  the     yard, . .  Rock'd  by    the  bil 


-    insf  in  the 


When  black-ev'd 


lows  to    and     fro, ....  Soon   as  her 


r 


> — ^ 


~m — 


cresc. 


m 


Su    -    san  came    on  boai'd,  "  0  where  shall      I       my  true  love    find  Tell  me,  ye 

well      -     known  voice  be     heard.  He  sigh'd  and      cast      his  eyes  be  -  low ;  The  cord  slides 


(£}}  1       r  r  iT 


 1  P» — c  

i  c  K  !^ 

^  K-^]  S  ^  J 

— — 

If      ^      ^      "   *^ 

jo  -  vial   sail  -  ors,  tell  m 
swift  -  ly    thro'  his  glow- in 

—  ,  

 ^-^  ^—^  

J    w  J 

true.        If    my  sweet 
hands,    And,  quick  as 

Wil-liam,  If  my  sweet 
light-ning,    And,  quick  as 

—i  \  

"SVil  -  liam 
light  -  ning, 

j  ■  'I- 

r-*S-f  P"  ' 

^  ' 

 4. 

*  ^  F  L-^ 

— ^  !  1  , 

1  r  '  ^ — r — 1 

^  1   . 

^^-!  r  r  [ 

N.IJ.— According  to  the  sentimsnt  of  the  words,  so  must  this  acoompanimeat  be  played. 
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BLACK-EYED  SUSAN. 


J  1  r 


sails  a  -  mong 
on    the  deck 


your  crew 
he  stands. 


3.  "Be-lieve  not 

4.  "Oh,  Su  -san 


creso.  dim,  * 


^ — p- 


^ — — '  -t-  ^ 


i 


what  the  landsmen  say, ....  Who  tempt  with  doubts  thy  con-stant  mind,  They'll  tell  thee 
Su     -     san,  love  -  ly       dear, . .     My  vows  for        ev     -     er   true    re  -  main,    Let  me  kiss 


a; 


3^ 


^  ^ 


sail  -  ors,  when  a 
off        that  fall  -ins" 


way, . .  In  ev  -  'ry  port  a  mis-tress  find ....  Yet,  yes,  be 
tear, ....  We  on  -  ly        part       to    meet  a   -   gain ; . .    Change  as  ye 


-Q  <^ 

h  1  r 

—m  m  ■  «  

■  1  '-^v  ■■ 

-^1  

p 


T  ^ — »  > 

-  lieve  them  when  they  tell  thee     so,      For  thou  art     pre  -  sent,    For  thou  art     pre  -  sent . . 
list,   ye  winds,  my  heart  shall    be      The  faith -ful    com -pass,    The  faith- ful     com -pass.. 


BLACK-EYED  SUSAN. 


165 


I 


^ — 0  \  

where-80  -  e'er  I 
that  still  points  to 

go."....  I 
thee.". .  f 

^     g  g — 

J  ^ — t 

5.  The  boatswain 

- — - — ■ — -s» — ^ 
^  :t: — ^  

^' — '     cresc.  ^  

T  z — — r 

 .  dim:    •  r 

^  r — k 

r  1  L  ^^=r 

\    m     \  \ 

 L 

— »> — ^ — 

 ^ 

1  j*^  1  r  

 V  H-r 

 1 —  1  1^ — =)  

m 

g-ave        the  dread-ful 

word,      The  sails  theii 

swell  -    ing   bo  -  soms  s 
 ^-^l-fi  J  

pread;  No  long-er 

^1     >    1  J  

3.  

^  cresc. 

=  ^ '  ^  ■  r — 1 

—m — ps  f-  

1      -r  r  r  ^ 

1  .  ^  ^ 

must    she  stay  on 

-f  h  

— — ^ — ^ — 

board:  Thevkiss — she 

* — 1 — 8^  a  »! 

— — bgj  i  r 
'  ^   ^  ^ — ' 

sigh'd —    he  hangs  his 

-H^  F="T  

head:      The  less-'ning 
f=i-^  F  : 

r  ^  J  ^  * 

t  ! 

g^s — ' 

L-^  i  L 

pp^-  - 

J  r    1  ; 

 f-  

1  4 

pt:  

 !  K  K 

boat    un  -  wil  -  ling  rows  to 

land,      "  A-dieu,"  she 
 P  — 

cries,     "  A-diei 

I,"  she 

cries,  and 

 r 

—% — p — p  

—J  L 

1  : 

1 — ' — ~ — ' — ^  1 

—  

 ^  1 

 Y- 

adUb. 


[J         1  r:==:] 



^  51  

waves  her      li    -  ly 

^T—^  ^ — ^iM- 

hand. . . . 
 M  M  -f    J  ^ 

-|«— =1  J^-^  1 

^  

coUa  voce, 

^-p  P  ^ 

1     J                 ^  ^ 

 *  *  ' 

dim  e  raU. 

— — ft — s| — 1 

-  « — ^ 
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Andante  con  moto. 


i 


The  Token. 


Piano. 


1^ 

J:  > — 1 

r-if^-ihr 

'-wi  aH^ 

1.  The  breeze  was  fresh,     the       ship  in 

2,  The  storm,  that    like       a  shape-less 


stays,  Eachbreak-er  hush'd,  the  shore  a 
wreck,     Had  strew'd  with    rig     •     ging    all  the 


f 


f 


5  5 


to  -  kens  o 
ship      a  hulk- 


ver 
had 


haul'd ;  The     bro  -  ken 

ceas'd :        When  Jack,  as 


gold, 
with 


the     braid  -  ed 
his  mess-niates 


tiff  i 


1^ 


— \^ 

i 


P 


A—A- 


^    J:    ^         ■  ^    -J^-i  ^     J:  i 


THE  TOKEN. 
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hair, . . 
dear, . . 


The  ten  -  der 
He    shar'd  the 


mot 


to,  writ  80 
their  hearts  to 


fair, . . . , 
cheer, . . 


Up  -  on 
Took  from 


his 
his 


dim. 


Hbac  -  CO  -  box  he 
Tjac  -  CO  -  box  a 


views,  Up  -  on  his  'bac  -  co  -  box  he 
quid, . .    Took  from  his     'bac  -  co  -  box 


views  Nan  -  cy  the 
quid. .    And  spell'd  for 


cresc.  ^ 


J   1    r  — 


i 


5 


7} 


po 
com 


fort^orlhe     Ud.''*}"^   you  loves    I,   as    I    loves   you,       No  pair  so 


3. 

The  battle, — that  with  horror  grim. 
Had  madly  ravag'd  life  and  limb. 
Had  scuppers  drenched  with  human  gore, 
And  widow'd  many  a  wife — was  o'er  : 
When  Jack  to  his  companions  dear. 
First  paid  the  tribute  of  a  tear. 
Then,  as  his  'bacco-box  he  held, 
Restor'd  his  comfort  as  he  spelled — 
"  If  you  loves  I,  as  I  loves  you, 
No  pair  »f)  happy  as  we  two  " 


4. 

The  voyage, — that  had  been  long  and  hard, 

But  that  had  yielded  full  reward. 

And  brought  each  sailor  to  his  friend 

Happy  and  rich — was  at  an  end : 

When  Jack,  his  toils  and  perils  o'er, 

Beheld  his  Nancy  on  the  shore : 

He  then  the  'bacco-box  display'd, 

And  cried,  and  seized  the  yielding  maid, 

"  If  you  loves  I,  as  I  loves  you. 

No  pair  so  happy  as  we  two." 
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J  lock'd  up  all  my  treasure. 

Andante  ma  non  troppo.  Words  and  Music  by  Dibdin. 


r  lock'd  up  all  my  trea  -  sure,  And 
My  business  done  and  o  -  ver,  I 

^ — f*^ 


Piano. 


dolce. 


m 


P 


legato. 


3 


3 


r    r  r 


jour-ney'd  nicony  a  mile, 


And  by  my  grief  did  mea  -  sure  The  pas-sing  time  the 
Like     an    ex-pect-ing     lo  -  ver,    To     view  it   once  a 


1  1  ^1  \  ^\ 

• 

— "  -1 

i 


J-   J.  JJ-'^ 


i 


whileT.  I  lock'd  up  all  my  trea  -  sure,  And  jour-ney'd  ma  -  ny** a  mile, 
gain. . . .     But    this    delight  was       sti  -  fled,  As       it      be  -  gan     to  dawn. 


test 


 ^  a- 


1 1  J  r 


And 
I 

4^ 


by   my  grief  did    mea  -  sure  The  pas-  sing  time  the  while ;      And  by  my  grief  did  mea  • 
found  my  cas  -  ket     ri  -  fled,  And  all  my  treasure  gone ;         I  found  my  cas  -  ket    ri  - 
I  I      ,  I  I. 


sure  The 
fled,  And 


5 


p 


^ — ^ 


lib. 


-J-— 1 

 ,..t*...  .  - 

 P— 

rr — ^— — 

• 

all  my  trea-sure  gone. 


coZ/a  voce. 
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Piano, 


Andante  con  espre. 

liA"  - 

Tom 

"HERE  A 

istone. 

Bowling 

SHEER  HULK." 

DlBDIW. 

Vs  J 

p J \  J\ 

'    ^  Lj^ — U-L 

Here  a  sheer  hulk,  lies 

— ^ 

— ^— ^1 — 

-p 

'  1  — ' 

1  i 

pp  ^ — ^ 

 h- 

=^ 

^*— ^*  1  w- 

r~^= — h  L. — r 

poor  Tom  Bowling,  The 

dar-lin 

g  of 

our 

crew; 

No  ] 

1  1 

cnore  he'll  hear  the 
 -J  ^= 

=1^^  ^  ^  J  ^"^^"J^" 

tern  -  pest  howling,  For 

i 

^  0 

-1^  

~1  j'^TT  ^ 

tr —  

L- (S-  

1  ^ 

 , 

sempre.  pp 

1  r"^   r 

-1 — r 



i   r 

r'-r- 1 

rP  1-r  

i 


7  ^  S  l 


Tom  ne-ver  from  his  word  de  -  part -ed,  His   yir- tues  were  so         rare;      Hisfriends  were  ma-ny, 


 m- 


and   ta-ue-hearted,  His  Poll  was  kind    and    fair:     And  tlien  he'd  sing  so      blithe  and  jol -ly,  Ah! 


1           h  M  1 

,  m ,  ^  ; 

r^.  T 

sempre.  pp 

5  g  >  g — 

— j  p — 

Sis  i  ^ 

cresc. 


— j  1.      1 1  r  

1        i  i 

:  J  ':h  j_  =: 

many's  the  time  and      oft ; ... ,  But  mirth  is  tum'd  to     me  -  lan-cho  -  ly,  For  Tom  is  gone  a 


i 


h  \- 


IX  r 


TOM  BOWLIKG. 


171 


ad  lib. 


loft, , 


And  now  he's  gone    a  -  loft. 


m 


I  ' 


r\       colla  voce. 


mf  ^ 


r  1  M 


1^ — ^ 


± 


Yet  shall  poor  Tom  find    plea -sant  weather,  When  He,  who  all  com  -  mands.  Shall  give,  to  call  life's 


if 


/ 


crew  to-ge-ther,  The  word  to  pipe     all  hands:  Thus  death,  who  kings  and     tai*s    despatches,  In 


^3 


J  1  r 


sempre.  pp 


^1  r^i  nji 


i 


-r  r  r 


V — ^ 


vain    Tom's  life     hath  doff'd,...     For  though  his    bo  -  dy's      un    -    der  hatch -es.  His 


j'l  r 


1^ 


i 


^ad  Ub. 


soul   is   gone  a 


M>  h  /I  ^ 


loft,   His  soul  is   gone    a  -  loft 


2± 


(fm.     ^  V 


^  ^  * 


colla  voce. 


J  "1 
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The  Woodpecker. 


Words  by  T.  Moore. 

Allegretto, 


M.  Kelly. 


Piano. 


i 


^  ^ 


-0  ^- 


^    ^  ^  V 


said  "  if  there's  peace  to  be  found  in  the  world,  A  heart  that  was  humble  might  hope  for  it  here,  The 


I 


3S 


S  S 


^3 


0  s 


^0  m 


i 


ad  hi. 


^^^^ 


5 


0  s  \  s 


7)  —   '    -    '  # 

heart  that  was  humble  might  hope  for  it  here ! "  Ev-'ry  leaf  was  at  rest,  and  I  heard  not  a  sound,  But  the 


i 


coUa  voce. 


pp 


THE  WOODPECKER. 


173 


ad  lib. 


tempo. 


7)   ^ 

woodpeck-er  tap-ping  the   hol-low  beech  tree.  Ev-'ry    leaf  was  at  rest,  and  I  heard  uot  a  sound,  Ev'ry 


i 


1^.  r^- 


rail. 


Umpo. 


leaf  was  at  rest,  and  I  heard  not  a  sound,  But  the  woodpeck-er  tap-ping  the   hollow  beech  tree.  But  the 


^ — ^ 


i 


i3» 


—  '  M 


woodpeck-er  tapping  the    hol-low  beech  tree,  The    woodpeck-er  tap-ping  the    hollow  beech  tree. 


i 


co^a  race. 


r  r  ^  ^  ^:i=i^ 


1^  ^    ^  ^ 


— ^ 


"And  here    in  this  lone  lit- tie  wood,"  I  exclaim '  d, "  With  a 


dim.  p 


i 


^ — 


^  h         ^  b  s  s  si  ^  ^  ^  ^  ^ 


 1  


^  ^  ^  ^ 


maid  who  was  lOTe-ly  to    soul  and  to  eye.  Who  would  blush  when  I  prais'd  her,  and  weep  if  Iblam'd,  How 


S 


174 


rilB  WOODPECKKR. 


i 


ad  Uh. 


^^^^^ 


blest  could  I  live,  and  how  calm  could  I  die,  How  blest  could  I  live,  and  how  calm  could  I  die,  Ev-'ry 


5 


^3 


tempo. 


^  fcr 


leaf  was  at  rest,  and  I  heard  not  a  sound.  But  the  woodpeck-er  tap-ping  the  hollow  beech  tree ;  Ev'ry 


'  ^  s   A  I  = 


1 


I 


i 


-r  1 


rail. 


^  tempo. 


leaf  was  at  rest,  and  1  heard  not  a  sound,  Ev-'ry   leaf  was  at  rest,  and  I  heai*d  not  a  sound,  But  the 


i 


1  a  *i 


colla  voce. 


1  r 


m 

— 

• 

*  i  t 

no 


The  Sailor's  Journal. 

"TWAS  POST  MERIDIAM" 


OraoiN. 


-P — 

-m  ^ 

IJ               ^  J 

=  !N— ^ 

r-»l — si— r 

'  ^    U  ^ 

?was  post  me 



-  ri    dian,  half-pa^t 

p 

*-1 — Fi — t- 

1  r>  K  r]  1 

>  1 

lANO.  1 


^  -^^^  IS- 

1  1 — ^ 

1  *  J  ig  ^-d 

four,  By  sig-nal    I  froniNan-cy  parted,    At  six  she      lin  -  ger'd  on  the     shore,  With  up -lift 


■^i-p- 


r 


-m — m- 


3-^ 


^1— P  F- 


3^ 


i 


#  •  # 

hands,  and  bro-ken-hearted.    At  sev'n,  while  taught'ning  the  fore  -  stay,     I  saw  her   faint,  or  else  'twaa 

 1-^ — S  ^  , — T 


S3 


3 


 ^ 

P 


dim. 


1  r 
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THE  SAILOR'S  JOUESAb. 


1  r  r  ^' 

-  rou  -  sea ;  When,  o'er  the 

grog, . .     all  hands  de 

■  light       To  toast  their 

1^  ■ 

•If*  ^1 

— — ^  L 

sweetheai'ts  and  their 

,  1- — - 
\  t  ^   ^-^  =^ 

^i_jL=,_p  p  

s  r  N 

^  5^ 

— ^ — 

 i 

spouses.  Round  went  the    can,      the  jest,  the  glee,  while  tender  wish  -  es  fill'd  each  fancy  j  And,  when  in 


/ 


dim. 


m 


r 


mf 


i 


va-P- 


turn      it  came  to 

me,     1  heav'd  a 

\^^^ 

sigh,  and  toast-ed 
r              h  h 

Nan-cy. 

 fl 

r  1 

S»         3  *  — ^ 

^  r  r  p  — 

occ. 

:  ;   a  1 1  r: 

'  W-   



THE  sailor's  journal. 
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1  N  1 

^  r  f  r 

vp              ^  — 

At  last,  'twas 
tk—-^  P  

1  — - — ^  ^. 

in      the  month  of 

'-J^vJ^^ — 

May,    The  crew  (it 
 =1— P  P  

1 — \^ — ^ 

be-ing  love  -  ly 

1  i'"^  \^ 

wea-ther)    At  three  A. 

gn_L_: — 1 
fe"  1 — p — 

— m-^  ^1 — ^ — ^  

-J- 

L^_^  1 

—d   — « — 

— W.  ^  

1  1 

— 

— 1  1 — 

1 

^-^  r 

 J — 1 

1  r  p  

COW  ammn. 


1  KT-N  r 

 Nn 

f  r  f  ' 

§)  ^ 

M.  dis-cov-er'd 

^^^^ 

day,  And  England's 
 ^H-  ^  

^  U  '  1 

chalky  cliffs  to  - 

1  

geth-er.    At  sev'n,  up 

— ^^ 

Chan- 

nel  how  we 

1 

^  ^ 

 5 

S    '  ^      g  3zz 

!r*  ^  

/ 

1  — 

1  ^  J.  

^  ^ 

J'l  r  

i 


i: 


/ 


bore  I  While  hopes  and  fears  rush'd  on  each  fan-cy.  At  twelve,!  gai  -  ly  jump'd  a  -  shore.  And  to  my 


^^-1  ^ 
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dim. 
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throbbing  heart  press'd  Nan  -  cy. 


coUa  voce. 
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Words  by  Prince  Ho  are. 

AUegro  con  spinto. 


The  Arethusa. 


Shield. 
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Oome    aU    ye    jol  -  ly 


Piano. 
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sail  -  ors  bold,  Whose  hearts  are  cast  in     hon-oiir's  mould,  While  English  glo  -  ry      I     un-fold,  Hur 
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ra,  for  the  A  -  re  -  thu 


She     is     a  fri-gate  tight  and  brave,  Aa 
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— a^  *^ 

ev  -  er  stemm'd  the  dash-ing  wave,  Her  men  are  stamich  to  their  f av'rite  launch,  And  when  the  foe  ahall 
I  I 
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r     J  r 
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meet  our  fire,       Soon  -  er  than  strike  we'll  all    ex  -  pire,  On     board  of  the  A  -  re  -  thu  -  sa. 
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English  Channel  to  cruise   about,  When  four  French  sail,  in  show  so  stout,  Bore  down  on  the  A  -  re 

4-^ 


r  ^ 


-  thu  -  sa. 


The  fam'd  Belle  Poule  straight  a-head  did  lie.  The  A  -  re  -  thu  -  sa 
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J  r   d  r- 
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seem'd  to  fly,  Not  a  sheet,  or  a  tack.  Or  a  brace  did  she  slack,Tho'  the  Frenchmen  laugh'd,  and  thought  it  stufE,But  they 
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knew  not  the  hand-ful  of  men,  so  tough.  On    board  of  the  A  -  re  -  thu  -  sa. 
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THE  ARETHUSA. 


3.  On     dcck  nve  huDdred  men  did  dance,  The  stoutest  they  could 

4.  The    fight  was  off  the  Frenchman's  land,  We  drove  them  backup- 
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find  in  France;  We        with  two  hun-dred  did    ad-vance  On      board  of  the  A -re  -  thu  - 

on  their  strand,  For  we  fought  till  not    a  stick  would  stand  Of  the     gal  -  lant     A-re  -  thu  -  sa. 
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The    cap-tain  hail'd  the  Frenchman/'Ho!"  The  Frenchman  then  cried  out ''HaUoI"  ''Bear 

Ajid  now  we've  driv'n  the  foe      a  -  shore,       Nev  -  er  to  fi^ht  with  Briton's  more,  Le-t 
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— #  # 
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down,  d'-ve  see,  to  our  Admiral's  lee,"  ^'Xo,  no,"  says  the  Frenchman,  that  can't  be,"  *'  Then  I  must  lug  you  a- 
each  fill  a  glass  to  his  f     -  rite  lass !    A  health  to  the  cap  -  tain,  and  of-fi-cers  true,  Ajid  all  that  belong  to  the 
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-  long  with  me,"  Says  the    sau  -  cy      A-re  -  thu  -  sa. 
10  -  vial  crew.    On      boiiid  of  the  A-re  -  thu  -  sa. 


There  was  a  jolly  miller. 


Allegretto, 


(SUNG    m    "LOVTE    IN    A  VILLAGE.") 

Old  English  tune  and  words.    17th  Century. 
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1.  There  was  a  jol  -  ly 
^2.      I    live  by  my  mill,  she 


Piano. 
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mil  -  ler  once  Livd     on    the    riv  -  er      Dee, ....     He  work'd and  siing from  morn  till  night,  No 
ia      to    me  Like      pa  -  rent,  child,  and     wife, ....     I    would  not  change  my  sta    -    tion  For 
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lark  more  blithe  than  he . 
a  -  ny    o  -  ther  in      life , 


And     this  the  bur    -    den    of  his  song  For     ev  -  er  used  to 
No      law-yer,  sur-geon  or    doc   -   tor,  E'er    had    a  groat  from 
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be, ... .  I  care  for  no  -  bo-dy,  no,  not  I,  If  no  -  bo  -  dy  cai-es  for  me ... . 
me,..  And  I     care  for  no  -  bo-dv,     no,  not  I,     If       no -bo-dy    cares  for  me.... 
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The  jolly  young  Waterman. 

dUegro  moderato.   


DiBDIN. 
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1.  And      did   you  not  hear     of   a      jol  -  ly  young  wa  -  ter  -  man,  Who    at  Black-fri  -  ar's  bridge 

2.  What  sights   of  fine  folks   he  oft   row'd  in    Ma  wher  -  ry ;  'Twas  clean'd  out  so  nice,  and  so 
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used  for    to   ply ;  And  he      f ea  -  tlier'd  his  oars  with  such  skill  and  dex  -  te  -  ri  -  ty, 
paint-ed  with-al;     He  was     al  -  ways  "first  oars "  when  the    fine    ci  -  ty    la  -  dies    In  a 


Winning  each  heart  and  de  -  light -ing  each  eye.  He  look'd  so  neat,  and  row'd  so  stea-di-ly, 
par  -  ty    to  Ra  -  ne-lagh  went,  or  Vaux-hall.  And  of  ttimes  would  they  be    gig-gling  and  leer  -  ing. 
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eyed  the  young  rogues  with  so  charm -ing  an  air,  He  eyed  the  young  rogues  with  so 
lov  -  ing    or      fik  -  ing      he       lit  -  tie  did       care,    For      lov  -  ing    or    lik  -  ing  he 
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I 
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charm- ing    an    air,  That  this 
lit  -  tie     did    care,  For  this 

— i-^-t^  ^  ^ 

wa  -  ter  -  man  ne'e 
wa  -  ter  -  man  ne'e 
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r  was  in 
r  was  in 
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want    of    a  fare, 
want    of    a  fare. 
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3. 

And  yet,  but  to  see  how  strangely  things  happen. 

As  he  row'd  along,  thinking  of  nothing  at  aU, 
He  was  pl/d  by  a  damsel  so  lovely  and  charming. 

That  she  smil'd,  and  so  straightway  in  love  he  did  fall ; 
And  would  this  young  damsel  but  banish  his  sorrow, 
He'd  wed  her  to-night,  before  e'en  to-morrow ; 
And  how  should  this  waterman  ever  know  care, 
When  he's  married  and  ne'er  in  want  of  a  fai-e. 
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The  Dashing  White  Sergeant. 

Words  bv  Genp.ral  Buugoyne. 


Sib  H.  K.  Bishop. 
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Allegro 
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2.  When  my  sol-dier  is  gone,  Do  you  think  I'd  take  on,  Or  sit  mo-ping  forlorn?  No,  no,  not  I! 

9- 


For  a  sol  -  clier  who'd  go,  Do  you  think  I'd  say  no  ?  No,  no,  no,  no,  no,  no,  not 
Do  you    think  I'd  take  on,  Or  sit  mo  -  ping  f  or-lorn  ?  No,  no,  no,  no,  no,   no,  not 


\ 


I!. 
I!. 


When  his    red  coat  I  saw, 
Ilis         fame  my  concern, 


Not  a  tear  would  it  draw, 
How  my    bo-som  would  burn, 


firS 
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But  I'd  give     him  e  -  clat     for  his  bra  -  ve  -  ry  !  \  t*  r  a 
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When  I   saw     him  re-tm-n  crown'd  with  vie  -  to 
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came  in  play, 
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As  a    dashing  white  ser-  geant  I'd  march  a  -  way, 
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ashing  white  sergeant  I'd 

march  a-way,  m 
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arch  a-way. 
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march  a  -  way, ....    march  a  -  way,   march  a  -  way, ....     march  a  -  way,    march  a  -  way, 
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march  a  -  way, 
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Primroses  deck  the  bank's  green  side, 
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Moderato.  ^^"""^  ^ 
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yon  -  der      hap  -  py  grove, 


Where  night  -  in    -    gales  de 


I 


legyiero. 
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whis- per     loTe....  With  sweet-est    flow'rs  a    wreath  I'll    twine,  To      bind  that  mo-dest 
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brow  of 
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thine ; 
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love  shall 

ban  -  ish 

ev'  -  ry 

fear,  and 
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crown     thee  god 


of     the     year,  And   crown  thee  god  -  dess  of. 


the  year. 
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cresc. 
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coZfor  voce. 


2^ 


1  1    h  J  J^' 

kf)^  J  ■  J 

r  1  r — f-H 
1  . — Ui-J 

1.  'Twas 

2.  The 
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on     the  morn  of 
cheer  -  ful  par  -  ish 

sweet  May-day,  When 
bells  had  rung,  With 
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Na  -  ture  paint  -  ed 
ea  -  ger     steps  he 

1    J^^    ^     J      J.|    J       J  ^ 

all    things  gay.  Taught  birds    to  sing,  and 
trudg'd     a  -  long,  Sweet  flow  -  'ry  gar  -  lands 

— ^  ff—f  

lambs    to  play.  And 
round  him  hung.  Which 
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• 

^     J          1  1 

J     1     J     J  ^1  ^1  ^  V- 

deck'd    the     mea  -  dows    fair ;   Young  Jock  -  ey    ear  -  ly         in       the  morn,  A 

herds    us'd      to      wear  :   He    tapp'd  the  win  -  dow,    "  haste    my  dear ! "  Jen 
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•  rose  and  tripp'd  it  o'er  the  lawn ;  His  Sun-day  coat  the  youth  put  on,  For  Jen-ny  had  vow'd  a  - 
-  ny    im -pa-tient  cried  "who's  there  ?""'Ti8  I,    my  love,  and     no    one  near,  Step     gen t-ly  down,  you've 

4- 


^  J  1  1 
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.J  1 
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-  way  to  run  With  Joe 
naught  to  fear,  With  Joe 


to  the  fair, 
to    the     fair, , 


For  Jenny  had  vow'd  a  -  way  to  run.  With 
Step     gent  -  ly  down,  you've  naught  to  fear,  With 
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Joe- key  to  the  fair. 
Joe- key   to   the  fair; 
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"  My  dad  and  mam  are  fast  asleep, 
My  brother's  up  and  with  the  sheep : " 
"  And  will  you  still  your  promise  keep  i 
Which  I  have  heard  you  swear, 
And  will  you  ever  constant  prove  P  " 
"  I  will,  by  all  the  pow'rs  above, 
And  ne'er  deceive  my  charming  dovo : 
Dispel  these  doubts,  and  haste  my  love 
With  Jockey  to  the  fair." 

Dispel  these,  &c. 


"  Behold  the  ring  I "  the  shepherd  cried, 
"  Wilt  Jenny  be  my  charming  bride  ? 
Let  Cupid  be  our  happy  guide. 
And  Hymen  meet  us  there  ! " 
Then  Jockey  did  his  vows  renew ; 
He  would  be  constant,  would  be  true, 
His  word  was  pledg'd — away  she  flew, 
With  cowslips  sparkling  with  the  dew, 
With  Jockey  to  the  fair. 

With  cowslips,  (fee 


Soon  did  they  meet  a  joyful  throng, 
Their  gay  companions  blithe  and  young  ; 
Each  joins  the  dance,  each  joina  the  bod;^ 
To  hail  the  happy  pair. 
What  two  were  e'er  so  fond  as  theyl 
All  bless  the  kind,  propitious  day, 
The  smiling  morn  and  blooming  May, 
When  lovely  Jenny  ran  away 
With  Jockev  to  the  fail. 

when  lovely,  Ac. 
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Allegro. 
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Where  the  bee  sucks. 

(ARIEL'S    SONG    m       THE  TEMPEST.") 


tr 


Dr.  Arne. 
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Where  the  bee  sucks,  There  lurk   I ; 
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cowslip's  bell  I 
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Merri-ly,  merri-ly  shall  I  live  now,    Under  the  blossom  that  hangs  on  the 
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bough,  Mer-ri-ly,  mer-ri-ly  shall  I  live  now,    Un-der  the  blossom  that  hangs  on  the    bough,  Un-derthe 
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blos-som   that  hangs  on  the     bough,      Mer-ri  -  ly,     mer-ri  -  ly  shall  I  live    now,     Un-der  the 
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blossom  that  hangs  on  the  bough,Under  the  blossom  that  hangs  on  the  boughjUnder  the  blossom  that  hangs  on  t  he 
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bough,     Un-der  the  blos-som  that  hangs  on   the  bough. 
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Wapping  old  stairs. 
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Andante  cm  esp-ess. 


J.  Pebce. 


S3 


Tour  Mol  -  ly      has    nev-er  been 


i 


PlANQ 


1 


4 


I     I  VP 
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false  slie 

)    de  -  clares,  Since 

last  time  we  p 

art  -  ed  at 
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Wapping     Old     stairs,  When  1 
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swore    that     I    still  would  con  -  tin    -  ue    the  same      And  gave    you    the  'bacco  -  box 


h  1  r  r 
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mark'd  with  my  name,    And    gave  you  the  'bac-co-box     mark'd    with  my  name.  When  I 
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pass'd    a  whole  fort-night  be 


tween  decks  with  you,  Did   I      o'er    give    a    kiss,  Tom,  to 
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one      of  your  crew  ?  To    be     use  -  f ul    and    kind,    with  my  Thomas  I    stay'd.   For  his 
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trow  -  sers      I    wash'd,  and  his     grog  too,    I  made. 


3r 

te?npo.  mf 


p 


p 


I"  'LSI 


h  s  r 


Tho'  you     pro-mis'd     last     Sim -day  to 


walk     in    the  Mall,  With 
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Su  -  san  from  Dept-ford,  and    like -wise    with     Sal,  In 


si  -  lence    I  stood,  your    un  - 
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fe^^    1^  P  P  

1 1;  'T  I 

0 
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WAPPING  OLD  STAIRS. 


kind  -  ness   to  hear,      And     on  -   ly       up -braid  -  ed    my       Tom  with    a    tear,  And 


I 


i 


~7  =v 


1  r 


•I  1  r 


5 


on  -  ly     up  -  braid  -  ed    my    Tom    with    a  tear.  Why  should  Sal,     or  should  Su-san  than 


11 


i3 


^  9- 


1/1  r 


i 


me    be  more  priz'd  ?  For  the  heart  that    is  true,  Tom,  should     ne'er    be  de  -  spis'd.  Then  be 


^'  1  ^  J  ^^i=^ 


cclln  voce. 


1  r  1   17  1  1 


constant    and   kind,     nor  your 

Mol-ly  for-sak 

e.  Still  your 


tro^ 

iv  -  sers     ril    wash,  and  your 

^ — ^ 



 ^  

— 

— -pi  ^ — . —  I 

grog,     too,    I'll  ma] 

pgT  .  

— a  e — 51  a  , 

1 

ie. 

1  -        ^  -ti 

O  i   i  . 

If):  ft,,    h  .  ^  =^7^^^ 

1  ■  i(l)g 

 ^ 
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The  Roast  Beef  of  Old  England. 

Words  and  Music  by  Lkv«rii)ge. 


1  jTjj-ni 

r 

r  1  r — 
1. 

2. 



:=^: 

When 
Our 

€\)  H  ^ 
/ 

fe:  fi  ^ 

r  ' 

r   '  J  ^ 

1 — 1  

'  ^ 



— 

^  k 

migh  -  ty  roast  beef  was  the  Eng'-lishman's  food,  It  en  -  no-bled  our  hearts,  and  en  -  rich  -  ed  our  blood,  Our 
f  a-thers  of    old  were  ro-bust,  stout,  and  strong,  And     kept  o  -  pen  house,  with  good  cheer  all  day  long,  Which 


1^ 


i 


m 


 K  1 

— m.  :  

soldiers  were  brave,  and  our 
made  their  plump  tenants  re  - 

1  1 

courtiers  were  good, 
joice  in  this  song — 

0 !  the  Roast  Beef  of  old 
01  the  Roast  Beef  of  old 

hi          -1     j  ^-^ 

 S-  

'  1  ^  L 

Eng  -  land  !  And 
Eng  -  land !  And 

r-  \.^.  I 

»i  :  ^  ^  : 

1  ..                   1  P!h 

— al  s  «  *- 

M  r-J — ^ 

. — 1—^4 — ^ 

jH — s — ci  

,  ,,_  r.  J 

^:  ^ 

' ;  ^  J  ^  J 

0 1    for  old  England's  Roas 
0 1    for  old  England's  Roas 

ir  •  r  ^  1 

tBeef!.. 
tBeef!.. 

r  1  r  

> 

^  r  • 

> 

3. 

'  J- 

When  good  Queen  Elizabeth  sat  on  the  throne, 
Ere  coffee,  or  tea,  or  such  slip-slops  were  known, 

The  world  was  in  terror  if  e'er  she  did  frown. 
O !  the  Roast  Beef  of  old  England ! 
And  01  for  old  Englands  Roast  Beef? 
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Words  by  PiKLDiNO. 


"A  hunting  we  will  go." 


18th  Centurj 


■I— N- 


^— 

4= 

#^ 

r-J^*  P'*  r 

— 

n^— r— ^ 

=t=: 

'J.  ^ 



1.  The  dusk-y  night  rides  down  the    sky,    And  ush-ers    in  the 

2.  The  wife  a  -  round  her     hus-band  throws  Her  arms  to  make  him 


i 


1  1  J  1 


K — T 

ts  Sl 


p 


11111 


3=3: 


-i»  i» —  F- 

• 

 -1 — It 

1  r  ^  1 — ^ 

mom ; .  .  The  hounds  all  join  in  glo-  rious  cry,  The  hounds  all  join  in  glo-  rious  cry ;  The 
stay —    "  My    dear !   it  rains,  it      hails,  it  blows.  My  dear !  it  rains,  it     hails,  it  blows,  You 


1 


-^1 — p- 


hunts-man  winds  his  horn,....  The  hunts-man  winds  his  horn;..  Then  ^1  hun+uio-  we  will 
can -not  hunt  to  -  day,          You    can  -  not  hunt  to   -  day."..    But    af        ~    e  ® 


m 


1 


1  j  1 


r  1  J  1 1  r  1 


1 — gi  §s 


J  J- J  /I J.  J 


go, 


a    hunt  -  ing  we    will     go, , 


a       hunt- ing    wo    will  go, 

4 


m 


1   r  1 


r,  i- 


■^1 — p — 1- 


■P  VF- 


3 


"  A  HUNTING  WE  WILL  GO." 


#fy^  ^ 

 mm-  - 

 =  — 

hun-ting  we  will 

go  

 1  

H  ha  -3 — 



-A     1  ^ 

-1  ^  

1  hJ  h 

H  1^ 

-h-^ — 
J 

-J-  * 

#  •  # 

3.  The  un  -  ca-vern'd  fox  like    lightning  flies,  His  cunning's  all     a  -  wake,       To  gain  the  race  he 

4.  At     length  his  strength  to  f  aintness  worn.  The  hounds  ar  -  rest  his     flight,     Then  hun-gry  homeward 


1  [*  1 


1^  1 


9 


  ^      ^    '  I        U-i        ^  '  <a    ^   '  U«""l  '  ^  " — -M- 


^ — — '  '  •  I  .  .  - 

ea  -  ger  tries,  To  gain  the  race  he  ea  -  ger  tries,  Hia  for  -  feit  life  the  stalte,  His  for -feit  life  the 
we    return,Then  hun-gi'y  homeward  we  re-turn,  To   feast  a -way  the  night,     To    feast  a -way  the 


_^_»  •  9  •  •  • 


I 


r — 


^    1  J  1 


i 


stake. . .  When  a  hunting  we  do  go, . 
night. .  .    Then  a  drinking  we  will    go, . 


f  r  r  r 


a  hunting  we  do  go, .... 
a   drinking  we  will  go, .... 


a  hunting  we  do 
a     drinking  we  will 

L 


^■0    W  0 


8  1  r 


\ 


P. 


r  r-r  r 


^= — ^ 


go,...,    a      hunt-ingwe  do  go  

go,,...    a     drink-ingwe  will  go  


i 


»=f=S: 


1  ^:  K 


P     1  |- 


I 


mf 
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Maestoso. 


Piano. 


Rule,  Britannia! 


Or.  Arne.  1740. 


m 


i 


 ^ 

1 1  1 

S9€ 

-J-^  r  r  r — ^1 — r*- 

— •  «!  »  ^   

 ^ 

1  — 1  J-i 

1.  When    Bri  -  tain       first,   at    Heav'n's         com-mand,         A  - 

2.  The      na  -  tions      not   so     blest  as     thee,  Must 


1  11 


3 


rose  from  out  the     a  - 

in  their  tui-n  to  ty 


zure  main,  A  -  rose,  a  -  rose,  a  -  rose  from  out  the 
rants  fall,      Must    in        their     turn   to 


i 


I  III 


i 


f 


i 


s  s  s 


nf 





3 


 L 


2 


1  

— J 

^  1 — F — 

s:^^  J  ' 

-  zure  main, 

-  rants  fall ; 


This    was    the  char-ter,      the    char  -  ter  of    the  land, 


And 


While  thou  shalt  flour-ish,     shalt  flour  -  ish  great  and  free,  The 


^^J*-1 — 1 — i 

I  ^  d  J  V- 

,  1  m  «  w — ^ 

rr— n  ■ 

^   ^  *  

5  5"^ 

1  44 

RCLE,  BRITANNIA! 
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giiar  -  dian 
dread  and 


an 

en 


gels    Sling    this  strain:) 
vy       of    them     all.   J  ' 


Bri  -  tan  -  nia  ! 


Bri 


^  1 — i 

1 — [— j  h  J~2  

'  i  S — i — S— 

m 

— ^ 

•  • 

3 


-    tan  -  nia,  rule    the  waves ;                     Bri  -  tons  n€ 

^  s.  2  — ^1  ^ — M — J 

ver 

\   M    'i  t 

  — s 

will    be  slav 

es." 

\  i  i  ^ 

— hJ 

\  5 

 0  LL 

Chorus  to  he  mug  after  each  verse. 
Soprano. 

■rffA  N        h  h  h  K 


^^^^^^^ 


Rule,  Bri-tan-nia!  Bri  -  tan -nia,  rule  the  waves ; 


Bri-tons  ne    -     ver    will  be  slaves. 

AAA.  -^IJ-J-J^ 


m 


ver    will  be  slaves. 


^ass.  S^**  ^ 

Rule,  Bri-tan-nia!  Bri -tan -nia, rule  the  waves; 


Bri-tons  ne 


J      !     L  K 


Still  more  majestic  shalt  thou  rise, 

More  dreadful  from  each  foreign  stroke ; 

As  the  loud  blast,  that  tears  the  skies, 
Serves  but  to  root  thy  native  oak. 

Rule  Britannia !  &c. 


Thee,  haughty  tyrants  ne'er  shall  tame ; 

All  their  attempts  to  bend  thee  down, 
"Will  but  arouse  thy  gen'rous  flame, 

To  work  their  woe,  and  thy  renown. 
Rule  Britannia. !  &c. 


To  thee  belongs  the  rural  reign, 

Thy  cities  shall  with  commerce  shine. 

All  thine,  shall  be  the  subject  main, 
And  ev'ry  shore  it  circles,  thtne 
Rule  Britannia ! 


fee. 


6. 


The  muses,  still  with  freedom  found, 
Shall  to  thy  happy  coast  repair ; 

Blest  Isle  !  with  matchless  beauty  crown'd. 
And  manly  hearts  to  guard  the  fair. 
Ruie  Britannia !  &c. 
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The  deep,  deep  sea. 


Words  by  Mrs.  George  Sharps. 

AlHegreito  scherzando. 


0.  HOBN. 


^3 


Piano. 


1  J  1 


m 


I 


i 


Oh,    come  with  me,    my    love,  And  our     fai  -   ry  home  shall  be. 


Wh^e  the 


r  •  r 


r 


1^ 


5 


wa  -  ter  spi  -  rits  rove,       In    the   deep,  deep 


sea,        In    the    deep,  deep 


sea,      In  the  deep,  deep 


\ 


THE  DEEP,  DEEP  SEA. 
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There  are    jew  -  els  rich  and  rare, 

i 


In  the     cav  -  erna  of     the    deep,     And  to 


ritard. 


a  tempo. 


braid   thy  ra  -  ven  hair,     There  the     pear-ly  treasures  sleep. 


In   a       ti  -  nyman  -  of  - 


r  CI  r 


-  war 


Thou  shalt    stem  the  o  -  cean's  tide, 

^r^r-.ni  n 


Or      in     a  cry  -  stal    car,       Sit  a 


J — ^ 


5^ 


colla  voce. 


m 


ad  lib.  ^ 


i 


Queen  in     all  her  pride.     Oh,  come  with  me,  my    love.        And  our    fai  -  ry  home  shall 


ad  lib. 


1  r  •  I  i'. 


^  J  ^ 


be,       In    the  deep,    deep         sea.        In  the  deep,  deep 


'a 


•  A  bubble  on  the  ocean.  ce.lled  by  sailors    the  Portuguese  man-of-war." 
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THE  DEEP,  DEEP  SEA. 


-F  ^ 


tzztzu^ 


Ah !   be  -  lieve  that  love    may  dwell      Where  the 
I 


3 


m 


1 —  ^ 


i 


r  r  r 

1  ^ — I — 


r  r  r  r  r: 


cor  -  al  branch-es  twine,     And   that  ev  -  'ry  wreath-ed   shell,    Breathes  a    tone    as  soft  aa 


I 


1    ^  1 


^  ^  -1  l,J  ^ 


thine . . . 


Hopes    as  fond    as  thou  would'st  prove,    Truth  as  bright  as     e'er  was  told, 


I  s 


Hearts  as  warm  aa    those    a-bove,  Dwell  un-der  the  wa  -  ters  cold,. 


Un    -    der  the 


a*  •  Hi 


I 


wa   -   ters         cold.  Oh !      Come  with  me,  my  love,       And  our    fai  -  ry  home  shall 


^'J  r 

-^-7  J-^ 

r 

— 1 

1^ 

#1 

1^ 

^^:h  ^  1  j — = 

• 

'f-f  ^'r-  r-  ^ 

i 


THE  DKEP,  DEEP  SEA. 
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1^ 


In  the  deep,      »1eep  sea. 


be,      In  the  deep,    deep  sea, 


Come  with  me,  my 


i 


5 


P 


J  I'  rTJ- 


r 


kz-r— ^ 


love.         And  our     fai  -  ry  home  shall     be  Where  the    wa  -  ter  spi  -  rits   rove,  Come, 


3 


11)  "  I  ^ 


-'hi' — =1- 


 . — ^  1  .  ^  _  ^ — ^ 

come  and  be     my    love.     Come,        come  and  be     my    love.     Come,        come        in  the 


204 


The  soldier  tired  of  war's  alarms. 


ten. 


i 


Andante.  ^ 


ten. 


-C=^-      -  «5   


3- 


m 


i 


ss — 


f  t  r  f-  \f  n  if- 


I 


p 


i 


r  i  


/. 


THE  SOLDIER  TIRED  OP  WAR'S  ALARMS. 
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V»  a» — * 


^^^^^^ 


1^ .  ^ 


of     wax's   a  -  larms. 


i 


!    I  I 


For- 


r    ^  r 

swears 


tlie  claiig 


4=T 


ai'iiis, , 


—  1  i  H 


i 


And  scorns  the  spear  and 


-?'  s 

1  i  1 1  1  ■ 

1  1  n  1  1 

1    1    1     J  M- 

J-  J  J-  J  s 

— 

its  S  St  g 

#1- 
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THE  SOLDIER  TIRED  OP  WAR'S  ALARMS. 


4=+ 


m 


arms,        Aud   scoms . 


i 


-ii         4-    V  J 


I  4^ 


i 


t 

the  qiear, 


the    spear         aud  shield,  F» 


-0  0 


J.   J  r  J.  J.^. 


c;j:=-;  •    •   1 

1  J  r* — 

-  swears  the  clang 


of  hos 


tile  arms, 
■j  h- 


And    scoms . 


I   ra  I 


i 


3rt 


0  s 


1 


r  ^  '  ^'  J  r 


0  &\  0, 


^^^^ 

_i  ^  s  1  

fe>  1    r  = 

H — «5  1  =  1 

1 


^7*  ' — 


— s 


7** 


ST 


£3T 


TIIF  SOLDIER  TIRED  OF  WARS  ALARMS. 
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-r-  

 ^  

==^^^  r 

 \ 

1  nn 

LJ  

spear,       the  spet 
~a     ^  ill     ^  ^  ^-  -^-^ 

ir 

-s^i-;  

and 

_U'  ill  M 

!  1  1  III  1  pi 

J-  J  J-  i  ' 

shield. 


m 


ten. 


m-f.m-mm-m 


tt 


1  r-^ 


Soli. 


— r 

rf.ST^,     ,  1 

— 

If  1 

p 


p  1 

1  J-;,j.j  1 

 r 

1      I.  J  J 

r  r  ' 
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THE  SOLDIER  TIEED  OP  WAR'S  AL.UJilS. 


i 


m 


I 


But      if    the    bra  -  zen  truin-pet    sound  , 

Solo  Trumpet. 


f 


#•# 


(«::=.  d — =  

0  r# 


He 


?2= 


burns 


with      con    -  quest 


to, 


*  * 


•  •  •  • 

0  »  B  m   A  m  m  ^ 


be  crovm'd,  And  dares  a-gain  the 
~^  J  lJ  L 


S5SS 


#  »  #  # 


»»»*    00  f 


f 


S  0  0        0  0  0 

1 — ^    ^  «  ^  ^  1 

^}r5 — ^»»0  ^mmm 

^  ^  ^  ^  ^ 

9  ^  m  0 

0  '  00  ^ 

»'0 


field,. 


And  dares 


I-  -0- 


00  0 


f  p 

m,0 


J  ^■ 


Solo  Trumpet. 


i 


'0  0  ^ 


P 


a  -  gain  the  field, 

.  1  ,  ,1 
-0-  m 


-0 — ^ 


e — 


 1- 


 0'0  0  


THE  SOLDIER  TIBBD  OF  WARS  ALARMS. 


209 


tr 


r  J 


-  gain  the 


field, 


He     dares, , 


n^ttt  ^    r=  ;  -gE  ^  : 


I — j — 1 


i 


r 


-J-.-J-J- 


He 


dares . 


i 


^   r   0         -  ^  -  Mil 

I.I     I    "T  I    r  ^''f 


-J-v-i-J- 


tr 


gain 


the 


field. 


f  0  0  ^^Z^Z^Z^f  I  i  I  J  I  J  I  J 


0    0  0  0W^ 


\ 


ff 


ff 


I  I  I 


r 


S  0 
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The  anchor's  weigh'd. 


Braham. 


Anda 

nte             ...1   .  .1.,. 

^-^^ 

M 

cresc.      ^  ^ 

^^4-^ — 1 

-pi-T — — 

 ^ 

m 

r  »  '  • 

— ^ 

• 

» 

 1 

^tb  

— ■- 

PllNO. 


 K  f*»  1 

When  last  we  part  -  ed 

'  ^  ' 

on     the  shore ;  My 

— J 

bo 

-  som    heav'd  with 

•    /    1   ^  «  

ma-ny     a    sigh,  To 

cresc. 

[J    1  J  1 

> 

 ^  1  

j  111 

> — « 

 ^1  \  ^ 

(  ^  1 

\—S  ^ 

think      1     ne'er  might 

U  ^  ' — 

see      her  more,    To  thir 

ik     I    ne'er  might      see     her  more. 

 .  p-1 

1          1    1  nI^^ 

^■^  — _L_L  •  ' 

b''  J  ^  J — ^ 

H — 

 1  j  1   p 

-=  -L-  L-* 

THE  anchor's  WEIGH'D. 
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pi 


5^ 


"  Dear  youth,"  she  cried,  "  and  canst  thou  haste    a  -  way  ?  My  heart  will  break 


111 


IP 


— ^ — 


i 

f  \  b^—  

lit  -  tie  moment  stay,   A  ■ 

 ^  ^ 

las,    I    can-not,  I 

-4-^  ^  ^  r 

can -not  part  from  thee,  "The 
n-J  J  \  \  , 

anchor's  weigh'd, 

3           '     S     j  ^ 

\^  1-1 

1  ^  ^ —  1 

 =1 — ^  V- 

1 — ^  ^  1 

1    J                         J       ^  j 
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THE  ANCnOR*S  WEIGHED 


#  r  y 


0  -  tlier       maid.  Whose  chcOi-ms  can     fix      that     heai't     like  thine,  Whose  charms  can    fix  that 


I 


i 


heart  like  thine  !  ■ 


ii 


"Go,    then/'  she  cried, " but     let  thy    con-stant  mind  Oft 

M    I  ,  ,  1^        I  —  ^ 


^  ^  s  ^ 


r  r  r  r 


^ — ^ 


think  of  her  you  leave  in  tears  behind."  "  Dear  maid,  this  last  embrace  my  pledge  shall  be  !  The  anchor's  weigh'd, 


lis 


4—4- 


;  g  1  


5 


I    1  r- 


I 


The    an-chor's  weigh'd  ! , 


fare  -  well !     fare  -  well ! 

-1  ,  *1  r  1 — 


re  -  mem  -  ber 


P 


J  J  J  J  -\ 


I  1  r 


me. 

> 

\   -  11-- 

r 

#^ 

1  dolce/ 

■^.^^ 

— 1  

—  m  1 

/ 

—   J — ^ 

-fn — i=n 

1       J  1 

 L 

111 
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Words  by  J.  Howaud  Payne. 

A7idante  larghetto 

4 


Home,  sweet  Home, 


Sir  II.  R.  Bishop. 


Piano. 


i 


-P  ^ 


'IVIid 


-m — m  m  ^  m  «- 


ff 


r 
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HOME,  SWEET  HOMlt. 


J   ;  J 

1                    1  r 

— 1  

^  ^■'^a — ^  ^ 

seek      tliro'  the- 

j^'^  mi  pn^ 

world,       is  ne'er 

met  with       else  -  ^ 

1  1    1    1    1    1  !  1 

—  

?7here. 

— 1  '!"'n — =f- 

t 

Eome ! 

& — 4_i  ilt 

fc-^v'^  ^   J*-^" — 

 1-^ — i-J — — 1  J 

^  J.  'J.  ' 

  Mi' 



1  ^  K  

-    P  1  

^-^  ^  

W- — ^ 

J    y  r 


home ! , 


sweet,  sweet         home !  There's      no       place     like     home, . 


There's 


— M — ^ 

■N-^s — 

1   .   .  J  ill 

^   

— «  «  

^  — 

— « — « — ^ — 

r  1  

  -* 

 «  L 

h  

 ^  

i 


tr 


tetnpo  lo. 


-P  5- 


i 


1^ 


no    place  like   home!, 


J  i 


colla  voce. 


ft 


JVm  ammato. 


"  S- 


An 


ex   -   lie  from     home       splendour         daz  -  zles  in 


vain,, 


Oh! 


1 


3 


give      me       my    low    -    ly  thatch'd  cot-tage 


1 


5 


3^ 


gain  I . 
tr.  . . 


The 


1-^-  J 


HOME,  SWEET  HOME. 
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— (J- 


5j 


birds  sing  -  ing  gai  -  ly 
tr   tr  


that           came      at  my 
tr  


call, 
tr.  . . 


Give  me 


— 1  

them       with  the 

peace      of  mind 

dear  -   er  than 

 :  : 

all. 

^Jg^ 

h  q J  iJ  1 

-f  ^  

I—I  k<i  L 

Home ! 


home ! . 


4& 


sweet,  sweet      home !  There' 


J    IJ    IJ  l:^ 


i 


H  m- 


\ 


-J  1 

largo. 

adm> 

 -v-^- 

1  > — 

 J  f-  

1  ^  1 

no  place      like      home!  There' 


no      place    like  home!, 


1 


co^  wee.  jOp 

1  1  . 


1 


1  j*  1 


fan. 
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Words  by  S.  J.  Arnold. 
Larffhetto. 


The  death  of  Nelson. 


i 


Bit  AHA  M. 


^^^^^^ 


fP 


• 

1  1  1  1  ^ 

ff)5  

— « 

J-J-    J.     J-  ' 

'vJ.    .^L    J-  '-^ 

i  J-  J-  J.  ' 

^^^^ 

Regit. 


— :— — ,  ^ 

_=] — s — P'^ — S  ^    ^  - 

^  ^  r  C 

O'er  Nel-sou's 

1    1     !     1  1 

tort 

J    <^    J  k-^: 

lb,    with  si  -  lent  grief  op  - 

•  • 

 f-  

m     d     m  - 

•  •  • 



t  ^ 

^-f*  

5 


ji 


)      '  ^  >  -   ^  .   ^  .       .  .  , 

-prest,    Brit-tan -nia  mourns  her     he -ro  I  now  at  rest :  But  those  bright  lau  -  rels      will  not  fade  with 


1^ 


years,  Whose  leaves  are  wa-ter'd  by    a    nation's  tears. 


r  - 


Trumpets. 


THE  DEATH  OF  NELSON, 
Trumpets. 
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-J-J-J-J-J- J- 

Allegro  maestoso. 


U  U  U  U-U- 


rF,  n 


I   M  I   I   I  l^rtt 


1    La'  i  ' 

1  ^  

'  ^ 

-  ^  1  - 

^»  

J  J  J  ir 


1  r 


■J-  J-  J- '  r  £d^r 


Aria. 

mf 


t3l 


^  r  ^ 


1 .  'Twas      in     Tra  -  f al  -  gar's  bay 

2.  And     now    the  can  -  nons  roai* 


We  saw  the  foe  -  men  lay ; 
A  -  long  tk'  affi-ight  -  ed  shore, 


Each 
Our 


I 


/ 


/ 


n  n 


1  .»!»|»|  1  #1,::^^: 


!    r  r 


5 


t 

For  our  ships  were  British 
Long         be  that  vic-t'ry 


heart  was  bound-ing    then ;  We  scorn'd  the  fo  -  reign  yoke, 

Nel  -  son  led    the    way ;  His     ship,  the  Vic  -  try  nam'd 

eft  N  -  rp  n  ■ 


ff 


1 


^ — »^ 


oak,  And    hearts  of  oak  our     men ! 

fam'd,  For     vie  -  t  ry  crown'd  the  day ! 


Our  Nel-son  mark'd  them  on  the  wave.  Three 
But  dear  -  ly  was  that    conquest  bought,  Too 


0  (* 
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THE  DEATH  OF  NELSON. 


i 


ad  Ub, 


cheers  our  gal-lant    seamen  gave,  Nor  thought  of  home    or  beauty, 
well  the  gal-lant    he-ro  fought,  For  Eng- land,  home,  and  beauty, 


Nor  thought  of  home  or 
For  Eng  -  land,  home,  and 


beauty, 
beauty. 


1 1   !  J.J  JT^I  ^  ^ir^ 


3^ 


man    This  day  will  do  his       dii-ty,   This  day        will. ...     do         his. . . .  du-ty." 


0  ** 

 F  J-P  

J  rr  1 

1 

— J— p — 

 p  

 i 

-«i  *  

J  tTT  ^ 

1  ^T^-*  r 

r   r  1  1  r  - 

^  r  ^  1 

H-— — 1 

'I  Ti  fjjjj. 

— ■ 

Ld  1 

I 


Slower. 


tat 


 ^ — ^ 

At   last  the  fa-tal  wound,  "SMiich 


1^  !   r  ^ 


-^1 — « 


2^ 


spread  d>  "  ly  a  -  round,  The   he  -  ro's  breast,  the ....    he-  ro's  breast  re  -ceiv'd,  "  Heav  n  fights  up-on  our 


^    -  1 

1  p  tlJ  1 

—  

!  (* 

 ] 

J 

'  ^  ' 
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tempo  primo 


side  1  The  day's  our  own,"  he  cried  I         "  Now  long    e  -  nough  I've  liv'd !    In  hon-our's  cause  my 


1  1 


i3t 


2^ 


1!   1  LI 


3 


^  ^ 


alentando. 


3^ 


2 


life  was  pass'd,  In  honour  s  cause  I      fall  at  last,  For  Eng-  land,  home,  and  beauty."  For 
N  N  ^  ^  


P  colla  wee. 


■^'e  legatu: 


0:  g 


— ^ 


I 


1=- 
I 


r  r 


f 


Eng  -  land,  home,  and  beau-ty."       Thus  end-ing   life    as        he   be-gan,       Eng -land  con 

^     I  ,  I  J 


a  V  a 


cresc. 


7 


1  !^  1  1 


r  ^  f-  ^  '      r  r 


*4t 


fess'd     that    ev'  -   ry      man     That  day  had  done  his       du-ty,        That    day  had. 

 U- 


i 


done      his. . .  du-ty. 


I 


^•P — le-P  P 


t3- 


i 


ff 


1=    I  Lj'  I  r 
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Rocked  in  the  cradle  of  tlie  deep. 

Words  hy  Mns.  Willard.  ^  •  Kniqet. 

Moderate.    ^  _       _  •  -ifr 


1*1AN0, 


1.  Rock'd     in    the  era  -  die     of     the  deep,. 

2.  And        such  the  trust  that  still  were  mine,, 


I  lay  me 
.    Tho'  stor  -  my 


tr 


1 


1 


1 


s 


down, 
winds. 


m  peace  to 
swept  o'er  the    brine  ; 


Se  -  cure 
Or  though 


I  rest  up  -  on  the 
the  tem-pest's  fie  -  ry 


i 


5 


wave,   For  Thou,  O  Lord,.. 

breath  Ilous'd  me  from     oleep .... 


hast  pow'r  to  save; 
to  wreck       and  death! 


m 


ROCKED  IN  THE  CRADLE  OF  THE  DEEP. 
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Tell  me,  Mary,  how  to  woo  thee. 


O.  A.  HODSON. 


n 


Piano. 


p  dolce.   

TO  DID- 


^  \,  — V  ^ — V 


crcse.  p 


/ 

r<  ^ 


P 


f 


P  f 


^  -1  1  hs  3d  


i 


r  rnn  rrrr 

_l- — jl? — f-_ 

V*-.      Nw  ^ 

-•^ipi   : 

4«— 

i 


5 


sweet  un  -  to  thee,    All    the  love  my    heart  can  feel ;       Tell    me,  Ma  -  ry,      how  to  woo  thee, 


^       ^  ^ 

■-|*— F — — P — 

1  J — 

1— ^ — 
V — ^ 

i 

-F^  

Si 

^  

1 


Teach    my  bo  -  som     to    re  -  veal       All     its  sorrows  sweet  un  -  to  thee,  All    the  love  m^ 

-^-1 — ^ — ^  , — F^^— ( — I  I  I  I-. — r^™^ — II  II. — ite^ — 1^ — 


^^^^^^^ 


r   r  r 


TELL  ME,  MART,  HOW  TO  WOO  THEB. 
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i 


heart  can  feel. 


No  !  when  joy  first  bright-en'd  o'er  us, 


^7 


P  esprtss. 


'Twas   not  joy      il  -  lum'd  her  ray,      And  when  sorrow 

 P" 


lies  be  -  fore  us,    'Twill  not  chase  her 


ml  0 


cresc.  s-^  p  ^  stacc. 


r 


cresc. 


5^ 


P  espress. 


Unto.^tr  ^ 


smiles    a-way,    'Twill  not  chase  her  smiles  a  -  way,     'Twill  not  chase  her  smiles  away. 

— .^f{^-r-  -rrr.f--r>  -r — .-j— i — i- 


m 


rr-r  fr  ir  r 


3z3: 


r  r 


I   I  1^ 

^  espress. 


Like  the  tree    no  winds   can  sever        From  the  i  -  vy     round    it  cast,  Thus  the  heart  that 


p 

1  ^ 

LjllJ  e=:^ 

loVd  thee 

ev-er, 

Lioves  thee, 

_j — Hr  ^  ' 

Ma  -  ry, 

-4.^ — 

L-j  y,^ 

Loves 

thee.  Ma  -  ry,  " 

joves  thee,  Ma  -  ry, 

■  \  \  \  r 

zM  iO- 

—f^  



-T^  

oidla  voce. 

\^  r  [   r  1 

"g^p  — ^ — 

1  ^ 



 1     U  ' 

1  J  L 

\ 


to      re  -  veal 


All 


Its  sonow3 


sweet    un  -  to  tliee,     All       the  love 


dulce. 


1^ 


heart     can  feel, 


— sir~^ 

All     its  sor-rows         sweet  un  -  to    thee,  All 


its  sor-rows 


i 


con  ammn. 


espress. 


i 


rrr  ^ 


cresc. 

# — ^ 


sweet      uu  -  to  thee,       All    the  love 


my      heai't  can    feel,       All      the     love  my 

— K-\  r-J  1- 


r  1  ^  1 
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The  Streamlet. 


(FROM  THE  OPERA  OF  "THE  WOODMAN.") 
Words  by  Sm  H.  B.  Dudley. 
Andante. 


Piano. 


^  J- 

1.  The 

2.  Be  - 

r-H  1 

streamlet  that  flow'd  round  her 
lieve  me,  the   fond     sil  -  ver  t 

^  c^- 

— !  1  ml  r 

cot,  All  the  charms.  All  the 
ide  Knew  fromwhence,  knew  from 

1    J.J  m  

1  \^ 

^  : 

 \ — 

m 


charms  of  my  Em  -  i  -  ly  knew 
whence  it  de-riv'd  the  fair  prize 


How  oft  has  its  course  been  for  -  got,  \^Tiile  it  paus'd,  While  it 
For,       si  -  lent-ly  swel -  ling  with  pride,    It     re-tlected.    It  re 


5^ 


paus'd  her  dear  im  -  age  to    view  ! 
fleet -ed  her  back  to  the  skies, 


How       oft    has  its  course  been  for  -  got,  While    it  paus'd.  While  it 
For,        ei  -  lent-ly  swel  -  ling  with  pride,    It     re-flected,    It  re 
I  


I 


J  '  ' 


-p — - 


paus'd  her  dear  im  -  age  to  view  ! 
fleet  -  ed    her  back  to  the  skies. 
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''What  shall  I  do  to  show  how  much  I  love  her?" 

Words  by  Deyden.  Pubcell. 
Aiidante. 


1.  What  shall    I      do     to  show 

2.  What  shall    I      do     to  prove 


i 


^  ^ 


how 
how 


much 
much 


loTe  her  ?      How    ma  -  ny     mil  -  lions    of      sighs    can  suf 

love  herP      How    ma  -  ny    mil -lions    of      deeds    will  suf 


i 


3 


1^ 


r 


'  ^  * 


r  ^ 


i 


2^ 


1 


fice  ? 
fice? 


That  which  wins        o    -    ther's  hearts  nev 
I       will  bring     down       the    stars  from 


er  can  move 
Hea  -  ven    a  -  bove 


her, 
her, 


r 


(I 


Those  com  -  mon  me  -  thods  of  love  she'll  des 
To    make  them  'sham'd  by     the        fire      in  her 


pise, 
eyes. 


I  will  love 
I     will  ab 


i 


"WHAT  SHALL  I  DO  TO  SHOW  HOW  MUCH  I  LOVE  HER?" 
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J  .  JB — •  mr-:. — :3— 


more  than  man 
-  stain   un  -  like 


e'er  loY'd  be  -  fore 
a  -  ny  boast- ful    a  -  dor 


me,  Gaze  on  her 
er,    And    not  pray 


 Z'X' 

all  the  day,  Dream 
for   a  smile,  And  not 


4  1 


a: 


^3 


of  her  all  the  night, 
bar  -  gain    for  plight, 


I 


Til]  for  her  own  sake,  at 
I   would  e'en     die      on  the 


last  she'll  im 
thres  -  hold  bb 


rr 


Y 


..r^i-..^ —          ft  : 

^pd — \  

—d —  ^  •  s  - 

plore    me,  To 
fore     her,  Could 


love ....  her 
I   but 


less. 

give. 


to  pre 
her  an 


hour. . . . 


our 
of 


de 
de 


i 


i 


1? 


-r 


r 


r 


1^ 


-  light. 

-  light. 

1  n  1 

1   !  ^11 

1  i-g= 

-tj  

J  ^—M.  Cgl  1 

 1 — 

^  r 

 U- 
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Lovely  Nan. 


0.  DiBDnf. 


Andante, 


PUNO. 


P 


^  1  r 

cresc. 


/ 


1.  Sweet  is    the  ship,     that,    un  -  der     sail  Spreads      her  white    bo  -  som 

2.  The    nee- die  faith  -  ful      to     the    north,    To        show    of  con-stan- 


to     the  gale ;  Sweet,  oh  I  sweet's  the    flow  -  ing    can,  Sweet,      oh !  sweet's  the 

cy    the  worth,   A  cu  -  rious    les  -  son    teach  -  es     man,    A        cu    -   rious  les    -  son 


flow  -  ing    can ;  Sweet     to   poise    the       lab'  -  ring    oar     That  tugs      us      to  our 

teach  -  es     man ;  The       nee  -  die  time    may      rust,    a    squall    Cap  -  size     the     bin  -  na 


LOVELY  NAy. 
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na  -  tive  shore,  When  the  boatswain  pipes  the  barge  to  man,  When  the  boat-swain  pipes  the 
cle    and     all.     Let         sea  -  man  -  ship    do      all       it    can,      Let         sea  -  man -ship  do 


t=4 


i 


m 


r  r 


1  ^■ 


baro:e 
all 


man 

can ; 


m 

Sweet 
My 


sail  -  ing 
love  in 


with 
worth 


shall 


fav' 
high 


ring  breeze ;  But 
er       rise !  Nor 


3^ 


f  r  r 


r 


oh !  much  sweet  -  er  than  all  these.  But  oh !  much  sweet  -  er  than  all  these,  Is 
time    shall    rust,  nor       squalls  cap  -  size.    Nor     time  shall  rust,  nor  squalls  cap  -  size  My 


\i — r 


t>         J  ^ 


Jack's 
faith 


de 
and 


light, 
truth 


his 
to 


love  -  Iv 
love  -  ly 


Nan. 
Nan. 


^^^^^ 


f 


4 


1 


1^ 


'I  , 


3. 


When  in  the  bilboes  I  was  penn'd 
For  serving  of  a  worthless  friend. 

And  ev'ry  creatme  from  me  ran ; 
No  ship  performing  quarantine 
Was  ever  so  deserted  seen. 

None  hail'd  me,  woman,  child,  nor  man : 
But  though  false  friendship's  sails  wtjre  furl'd, 
Though  cut  adrift  by  all  the  world, 

I'd  all  the  world  in  lovely  Nan. 


4 

I  love  my  duty,  love  my  friend. 
Love  truth  and  merit  to  defend. 

To  moan  their  loss  who  hazard  ran ; 
I  love  to  take  an  honest  part, 
Love  beauty  with  a  spotless  heart, 

By  manners  love  to  show  the  man, 
To  sail  through  life  by  honour's  breeze ; 
Twas  all  along  of  loving  these 

First  made  me  doat  on  lovely  Nan. 
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Sigh  no  more,  ladies 


Shakespeare. 


^  AllegnUo. 


R.  J.  S.  Stevens. 


— »■ 


jilt    g  ;  i>=S: 


Piano. 


P 


mf 


m  

1 

2 

1  r  ^  1 

.  Sigh     no  m 
.  Sing    no  m 

1  

ore, 
ore 

r  r 

la  -  dies, 
dit  -  ties, 

h-.  s  .  n 

1  \^  ^  u 

la  -  dies,  sigh  no 
la  -  dies,  sing  no 

1  \  \  1  \ — r 

J           ^  -J—: 

dim. 

 J  ^ 

1  J  ^ 

—J  

PP 

 ^  



— * — «— V 

 — L 

•  •           •  • 

•  • 

ir  r  r  ;  1 

5=^ 


 V  ^  '  — " — ^  '- — —  ^ 

more,  Men  were  de  -  ceiv  -  ers      ev  -  er.  Men  were  de  -  ceiv  -  ers      ev  -  er ; 

more     Of  dumps    so       dull    and    hea-vy,       Of  dumps    so       dull  and  hea-vy; 


p—f- 


— s — V 


-f^ — Uti* — r 

"i  *i  1 — ^ 

r-1 — \  .  1 

-5  5  ' 

— m — « — 1 — m — 
•  • 

-r  -0  , 

—  p  

r^"^ — r — ' 

•  • 

vT-i  r 

1 —    r  \ 

 1 

 1  12  

One 


foot  in 


The  fraud    of  men 


and 
was 


one. 
ev 


on 
er 


shore.  To  one  thing  con-stant 
80   Since    sum  -  m^r   first  was 


1  1  I 


J  1  ^ 


4=^ 


r — y 


1 


i 


SIGH  NO  MORE,  LADIES. 

/ 
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r  ^  J 


nev  -  er,     To     one    thing  con-stant    nev  -  er.  \ 

lea-vy.j 


lea-  vy,   Since    sum  -  mer  first  was 


Then 


sigh    not  so, 


^ — r 


/ 


r 


^  r  0 


but      let  them  go, 


And      be  you  blithe  and     bon  -  ny,    And    be     you  blithe  and 

  .        .  .         ^  ^ 


g  r  1 


-JO' 


s 


•  ny,    Con  -  vert  -  ing  all   your  sounds  of  woe.  Con  -  vert  -  ing  all  your  sounds  of  woe 


bon 


To 


4^ 


i 


^    J  r 


hey 


non  -  ny,    non  -  ny, 

' —  r— :  r 


hey     non  -  ny,    non  -  ny. 


Hey     non  -  ny 


m 


m 


/ 


lib. 

— 


hey    non  -  ny,    non  -  ny. 


P       coUa  voce. 


i2L 


/ 


dim. 


p 


4*— 
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A  Thousand  a  Year. 


Mbs.  p.  Millaed. 


Allegretto. 


Piano. 


f< — ^-^ 


T7 


 8ya.  l."Oh!  if     I  had  a  thousand  a  year,  Gaf-fer  Green,  But  I 


m  r  I*  i»- 


»  1 


 ^ 


nev-er  shall  have  it  I    fear,       What  a    man  should  I    be,    And  what  thinp;s  would  I   see,  Oh !  if 


— 1  J — 1* — K  0 

^  ^  > 

I  had  a  thousai 

id  a 

^      *    ^  ^ 

year,   Gaf  -  fer  Green,  Oh !  if 

-A  ^  K  \  

I    had  a  thousand  a 

-l/i  1 — M— 

— j — VP — 

year." 

"1 

j| — 

i  i  1 

3?  f  ' 

 1 

U  *i  5^  ^-5^  cr- 

— \- 

** 

i  ' 

-^^  !  ^  « 

 0  M 

>l  \  !— 

1  fp_ 

— ^ — ^ 

 5=^: 



"  The  best 

 ^ — e  — 

wish  you  can  make,  take  my 

word,   Ro-bin  Ruff,  Will  not 

.  1  i  ^ —  

— ^ — ^ 

— — —  

—J — 1^-1  , 

-p( — ^-pr^i — 

— — 

 s  

1 — 1%  %  L 

'^"H" — -L-p  ^ 

.  ^ 

-J  :  J  1  1- 

A  THOUSAND  A  TEAE. 
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1  T  >  \  ^-1^ 

^ji  —J^  !^  ^  4d  #-L_ 

pay      for  your  bread  and  your 

f^^^ — J — J — — 

—  =1 — p  ^  ^ 

M  

beer ;                    But  be 

— ^  ^  ^  ^  - 

hon  -  e8t    and    true,      and  say 
1      2     «          J    *  [" 

y  s  s  ' 

-  ,n  !  ^ — 

—  

1  J     1  J   1  1 

1  ^  1^  ^   i 

-0-   -0        ir  -it 

1  1  1   r 

mrT — — ^ — ^ 

^  =i  n  

qr^  *  ti  s  d  '  •  d  \  ^==^ 

'        what    jou  would  do,    If     you     had  got 

^  I — ^     ,       ^    I-  I 


h  h 


a    thou-sand  a 


year,     Ro  -  bin  Ruff ;   If  you 

— n  .-^^  


-17  ^ 


^ — 


^ — =1-^ 


had  got  a    thousand  a  year 


^. — ^ 


2.  "I  would  do   then,  I     can -not    tell        what,    Gaf-fer  Green,    I  would  go    to,    I  hard-ly  know 

3.  "  I  nev-er      can    tell  what  you  are      at,     Gaf-fer  Green,  For  your  questions  are  always  so 


i 


9 


1 1 


I  ' 


N  — ?N  ^ — 1 

— 1 

^  h  h  h 

-4— 

•  — ' 

^  ^  *^  # 

where  ;  I  would  scatter  the  chink,  And  leave  o-thers  to  think,  While  I  lived  on  a  thousand  a 
queer;      But   as     o-ther  folks  die,     1  sup  -  pose    so  must  I-"  "TVTiat,  and  give  up  your  thousand  a 
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A  THOUSAND  A  TKAR 


1  N    ^  ^  , 

r    1  r  ^-f 

 ^  ^  s  ^  s 

— j—  ^ 

1  b— ^-^ 

year,  Gaffer  Green,  While  I  lived  on  a  thousand  a  year.'' 
year,  Robin  RuS,  What  and  give  up  your  thousand  a  year  !" 

4^ 


^'And 
"There's  a 


1  1 


^11 


1 


-t- 

=1^ 

r '  g  r  ^  ^  ^ 

when  you  are  a-ged  and 
world  that  is  bet-ter  than 

1  •^^^  ^ 

grey,  Ro-bin  Ruff,  When  th 
this,  Ro-bin  Ruff,  And  I 

^  ^  ^  k  ^  ^ 

B  day  of  your  death  should  dra 
10  pe  in  my  heart  you'll  go 

L_|  ^  

w  near,  What 
there.     Where  the 

1  m  J- 

-■:           ,    ,  1  V- 
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'midstallyourpains,wouldyoudo  with  your  gains,  If  you  then  had  a  thousand  a    year,  Robin  Ruff,  If  you 
poor  man's  as  great,  Tho' he'd  here  no  es-tate.  Aye,  as    if  he'd  a  thousand  a  year,  Robin  Ruff,  Aye,  aa 


then  had  a  thousand  a    year  ?  " 
if  he'd  a  thousand  a  year." 
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Words  by  Curran. 

In  moderate  time. 


The  Deserter  s  meditation. 


^ — 


sad  -  ly  think-ing,  with  spirits  sink-ing, Could  more  than 
A  way-worn  ran  -  ger,  to  joy    a    8tran-ger,Thro'  ev'  -  ry 
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1/     drink  -  ing  my  cares  com 
dan  -  ger  my  course  I've 
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-  pose;        A  cure  for 
run ;      Now  Death  be  - 

sor  -  row  from  sighs  I'd 
friend-ing,  his  last  aid 
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bor  -  row,  And  hope  to 
lend  -  ing,  My  griefs  are 
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mor  -  row  would  end  my 
end  -  ing,  my  woes  are 


woes.  But  as  in  wail  -  ing  there's  nought  a  -  vail - 
gone.      No  more  a      ro  -  ver    or    hap  -  less  lov 
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ing,  An  d  Death  un  • 
er,  Those  cares  are 
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-   fail  -  ing  will  strike  his 
o  "  ver,  my  glass  runs 


low^ '  }   Then  for  that   rea  -  son,  and  for 


a      sea  -  son.  Let  us  be 
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"Ye  twice  ten  hundred  deities." 

The  Conjuber's  song  in  the  Srd  Act  of  "THE  tXDIAN  QUEEN." 


Regit. 


H.  PURCKLU 


Ye  twice  ten  hun-dred    De  -  i  -  ties,  to    whom,     to  whom  we  dai  -  )y 


Piano. 
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cri-fice ; 

Ye 

pow'rs, 
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ye  pow'rs 
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dwell  with  Fates 

be  -  low, 

And   see  what 
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men   are  doom'd  to     do.  Where  e  -  le-ments  in  dis 


cord  dwell ; 
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Thou,  God  of  sleep,    a  -    rise   and    tell,     Tell       great  Zem-po  -  al  -  la,  what 
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strange,  strange  fate        must  on   her  dis 


mal,  dis 
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sion  wait. 
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co//a  voce 


Air.  Moderato. 


■a — ^ 


i 


By     the  croak -ing    of  the 

J   r         -  = 


Toad,    In     her  cave   that  makes  a  -  bode 


i 


By    the  croak  -  ing   of    the  Toad,    In    her  cave  that  makes  a  -  bode ; 


Ear  -  thy  dun, 


Ear -thy  dun  that 


pants. 
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for  breath,  With  her    swell'd   sides 
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full   of  death; 


By  the  crest  -  ed  Ad-ders'  pride, 
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By  the  crest-ed  Ad-ders'  pride,       That  a  -  long  the  cliffs  do  glide 
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By  tny    vis-age,      by  thy  vis-age  fierce 
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and  black, 


By  the  Death's  head  on  thy  back 
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By  the  twist 


ed    ser  -  pents  plac'd    For  a 
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gir  -  die    round . 
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thy  waist ; 

 !  , 


By  the 
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hearts  of  gold  that  deck       thy    breast,      thy   shoul  -  ders,       and  thy  neck  \ 


I  legato. 


at): 


From   thy  sleep 


mg    man  -  sion  rise, 
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And 


Andante. 
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pen,      and      o  -  pen    thy     un  -  wil 


ling  eyes ! 
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"ye  twice  ten  huitdbed  deities." 
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While     bub    -    bling     springs     their     mu     -     sic  keep, 
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While     bub   -   bling    springs     their      mu    -     sic    keep,      that      us'd  to 
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luU       thee,     us'd        to        lull       thee,      lull  thee      in  thy 
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That     us'd       to       lull      thee,    lull  thee, 
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lull    thee,    us'd     to      lull    thee,  lull     thee     in       thy  sleep. 
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Beethoven's  Sonatas,  complete,  new  edition, 
with  Memoir  and  Portrait,  very  handsomely 
bound  in  cloth,  gilt     

Mozart's  Sonatas,  complete,  with  Portrait,  Ss.,  or 
cloth,  gilt   

Sohlbebt's  Sonatas,  complete,  with  Portrait,  6a. 
or  cloth,  gilt   

Mendelssohn's  36  Songs  without  words  (Cabinet 
Edition,  demy  4to.),  Is. ;  also,  with  Essay  and 
Portrait,  cloth,  gilt   

Do.  do.  (Cavendish  Edition,  ftdl  music  size),  2s. ; 
cloth,  gilt   

The  Household  Musio  Book.  150  Pianoforte 
Pieces,  Songs,  and  Dances,  With  12  Illus- 
trations, 28.  6d.     Elegantly  bound  

Chopin's  Mazukkas,  Valses.  and  Nocturnes, 
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containing  25  Pieces,  including  all  his  choicest 
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Operatic  Album.  100  Gems  from  the  best  operas, 
arranged  for  the  Pianoforte,  full  music  size, 
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The  Dba wing-Room  Music  Books,  containing  162 
pieces  for  the  Pianoforte,  in  4  vols.,  very  hand- 
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Violin  Part  to  ditto   

Strauss  &  Gung'l  Album  of  Waltzes.  Cloth... 
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Mozart's  Twelfth  Mass  

Mozart's  Requiem  Mass  

Rossini's  Stabat  Mater  
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Songs  of  the  Day.    60  Songs,  full  music  size, 
compiled  from  the  Cavendish  Music  Books; 
handsomely  bound  in  cloth,  gilt  edges  ... 
Songs  of  Old  Ireland  (50).  Edited  by  C.  Villiers 

Stanford,  the  words  by  A.  P.  Graves.  5s. ;  cloth 
The  Ballad  Album.    Thirty-two  Ballads  by 

Sullivan,  Gabriel,  and  Gatty  

The  Household  Music  Book.     150  Songs  and 

Piano  pieces,  with  12  Illustrations.    28.  6d. 
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Sailors'  Songs  or  "Chanties."    40  Traditional 

Sailor  Airs 
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4  6 


2  6 


8.  d. 
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The  above  are  all  handsomely  bound  in  cloth,  gilt  edges. 

Duets  for  Ladies'  Voices  (Six),  by  A.  H.  Behrend  4  0 
Plantation  Songs  with  Choruses  (Six),  by 

A.  S.  Gatty   2  0 

Humorous  Songs  (Six),  by  A.  S.  Gatty.  With 

Banjo  and  Piano  accompaniments     ...       ...    2  0 

Madame  Pratten's  Twelve  Songs.    With  Guitar 
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Handel's  Six  Organ  Concertos.    Second  series. 
Edited  by  W.  T.  Best.    In  Nos.,  2s.  each ;  or 

complete  in  1  vol.      ...    7  6 

Andre's  Organ  Books,  2  vols.  (92  pieces)  each...  6  0 

Hesse's  Organ  Books,  2  vols.  (55  pieces)  each...  6  0 

Smart's  Organ  Book  (12  pieces)   7  6 
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Smart's  Preludes  and  Interludes  (50) 

Smart's  Choral  Book   
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Stone's  Popular  Organ  Book  
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THE  ROYAL  EDITION  OF  OPERAS, 

For  Voice  and  Pianoforte,  with  Italian  and  English  "Words  ( except  where  otherwise  stated), 
Edited  by  ARTHUR  SULLIVAN  and  JOSL\H  PITTMAN. 
The  English  adaptations  by  John  Oxeitfokd,  H.  F.  Chorlet,  C.  L.  Kennet,  Robebt  Reece,  &c. 
The  whole  of  the  Operas  are  published  in  the  most  complete  form,  and  correspond  in  every  case  exactly  with  the 
original  scores.    Supplements  are  given  with  several  Operas,  containing  additional  pieces  that  have  never  before 
appeared  in  any  country.    AU  the  recitatives  are  published  without  abridgment. 

The  unaccompanied  recitatives  in  "  Figaro,"  "  Don  Giovanni,"  and  II  Barbiere  "  are  printed  as  dialogue  in  the 
body  of  the  Operaa,  and  with  music  as  supplements  at  the  end  of  the  works. 
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BOOSEY'S  GUIDE  TO  THE  OPERA,  containing  the  Plors  and  incidents  of  all  the  well-known  Operas,  with 
short  sketches  of  the  Uves  of  the  Composers.    Price  2s.  6d.,  cloth. 

THE  ROYAL  OPERATIC  ALBUMS. 

EDITED  BY  JOSIAH  PITTMAN.     Price  os.  each,  paper  covers  ;  7s,  6d.  cloth,  gilt  edges. 
The  most  comprehensive  collection  of  Dramatic  Music  ever  published,  containing  186  Celebrated  Songs 
Scenas,  &c.,  from  renowned  Operas,  including  several  hitherto  unknown  in  England. 

All  the  songs,  &c.,  have  Italian  and  English  words,  and  are  published  in  the  original  keys,  without  alteration. 
Vol.1. — The  Prima  Donna's  Album.  41  Songs  for  Soprano.  |  Vol.  IH. — The  Tenor  Album.    50  Songs  for  Tenor. 
Vol.  n. — The  Contbalto  Album.    50  Songs  for  Mezzo-  |  Vol.  IV. — The  Baritone  Album.    45  Songs  for 
Soprano  or  Contralto.  |  Baritone. 

"A  capital  idea  admirably  carried  out." — Illustrated  Dramatic  News. 

GRAN D  ALBIJM  OF  OPE^RATIC'b U ETS . 

Vol.  L — 20  Duets,  Soprano  and  Mezzo-Sopbano.        |     Vol.  II. — 20  Duets,  Soprano  ant)  Contralto. 
Each,  2s.  6d.  paper  cover,  4s.  cloth.    Vols.  1.  and  H.  in  one  book,  5s.  paper  cover,  7s.  6d.  cloth  gilt 

SONGS  FROM  THE  OPERAS. „  ^ 

A  collection  of  popular  Operatic  Songs,  transposed  into  medium  keys.    In  Two  ^  ols.,  price  28.  6d.  each,  paper  covers 
48.  cloth,  gilt  edges.     Each  Book  contains  50  Songs,  with  Italian  and  English  Words. 
Vol  L— Mezzo- Soprano  and  Contralto.  |  Vol.  H. — Tenob  and  Baritone. 

BALLAD  OPERAS.^"  ^ 

With  dialogue,  stage  directions,  and  historical  introductions.    Edited  by  J.  L.  Hatton  and  John  Oxknfokd. 
Price  Is.  each,  or  the  four  Operas  in  cloth,  gilt,  5s. 
No  Song,  no  Suppkb.  |       Beggar's  Opera.        |       Rosin  a.  |       Love  in  a  Villaqb. 


Esmeralda  A.  Goring  Thomas  6  0 

Nadeshda   „  „     6  0 

Veiled  Prophet  (The)   C.  V.  Stanford.  7  6 

Canterbury  Pilgrims  (The)   „  6  0 

Sigurd  E.  Reyer   12  0 

Beggar-Student  (The)   Milldcker    5  0 

Contrabandista   Arthur  Sullivan.  2  6 


OPERAS 


Pauline  F.  H.  Cowen  ...  7 

La  ?>Iascotte  Audran    7 

Indiana    „    5 

Grand  Mogul  (The)   „    6 

Boccaccio   Von  Suppe   5 

La  Vie   Offenbach    5 


L.  S.  D.  Musical  Charade  fob  3 


DRAWING-ROOM  OPERETTAS, 

With  stage  directions  and  dialogue 


Paquerette 


Characters 
A.  S.  Gatty  0 
....Offenbach  2 


Cox  and  Box  Arthur  Sullivan.  2 

A  Dress  Rehearsal  Louis  Diehl   2 

An  Adamless  Eden  W.  Slaughter...  2 
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THE    ROYAL   SONG  BOOKS. 

Price  2s.  6d.  each  in  paper  covers;  4s.  in  cloth,  gilt  edges. 

SONGS    O  F^^Tl^fGL^l^^DT^r^^^^        2  VOLS. 

 EDITED  BY  J.  L.  HATTON.  

SONGS    OF    SCOTLAND.  (190). 

The  Music  Edited  by  COLIN  BROWN  &  J.  PITTMAN. 
The  Words  Revised,  with  an  Introduction  on  Scotch  Music  and  Poetry,  by  Dr.  CHARLES  MACK  AY. 
An  edition  is  also  published  with  12  very  superior  illustrations,  in  cloth,  gilt  edges,  price  Os. 

SONGS    OF    IRELAND.  (108). 

EDITED  BY  J.  L.  HATTON  &  J.  L.  MOLLOY. 
Including  Seventy-eight  of  Moore's  Irish  Melodies  and  Thirty  National  Songa. 

'  SONGS    OF    WALES.  (69). 

 With  Welsh  and  English  Words.     EDITED  BY  BRINLEY  RICHARDS.  

SONGS'OF   FRANCE.  (60). 

With  French  and  English  Words. 

SONGS    OF    GERMANY.  (100). 

With  German  and  English  Words.    EDITED  BY  J.  A.  KAPPEY. 

SONGS   OF   ITALY.  ~ 

Fifty-four  Canti  Popolari  and  Modern  Italian  Songs,  with  Italian  and  English  Words. 

SONGS    OF    EASTERN  EUROPE. 

EDITED  BY  J.  A.  KAPPEY. 
 One  Hundred  Volkslieder  of  Austria,  Hungary,  Bohemia,  Servia,  &e.,  with  English  Words  only. 

SONGS  OF  SCANDINAVIA  AND  NORTHERN  EUROPE. 

 Eighty-three  National  and  Popular  Songs.    English  Words  only.    EDITED  BY  J.  A.  KAPPEY.  

SCHUMANN'S    SONGS.  (75). 

 With  German  and  Enghsh  Words.    EDITED  BY  J.  L.  HATTON.   

SCHUBERT'S    SONGS.  (60). 

 With  German  and  English  Words.    EDITED  BY  J.  A.  KAPPEY. 

MENDELSSOHN'S    SONGS    AND    DUETS.  (60). 

EDITED  BY  J.  PITTMAN. 
Fifty-four  Songs,  and  the  Six  Popular  Duets,  Op.  63,  with  German  and  English  Words. 

BEETHOVEN'S    SONGS.  (76). 

With  German  and  English  Words. 

~  MOZART'S   SONGS.  (37). 

With  German,  Italian,  and  English  Words. 

RUBINSTEIN'S    SONGS.  C59h 

With  German  and  English  Words.     New  and  enlarged  edition. 

HANDEL'S   OPERA   SONGS.  (52). 

With  Italian  and  English  Words.    EDITED  BY  W.  T.  BEST. 

HA  N  D  EL'S    ORATORI  0~^S  ON^S .  (55). 

 EDITED  BY  W.  T.  BEST.  

SACRED    SONGS.  (100). 

EDITED  BY  JOHN  HILES. 
By  the  most  celebrated  Ancient  and  Modem  Composers,  and  including  several  new  compositions. 

MODERN    BALLADS.  (50). 

 By  Sullivan,  Pinsuti,  MoUoy,  Cowen,  Gabriel,  Gatty,  Marzials,  Aide,  Claribel,  &c.,  &c. 

HUMOROUS    SONGS.  (72). 

EDITED  BY  J.  L.  HATTON. 
New  and  Popular  Social  Songs  by  Offenbach,  Lecocq,  Sullivan,  Hatton,  H.  J.  Byron,  Hood,  Hook,  Blewitt,  Bayly,  &c. 

RUBINSTEIN'S    DUET  ALBUM. 

EDITED  BY  HERMANN  EISOLDT. 
Eighteen  Two-part  Songs,  Op.  48  and  67,  with  German  and  English  Words. 

DUETS    FOR    LADIES'    VOICES.  (240^ 

EDITED  BY  RANDEGGER. 
Choice  Duets  by  Handel,  Rossini,  Bishop,  Haydn,  Sullivan,  Balfe,  Mendelssohn,  &c.,  &c 
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CONTENTS: 


Songs  of  the  Day.   (10).    (Book  1). 
Madame  Sherrington's  Ballad  Concert  Album. 
11  Songs. 

Madame  Antoinette  Sterling's  Ballad  Concert 

Album.    Ten  Songs. 
Mr.  Sims  Reeves'  Ballad  Concert  Album.  11  Songs. 
Mr.  Santley's  Ballad  Concert  Album.    13  Songs. 
Album  of  Dance  Music.    Nine  Sets. 
First  Pianoforte  Album.   Eight  celebrated  Pieces. 
Second  Pianoforte  Album.  Seven  celebrated  Pieces. 
Third  Pianoforte  Album.   Seven  celebrated  Pieces. 
Fourth  Pianoforte  Album.    8  celebrated  Pieces. 
Madame  Arabella  Goddard's  Pianoforte  Album. 
Fantasias,  by  Liszt.  (3). 

Lillie's  Picture  Music  for  Young  Performers. 

10  Pieces.    With  nine  Illustrations. 
First  Juvenile  Album.     Airs  by  Olaribel  and 

Sullivan,  easily  arranged  for  Pianoforte.  (16). 
Sacred  Airs.  For  Young  performers  on  the  Piano.  (8). 
Dance  Music  as  Duets. 
Modern  Duets  for  Ladies'  Voices.  (6). 
Modern  Sacred  Songs.  (10). 
Scotch  Songs.    (20).    1st  Selection. 
Irish  Ballads.  (20). 

Old  English  Ballads.    (20).    Ist  Selection. 
Album  op  National  Dances.     93  Reels,  Jigs, 

Country  Dances,  &c. 
Moore's  Irish  Melodies.    (68).    For  Pianoforte. 
Mr.  Edward  Lloyd's  Ballad  Concert  Album. 

13  Songs. 
Duets  for  Men's  Voices.  (6). 
Classical  Readings  for  the  Pianoforte.  (17). 
Sacred  Readings  for  the  Pianoforte.  (21). 
Recollections  of  the  Opera  for  Pianoforte.  26 

Pieces. 

Gavotte  Album.    Ist  Selection.    Twelve  Gavottes. 

Fifth  Pianoforte  Album.    Eight  Popular  Pieces. 

Songs  of  the  Day.    (10).    (Book  2). 

Songs  of  the  Day.   (10).    (Book  3). 

Album  of  Marches  as  Duets.  (10), 

Minuet  Album.    18  Minuets. 

Humorous  Songs  for  the  Drawing  Room.  (12). 

Schumann's  Duet  Album  for  Young  Performers. 

Calloott's  Handel  Album.    Part  1.    57  Oratorio 

Airs  for  Pianoforte. 
Callcott's  Handel  Album.    (Part  2).    61  Opera 

Airs  for  Pianoforte. 
Overtures  as  Duets.  (3). 
Album  of  National  Dances  of  Europe. 
Boccaccio  and  Mascotte  Dance  Album. 
Album  of  Old  Dances.  (18). 
Album  of  Polonaises.  (12), 
Popular  Pieces  for  Young  Performers. 
Second  Juvenile  Album.   Airs  from  Comic  Operas, 

easily  arranged  for  the  Pianoforte.  (15). 
Songs  of  the  Day.    (10).    (Book  4). 
Sir  Arthur  Sullivan's  Songs.  (8). 
Mendelssohn's  Songs  Without  Words. 

1,  2,  and  3.) 
Mendelssohn's  Songs  without  Words. 

4,  6,  and  6.) 

Nos.  48  &  49,  in  one  Volume,  price  28. 
Duets  for  Soprano  and  Contralto,  by  Hatton.  (6). 
Sixth  Pianoforte  Albdm.   Seven  celebrated  pieces! 
Half-hours  with  Offenbach  and  Audran.  As 

Duets  for  the  Pianoforte,  by  Callcott  and  de  Vilbac. 


(34). 


(9). 


(Books 
(Books 


(10). 


No. 

53.  Short  Pieces  for  Pianoforte. 

54.  Pieces  by  A.  P.  Wyman.  (7). 

55.  Operatic  Fantasias  by  Kuhe  &  Favarqer. 

56.  Pieces  by  Schulhoff.  (5). 

57.  Pieces  by  Gottschalk.    (6).    1st  selection. 
."^8.  Standard  Overtures.    (4),    Book  1, 

59.  Pieces  by  C.  D.  Blake.  (7). 

60  Marches  by  American  Composers.  (10). 

61.  Third  Juvenile  Album.     Popular  Ballads  easily 

arranged  for  the  Pianoforte.  (16). 

62.  March  Album.    Twelve  celebrated  Marches. 

63.  Popular  Pieces  for  the  Pianoforte.  (8). 

64.  Popular  Baritone  Songs.  (10). 

65.  New  Baritone  Songs.  (10);  Sung  by  Mr.  Santley 

and  Mr.  Maybrick. 

66.  Pianoforte  Duets  by  Volkmann.    12  Pieces. 

67.  Standard  Overtures.    (4).    Book  2. 

68.  Songs  of  the  Day.    (10).    (Book  5.) 

69.  Songs  and  Hymns  for  Sunday  Evening.  (46). 

70.  Seventh  Pianoforte  Album.    Eight  celebrated 

Pieces,  including  "  Beethoven's  Adieu." 

71.  American  Ballads.   (14).    1st  Selection. 

72.  Pieces  by  Gottschalk.    (7).    2nd  selection. 

73.  Vocal  Duets  by  Mendelssohn  and  Rubinstein.  (11) 

74.  Waltzes  by  Strauss,  Lanner,  &  Labitzky.  (48). 

75.  American  Pieces  for  Pianoforte.  (9).  1st  Selection. 

76.  American  Ballads.    (14).    2nd  Selection. 

77.  Songs  for  Young  Girls.  (18). 

78.  Songs  op  the  Day.    (10).    (Book  6), 

79.  Short  American  Pieces.    (10).    2nd  Selection. 

80.  Pieces  by  Sir  W.  Sterndale  Bennett.  (8). 

81.  Old  English  Ballads.    (20).    2nd  Selection 

82.  Scotch  Songs.    (20).    2nd  Selection.  ^ 

83.  Welsh  Songs  (Welsh  and  English  words).  (18). 

84.  Rubinstein's  Songs  (German  &  English  words.)  (12). 

85.  Songs  by  Sir  W.  S.  Bennett  &  other  Composers  (11). 

86.  Schumann's  First  Album  for  the  Young.  (43 

Characteristic  Pieces). 

87.  Schumann's  FANTAisiE-STiicKE,  Op.  12.    (8  Pieces) 

88.  Schumann's  Waldscenen,  Op.  82,  &  Papillons,  Op.  2. 

(21  Pieces). 

89.  Beethoven's  &  Mozart's  Celebrated  Waltzes.  (50), 

90.  Album  of  Newest  Dance  Music.    (8  Sets). 

91.  Clbmenti's  Nine  Sonatinas. 

92.  Gavotte  Album  2nd  Selection.    (17  Gavottes). 

93.  Small  wood's  Album  of  Dance  Music  for  Young 

Folks.    (16  Sets). 

94.  Celebrated  Opera-Bouffe  Songs. 

95.  Chopin's  Best  Pianoforte  Pieces. 

96.  Chopin's  Best  Pianoforte  Pieces. 

97.  Samuel  Lover's  Songs.  (16). 

98.  Gounod's  Songs.  (10). 

99.  Fahrbach's  Polkas.  (16). 

100.  American  Ballads.    (15).    3rd  Selection. 

101.  American  Pieces  for  Pianoforte.  (12).  3rd  Sel. 

102.  Oratorio  Gems.    16  Popular  Songs. 

103.  Songs  of  the  Day.    (10).    (Book  7). 

104.  Duets  for  Ladies'  Voices.    (7).   With  English 

and  Italian  words. 

105.  Smallwood's  Juvenile  Duet  Album.    15  popular 

and  original  Duets,  easily  arranged. 

106.  "Maritana"  and  "The  Bohemian  Girl."  The 

Principal  Airs  arranged  for  Pianoforte. 


(11). 

(8).  rBook  1). 
(11).  (Book  2) 


A  detailed  List  of  contents  sent  on  application. 
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BOOSEY'S    MUSICAL  CABINET 


PRICE 

1  Mendelssohn's  Songs  (20). 

2  Balfe  and  Longfellow's  Songs  (10). 

3  Verdi's  Songs  (14). 

4  &  75  Christy  Son£rs.  1st  Selection  (20). 

7  Polkas  and  Galops  (50). 

8  Gems  from  Operas  for  Piii"!0  (25). 

9  Ascher's  Original  Pieces  (9). 

10  Nocturnes  and  Mazurkas  (10). 

11  Drawing-room  Pieces.  1st  Select.  (12). 

12  Beethoven's  Songs  (15). 

13  Hatton's  Songs  (12). 

14  New  Ballads.   First  Selection  (12). 

15  Kucken's  Songs  (16). 

16  Vocal  Duets  by  Mendelssohn,  Kucken, 

and  Keller  (12).  [plete. 

17  *'  Midsummer  Night's  Dream."  Com- 

18  Schubert's  Songs  (12). 

22  Handel's  Sacred  Songs  (16). 

23  Standard  Overtures.  1st  Selection  (10). 

25  Christy  Songs.   Second  Selection  (20). 

26  70  Christy  Sony's.  3rd  Selection  (22). 

27  Christy  Songs.   Fourth  Selection  (20). 

28  Standard  Songs.   Men's  Voices  (18). 

29  Standard  Songs.   Ladies'  Voices  (16). 

30  Dan  ce  Music  as  Duets. 

31  Bellini's  Songs  (10). 

33  Mendelssohn's  Songs  "Without  Words 

(the  six  books). 
36  German  Songs  (10). 

40  "  Trovatore,"  Piano  Solo. 

41  '  Traviata,"  Piano  Solo. 

42  Welsh  Songs  (20). 

46—52  Beethoven's  32  Sonatas       In  7 

Numbers. 
60  "  Ballo  in  Maschera,"  Piano  Solo. 

64  Comic  Songs  (25). 

65  Country  Dances,  Eeels,  Jigs,  &c.  (100). 

66  Christy  Airs  for  the  Pianoforte  (100). 
70  Christy  Songs.    (With  No.  26). 

71,  88,  &  91  Christy  Songs.  5th  Select.  (20). 

72  Sacred  Pieces  for  the  Pianoforte  (20). 

73  Standard  Songs.  Men's  Voices  Third 

Selection  (16). 

74  Sacred  Songs  (14). 

75  Christy  Songs.    (V^ith  No.  4). 

76  Sir  H.  Bishop's  Songs  (14). 

77  New  Ballads.   Second  Selection. 

78  Efcglish,  Irish,  Scotch,  and  Welsh  Airs 

for  the  Pianoforte  (100). 

79  Drawing-room  Pieces.  2nd  Select.  (10). 

80  Heller's  Short  Pieces  (12). 

82  National  Anthems  for  Piano  (13). 

83  Vocal  Duets  by  Balfe,  Braham,  Bishop, 

Gabriel,  &c.  (10), 

84  Kuhe's  Fantasias  (8). 

85  Heller's  Promenades  d'nn  Solitaire. 

86  Mendelssohn's  Shorter  Pieces  (8). 

87  Leybach's  Fantasias  (6). 


ONE  SHILLING  EACH  K 

88  Christy  Songs.    (With  No.  71). 

91  Christy  Songs.   (With  No.  71). 

92  "  Crispino  e  la  Comare,"  Piano  Solo. 

93  Christy  Songs.    Sixth  Selection  (25), 

94  Favourite  Old  Songs  (20). 

96  Old  Songs  of  Ireland.  Ist Select.  (17). 

97  Old  Songs  of  Ireland.  2nd  Select.  (17). 

98  Baritone  and  Bass  Songs  (22). 

99  Schubert's  Four  Improiiiptus  and  Six 

Momens  Musicaux. 

100  Schumann's  Short  Pieces  (22). 

101  Strauss' Waltzes.  First  Selection  (6). 

103  Dance  Music.   First  Selection 

104  "  Sonnambula,"  Piano  Solo. 

105  "Frie.schiitz,"  Piano  Solo. 

106  "Grand  Duchess,"  Piano  Solo. 

107  "  Norma,"  Piano  Solo. 

108  "Martha,"  Piano  Solo. 

109  "Barbiere,"  Piano  Solo. 

110  "Fidelio,"  Piano  Solo. 

111  "  Lucrezia  Borgia,"  Piano  Solo. 

112  "  Don  .luan,"  Piano  Solo. 

113  Schumann's  First  Album.  (43  Pieces). 

114  Beethoven's  Waltz  Album  (45). 

115  "  Robert  le  Diable,"  Piano  Solo. 

117  Chopin's  Valses.  Complete. 

118  "  Figaro,"  Piano  Solo. 

119  "  Rigoletto,"  Piano  Solo. 

120  Tbalberg's  Art  of  Singing  applied  to 

the  Pianoforte. 

121  Thalberg's  3  Celebrated  Fantasias. 

122  "  Don  Pasquale,'  Piano  Solo. 

123  "  Domino  Noir,"  Piano  Solo. 

124  "Zarapa,"  Piano  Solo. 

125  "  William  Tell,'  Piano  Solo. 

126  "Fra  Diavolo,"  Piano  Solo. 

127  "  Crown  Diamonds,"  Piano  Solo. 

128  "Masaniello,"  Piano  Solo. 
129—133  Mozart's  Sonatas.   5  Numbers. 
134—137  Schubert's  Sonatas.  4  Numbers. 
138  Gounod's  Songs  (12) 

1.39  MoUoy's  and  Sullivan's  Songs  (12). 

140  Heller's  Studies  (24). 

141  German  Volkslieder  for  Piano  (9). 

142  "Lucia."  Piano  Solo. 

143  Chopin's  Mazurkas.  Complete. 

144  Schubert's  Fantasia  Sonata,  Op.  78. 

145  Dolores' Songs  (12i. 

146  Dance  Music.   Second  Selection. 

147  New  Ballads.   Third  Selection  (20). 

148  Christy  Songs.  Seventh  Selection  (20). 

149  "  Princess  of  Trebizonde,"  Piano  Solo. 

150  "  Perichole,"  Piano  Solo. 

151  •'  Brigands,"  Piano  Solo. 

152  Songs  of  a  Grandfather  (9). 

154  "Genevieve  de  Brabant,"  Piano  Solo, 

155  Gungl's  Waltzes.   Complete  (6). 


IBER. 

1.56  Offenbach  Dance  Music.   (8  Dances. 

157  StrauKs'  Waltzes.   2nd  Selection  (6). 

158  Claribel's  Ballads  (12). 

159  Schumann's  Second  Album. 

160  Schumann's  Third  Album. 

161  Heller's  Petit  Album.    (10  Pieces.) 

162  Offenbach's  Songs  (12). 

163  Gatty's  Ballads  (12). 

164  Madame  Angot  Dance  Number. 

166  Popular  Pieces  for  Pianoforte  (10). 

167  Strauss' Woltzes.  Third  Selection  (6). 

168  Sullivan's  Songs  (10). 

169  Gabriel's  Songs  (10). 

170  Santley's  New  Ballads  (10). 

171  Chopin's  Nocturnes  (18). 

172  Waldteuf  el  Dance  Number.  (8  Dances.) 

173  Lillie's  Song  Book.   50  Nursery  ana 

Youthful  Songs. 

175  "  Dame  Blanche."  Piano  Solo. 

176  "  Ei'nani,"  Piano  Solo. 

177  "  Favorita,"  Piano  Solo. 

178  "Figlia,"  Piano  Solo. 

179  "Madame  Angot."  Piano  Solo. 
1  SO  <•  Flauto  Magico,"  Piano  Solo. 

181  "  Jolie  Parfumeuse,"  Piano  Solo. 

182  "  Satanella,"  Piano  Solo. 

183  "  Serairamide,"  Piano  Solo. 

184  "  Dinorah,"  Piano  Solo.  Double  No.,  23, 

185  "  Huguenots,"  Piano  Solo,  ,. 

186  "  Lohengrin,"  Piano  Solo.  „ 

187  "Tannhaiiser,"  Piano  Solo.  „ 

188  '•VcpresSicilionnes,"  Piano  Solo.  „ 

189  Beethoven's  Shorter  Pieces  (5) 

190  Field's  Nocturnes  (10). 

191  Weber's  Pianoforte  Works  (5).  Bk-1. 

192  Do.  do.  (6).  Bk.2. 

193  Hunimel's  Pianoforte  Works  (5). 

194  Dussek's  Sonatas  (4).    Book  1. 

195  Do.  &c.  (,5).    Book  2. 

196  Christy  Songs.  Eighth  Selection  (24). 

198  Newest  Dance  Music.   (7  Dances.) 

199  "Fliegende  Hollander,"  Piano  Solo 

Double  No.,  2s. 

200  Lamothe's  Waltz  Album  (6). 

201  Waldteufel's  Waltz  Album  (8). 

202  "  Oberon,"  Piano  Solo, 

203  Rubinstein's  First  Album,  (12  Pieces.) 

204  Brahms'  Piano  Album.    (3  Pieces.) 

208  Chopin's  Preludes  for  Piaijo. 

209  Bach's  Pianoforte  Album.  (15  Pieces.) 

210  Rubinstein's  Second  Album.  (7  Pieces.) 

211  Overtures.    Second  Selection  (9). 

212  March  Album.    (36  Marches.) 

213  Rubinstein's  Third  Album.  (7  Pieces.) 

214  Schumann's Albumblatter.  (20Pieces.) 

215  Dibdin  Song  Book.   (19  Songs.) 

216  Robert  Franz  Album.   (36  Songs.) 


THE  DIAMOND  MUSIC  BOOKS. 

An  entirely  new  series  of  Instruction  Books  and  Popular  and  Standard  Music,  in  numbers  containing  from  32  to  10 

Demy  4to.    Price  6d.  each. 

22.  Selection  from  Schumann's  Ist  Album  for  the  Young  (31  Pieces) 

23.  National  Airs  for  the  Pianoforte  (67). 

24.  Sacred  Airs  for  the  Pianoforte  (18).   Book  1. 

25.  Schubert's  Songs  (9). 

26.  Celebrated  Vocal  Duets  (8). 

27.  Modern  English  Songs  (10).   Book  3, 

28.  Select  Pianoforte  Pieces  (8).   Book  3. 

29.  Strauss'  five  Waltzes  (complete). 

30.  Dance  Music  by  the  best  Composers  (8  Sets). 

31.  Waldteufel's  four  Waltzes  (complete). 

32.  Popular  American  Pieces  for  Pianoforte  (10). 

33.  Gavottes  and  Minuets  (14).   (2nd  Selection) 

34.  Balfe's  Songs  (10),  including  those  from  "The Bohemian  Girl." 

35.  Songs  for  Boys.  (23). 

36.  Harmonium  (or  American  Organ)  Voluntary  Book  (27  Pieces) 
2nd  Selection. 

37.  Ditto.      Ditto.      (18  Pieces).   3rd  Selection. 

38.  Favourite  Overtures  (5). 
39  Humorous  songs  (15). 

40.  Family  Glee  Book  (40  Glees  and  Part-songs).   2nd  Selection. 

41.  Modem  English  Songs  (10).   Book  4. 

42.  L.  S.  D.    Musical  Charade  by  A.  S.  Gatty. 

43.  Select  Pianoforte  Pieces  (13).   Book  4. 

44.  Sacred  Airs  for  the  Pianoforte  (31).   Book  2. 

45.  Christmas  Carols,  new  and  old  (50). 

46.  The  principal  Songs,  &c.,  from  "Maritana" 


The  Singing  Master.  Complete  instructions  in  the  art  of 
Singing,  with  numerous  exercises,  solfeggi,  <fec. 

The  Music  Master.  Complete  instructions  for  playing  the 
Pianoforte ;  including  the  elements  of  music  and  all  neces- 
sary scales,  exercises,  studies  and  numerous  short  pieces. 

The  Violin  Master.  A  complete  Method  for  playing  the  Violin, 
with  copious  studies  in  every  branch  of  practice. 

Family  Glee  Book  (40  Glees  and  Part-songs).   1st  Selection. 

Harmonium  (or  American  Organ  Voluntary  Book  (60  Pieces). 
1st  Selection. 

Select  Pianoforte  Pieces  (6).  Book  1. 
Ditto  (10).   Book  2. 

Gavottes  and  Minuets  (12).     1st  Selection. 

Marches  (14). 

Sacred  Songs  (46). 

Scotch  Songs  (30), 

Irish  Songs  (.30). 

Old  English  Songs  (30). 

Modern  EngUsh  Songs  (10). 

Ditto  (10). 

New  American  Songs  (12). 

Songs  of  the  Sea  (13). 

Reels,  Country  Dances,  &c.  (76). 

Juvenile  Pianoforte  Book  (24  Pieces). 

Juvenile  Song  Book  (41  Songs). 

Selection  of  the  most  popular  of  Mendelssohn's  Songs  without 
Words  (17  Nos.) 


Book  1. 
Book  2. 
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STANDARD  INSTRUCTION  BOOKS, 


Simpson's  (Palgrave)  Bandmaster's  Guide.  In 

two  Vols.,  Cloth    each 

Vol.  I.    Treatise  on  Harmony. 

Vol.  IL   On  the  Instrumentation  of  Military  Bands. 

Logies'b  System  op  the  Soienob  op  Musio. 
Ne-w  and  enlarged  edition.    Cloth,  gilt 

Spohr's  Vioun  SoaooL.  New  edition.  Revised 
and  improved,  avoiding  objectionable  turnings 
over  in  the  middle  of  passages.  Translated 
by  Florence  Marshall.  Edited  with  numercna 
notes,  by  Henry  Holmes.  In  Two  Parts,  Ss. 
each,  or  complete,  cloth,  gilt  ... 

Pianoforte  Part  to  the  Earlier  Exercises  in  Spohr's 
School,  arranged  by  Henry  Holmes  

Madame  Sainton-Dolbt's  Tutor  fob  Enolish 
Singers.  Three  Parts,  6s.  each.  Complete, 
in  cloth  , 

No.  1,  edition  for  Soprano  &  Mezzo-Soprano  voices. 

No.  2,  edition  for  Contralto  voices. 

Nava's  Method  for  Baritone  Voices.  Edited 
by  his  Pupil,  Charles  Santley.    3s.  6d. ;  Cloth 

Panseron's  Method  for  Mezzo  Soprani,  with 
English  Text.    3s.  6d. ;  Cloth   

BoRDOGNi'g  Solfeggi  foe  all  Voices   

Vaccaj's  Practical  Method  of  Italian  Singing 

Dr.  Spark's  Eakdt-Book  for  tbe  Organ 

J.  W.  Elliott's  Eandt-Book  for  the 

Harmonium   


8.  d. 


7  6 


.  12  6 


.  10  6 


2  6 


...  12  6 


6  0 


5  0 


Stanton  Jones'  Cornet  Method  

Distin's  Cornet  Tutor   

Logier's  Pla-noforte  Method   

Lillie's  First  Mueio  Book.  With  15  illnstrations. 
28.  6d.    Cloth,  gilt   

Lillie's    Second    Music   Book,  containing 
Instructions,  Exercises,  and  Pieces,  in  con- 
tinuation of  the  "  First  Music  Book."  56  pages, 
illustrated,  price  2s.  6d.    Cloth,  gilt  

The  above  two  Books  complete  in  One  Volume,  with 
21  illustrations  (120 pages).    48.;  cloth,  gilt... 

Clinton's  Flute  Method  

Prattbn's  Guttab  Tutor  ... 

Case's  Concertina  Method   

Rode,  Baillot,  and  Kreutzer's  Violin  Method 

Weluams'  Clarionet  Tutor   

Kappet's  Bass  .and  Alto  Clarionet  Tutor  ... 

Kappet's  French  Horn  Tutor  

Kappet's  Trombone  Tutor   

Kappet's  Althorn  and  Baritone  Tutor 

Kappet's  Euphonion  Tutor   

Kappet's  Bombardon  and  Contrabass  Tdtor. 

Kappet's  Bassoon  Tittor  

Kappet's  Oboe  Tutor   

Kappet's  Brass  Band  Tutor   

Kappet's  RuDmENxs  of  Music  

Children's  Vocal  Hand-Book.    Edited  by  the 
Rev.  C.  S.  Bere  


P.  d 

2  6 

3  0 

4  0 


4  6 

6  0 

2  6 

2  6 

2  6 

3  6 


6 
0 
6 
0 
6 
6 
0 
0 
0 

3  6 

0  6 

0  6 


BOOSEY'S  SHILLING  TUTORS. 


Boobet's  Piaijoforte  Tctor.  By  George  Mount.  (133rd 
thousand). 

Brinlet  Richards'  First  Lessons  for  the  Pianoforte. 

Best's  First  Organ  Book. 

Elliott's  New  Harmonium  Tutor. 

Edward  Howell's  Violonceljx)  Tutor. 

Henning's  First  Book  for  the  Violin  (including  162 

Progressive  Exercises). 
Dr.  Sparks'  Handy-Book  op  Choral  Singing 

(including  156  Exercises  and  Part-Songs). 


Dr.  Callcott's  Grammar  of  Music.   New  edition. 

Case's  Violin  Tutor.    New  Edition. 

Balfe's  Ballad  Tutor. 

Hatton's  Singing  Tutor  for  Ladies'  Voices. 

Hatton's  Singing  Tutor  for  Menu's  Voices. 

Kappet's  Clarionet  Tutor. 

R.  S.  Pratten's  Flute  Tutor.    New  Edition 

Stanton  Jones'  Cornet  Tutor. 

Case's  English  Concertina  Tutor. 

Gerjian  Concertina  Tutor. 


BOOSEY'S  SHILLING  STUDIES  FOR  PIANOFORTE. 


Supplement  to  Booset's  Shilling  Pianoforte  Tutor. 

Containing  72  Studies  by  Herz,  Czemy,  Bertini, 

Diabelli,  Hummel,  &c. 
Czerny's  50  Best  Exercises. 

Czerny's  Etude  de  la  VELOcirfi.    3  Books,  Is.  each, 

or  complete  28. 
CzERNT^s  101  Elementary  Exercises.  2  Books,  Is.  each; 

complete  Is.  Gd. 


Bertini's  25  Studies,  Op.  29.    2  Books,  Is.  each; 

complete  Is.  6d. 
Bertini's  Studies,  Op.  32.    2  Books,  Is.  each. 
Cramer's  Studies.   First  Book. 
Herz's  Scales,  Exercises,  and  Chords. 
Diabelli's  28  Melodious  Duet  Exercises.    2  Boots. 

Is.  each ;  complete  Is.  6d. 


BoBDOGNi's  Solfeggi. 
complete  Is.  6d. 


BOOSEY'S  VOCAL  EXERCISES. 

(24).    2  Books,  la.  each;  j  Conoone's  Singing  Lessons.  (60). 

complete  Is.  6d. 


2  Books,  Is.  each, 


BOOSEY'S 

Ballo  in  Maschera,  Is. 
Bakbiere  di  Siviglia,  Is. 
Beggar-Student,  28.  6d. 
Boccaccio,  2s. 
Brigands,  Is. 

Crisping  e  la  Comaee,  Is. 
Crown  Diamonds,  Is. 
Dame  Blanche,  Is. 

DlNORAH,  28. 

Domino  Noir,  Is. 
Don  Juan,  Is. 
Don  Pasquale,  Is. 


CABINET  OPERAS  FOR  PIANOFORTE, 


Ernani,  Is. 
Favorita,  Is. 

FlDELlO,  Is. 

FiGLIA  DEL  REGQIMEIiTO,  Is. 

Flauto  Magico,  1b. 
Flying  Dcicdman,  2b. 
Fra  Diavolo,  Is. 
FreischCtz,  Is. 
Genevieve  de  Brabant,  Is. 
Grand  Duchess,  Is. 
Huguenots,  28. 

JOLIE  PaRFUMECSE,  Is. 


Lohengrin,  2s. 
Lucia  di  Lammermoor,  Is. 
Lucrezia  Borgla.,  Is. 
Madame  Angot,  Is. 
Martha,  Is. 
Masanjello,  Is. 
Mascotte,  2s.  6d. 
Mibella,  2s.  6d. 
Nadeshda,  33. 
Norma,  Is. 

NozzE  DI  Figaro,  1b. 
Oberon,  Is. 


Princess  ofTrebizonde,  Ie 
Perichole,  Is. 

RiGOLETTO,  Is. 

Robert  le  dlable,  Is. 
Satanella,  Is. 

SeMIR AMIDE,  Is. 

Sonnambula,  Is. 

TaNNHAIjSER,  28. 

Travtata,  Is. 
Trovatore,  Is. 
Vepres  Siciliennes, 
William  Tell,  Is. 
Zampa,  Is. 


2f. 
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VIOLIN  AND  PIANO. 


BOOSEY'S  VIOLIN  MISCELLANY. 

Price  Is.  each  Numbor.    (With  separate  Violin  Part). 


1. 

2. 

8. 

4. 

5. 

6. 
22. 
23. 
24. 

25. 


26. 
27. 
29. 
30. 
31. 


34. 


CLASSICAL  SERIES. 

Gems  by  Beethoven  (Book  1). 

Gems  by  Beethoven  (Book  2). 

Dussek's  celebrated  Rondo  from  Sonata  No.  1 

Schubert's  Sonata,  Op.  187,  No.  1. 

„       No.  2. 
No.  8. 

Gems  by  Mozart. 

Gems  by  Mendelssohn.    Four  favourite  movements. 
Airs  and  Ditties  for  Young  Violinists.    Six  easy 
pieces. 

Chamber  Solo  Music.    Six  songs  hj  eminent  mas- 
ters transcribed. 

*^*  No-.  24  and  25  are  edited,  with  indications  of  fingering  and 
bowing,  by  Henry  Holaies. 

Gems  by  the  Great  Masters — Book  1 . 

„  „  Book  2. 

Molique's  Six  Melodies,  Op.  36— Book  1. 

)»  5>  >i  n  n  2* 

„        „         „       Op.  41— Book  1. 

>J  »  »>  »»  n  2* 

Op.  47-Bookl. 

o 

It  H  11  »1  11 


De  Beriot's  Airs  (Nos.  1  to  7),  with  all  the  variations. 

Pianoforte  part,  3s.  6d. ;  Violin  part,  Is. 
German  Waltzes  (100).   33.  6d.   Violin  part,  la. 


POPULAR  SERIES. 

7.  Operatic  Airs — Book  1.  (Meyerbeer,  Verdi,  Balfe.) 

8.  „  „      Book  2.  ^ Verdi,  Flotow,  Meyerbeer.) 

9.  „  „      Book  8.  (Verdi,  Meyerbeer.) 

10.  „  „      Book  4.  (Meyerbeer,  Verdi,  Balfe"). 

11.  „  „      Book  5.  (Offenbach.)  • 

12.  „  „      Book  6.  (Offenbach.) 

13.  „  „      Book  7.  (Lecocq.) 

14.  Christy  Airs — 1st  Selection.  (20). 

15.  „  „      2nd  Selection.  (20). 
3  6.  Old  English  Airs  (16). 

17.  Irish  Airs  (12). 

18.  Scotch  Airs  (12). 

19.  Fantasia  on  "  Dinorah."  (Watson.) 

20.  Fantasia  on  "  Madame  Anqot."  (Basquit.) 

21.  Fantasia  on  "Genevieve  de  Brabant."  (Basquit.) 
28.  Fantasia-Transcription  on  "  The  Bohemian  Girl." 

(Papini). 

35.  Old  Dances  (4). 

36.  Marches  (3). 

37.  Gavottes  (3). 

38.  Songs  by  Sir  Arthur  Sullivan  (4). 
39  Minuets  (3). 

40.  Popular  Melodies  (4). 


Popular  Dances  (24).  Arranged  by  Musgrave.  Is. 
New  Waltzes,  by  Strauss  (18).     With.  Codas  and 
Introductions.    23.  6d.    Violin  part,  Is.  6d. 


BOOSEY'S  INSTRUMENTAL  LIBRARY. 


PRICE  ONE  SHILLING  EACH. 
VIOLIN.  WOl^m— (continued). 

81.  Dances,  Fourth  Series  (150).   Double  No.,  Is.  6d. 

82.  Ballads  and  Songs  (150).    Double  No.,  Is.  6d. 
89.  Strauss'  Waltzes,  with  Introductions  and  Codas 

complete  (18).    Double  No.,  Is.  6d. 
101.  Violin  Album  of  Newest  Dance  Music.     10  sets, 

with  Introductions  and  Codas  complete. 
45.  Operatic  Airs  as  Duets  (20). 


17.  De  Beriot's  Seven  Airs,  with  all  the  Variations. 

41.  Exercises  and  Studies  iDy  the  Great  Masters  (100). 

42.  Kreutzer's  Studies  or  Caprices  (40). 

43.  Rode's  Studies  or  Caprices  (25). 

44.  Fiorillo's  Studies  or  Caprices  (36). 
87.  Ries'  Fifty  Fingered  Exercises. 

96.  Mazas'  Thirty-five  Progressive  Duets  (15  easy,  11 

not  difficult,  9  brilliant).    Double  No.,  Is.  6d. 

97.  Viotti's  Six  Duets. 

98.  Pleyel's  Twelve  Duets  (6  elementary,  and  6  more 

advanced). 

99.  Kalliwoda's  Twelve  Duets, 

The  Parts  of  the  Violin  Duets  are  printed  separately. 

100.  New  Violin  Album — Newest  Ballads  and  Dances  of 

the  day  (100). 


18. 
19. 
20. 
21. 


Dances,  First  Series  (100). 

Do.      Second  do.  (100). 

Do.      Third    do.  (100). 
German  Waltzes  (100). 
Coimtry  Dances,  Reels,  Jigs,  &c.  (100). 
English  and  Irish  National  Melodies  (100). 
Scotch  and  Irish  do.  (100). 

Operatic  Melodies,  First  Series  (100). 
Operatic  Melodies,  Second  do.  (100). 
Popular  Ballads  (100). 
Popular  Solos,  with  Variations  (14). 
Standard  Overtures  (10). 

Operas  for  Violin,  complete. 
Sonnambula.  31.  Bohemian  Girl. 

Lucrezia  Borgia.  32.  Traviata. 

Norma,  33.  Rigoletto. 

Lucia.  34.  Maritana. 

Trovatore.  38.  Martha. 


CORNET. 

56.  Dances  (100). 

57.  Operatic  Airs  (100). 

58.  Popular  Duets  (20). 


CLARIONET. 

83.  Airs  and  Dances  (100). 
88.  Progressive  Studies  and  Exercises  (40). 
No.,  Is.  6d. 


Double 


FLUTE. 

59.  Dances  (100). 

60.  Operatic  Airs  (100). 

67.  Sonnambula.  Complete. 

68.  Norma.  „ 

69.  Lucia.  „ 

70.  Lucrezia  Borgia  „ 

71.  Trovatore  „ 

73.  Exorcises  and  Studies  (100). 


ENGLISH  CONCERTINA. 

46.  Dances,  First  Series  (100). 

47.  Do.         Second  Series  (100). 

48.  Sacred  Melodies  (100). 

49.  Secular  Airs  (100). 
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BOOSEY'S  ORATORIOS,  MASSES,  &  CANTATAS,  &C 


Handel's  Messiah  (Quarto")   

„  (Octavo)   

Handel's  Acis  and  Galatea  

Handel's  Dettinqen  Te  Deum... 

Handel's  Israel  in  Egypt   

Handel's  Judas  Maccabeus  ... 

Haydn's  Ckeation  (Quarto)  

•  «       (Octavo)   I 

Haydn's  Imperial  Mass   ' 

Mendelssohn's  St.  Paul   

Mendelssohn's  Htmn  of  Praise.. 
Mendelssohn's  Walpurgis  Night 

Beethoven's  Mass  in  C  

Beethoven's  Mount  of  Olives  . . . 

Mozart's  Requiem  Mass   

Mozart's  12th  Mass   

Rossini's  Stabat  Mater   

Gounod's  Messe  Solennelle  ... 
Bach's  Passion  (S.  Mati-hew)  ... 
„         „       Text  &  Corales. 


Paper 

Cloth 

Cloth 

Paper 

Covers. 

Limp. 

Boards. 

Covers. 

i 

D 

Q 

0 

3 

A 

Prince  Poniatowski's  Mass  in  F 

2 

6 

1 

A 
U 

1 

1 

D 

A 

C.  ViLLiERS    Stanford's  Hymn, 

1 

0 

1 

6 

2 

6 

"Awake,  my  heart"  

1 

0 

1 

0 

1 

6 

2 

6 

C.  ViLLiERS  Stanford's  Easter 

i 

0 

1 

/? 

D 

o 

Anthem,  "  If  ye  then  be  risen 

i 

A 
U 

i 

O 

f) 

£} 

D 

WITH  Christ  "  

0 

6 

1 

i 

A 

i 

n 
D 

n 
D 

Spohr's  Psalm  cxlviii.,    0  praise 

i 

A 

i 

D 

A 

THE  Lord  of  Heaven"  

0 

6 

1 
i 

A 
U 

i 

b 

/> 
D 

i 

O 

O 

A 

u 

o 
O 

A 

i 

A 

i 

D 

Z 

b 

1 

0 

i 

A 
U 

1 

o 
D 

9 

O 

♦Sullivan's  On  Shore  and  Sea 

2 

6 

i 

A 

1 

o 
O 

9 

b 

Kappey's  Per  mare,  per  terram. 

3 

0 

1 

0 

I 

6 

2 

6 

♦Gowen's  Rose  Maiden   

2 

6 

1 

0 

1 

6 

2 

6 

Do.         Tonic  Sol-Fa  notation 

1 

6 

1 

0 

1 

6 

2 

6 

*Ho"well's  Song  of  the  Months  . 

2 

6 

1 

0 

1 

6 

2 

6 

♦Howell's  Land  of  Promise  ... 

2 

6 

1 

0 

1 

6 

2 

6 

♦Sullivan's  Prodigal  Son 

2 

6 

1 

6 

2 

0 

3 

0 

Holmes'  Chbistmas  Day  (Sacred). 

2 

6 

0 

6 

1 

0 

♦Cowen's  Corsair   

3 

U        J.      L/    j     ■V>UWl:.r«B  UiUKSAliS 

*  Chorus  parts  of  these  works  can  be  had. 


Cloth 
Liinp. 


SHORT  MASSES. 

Edited  by  Sir  J.  Benedict.      Price  6d.  each,  or  in  one  vol.,  os. 


1.  Webbe's  ^Iass  in  a. 

2.  „  IN  D. 

3.  „  in  B  Flat. 

4.  „  IN  F. 


5.  Webbe's  Mass  in  0. 

6.  „  in  D  Minor. 

7.  „  in  G. 

8.  Missa  de  Angelis. 


9.  Dumont's  Mass. 

10.  Missa  in  Dominicis. 

11.  Missa  pro  Defunctis. 

12.  Wesley's  Gregorian  Mass. 


Edited  by  Dr.  Stegjall: 

1.  Sogers  in  D 

2.  Gibbons  in  F 

3.  Aldrich  in  G 

4.  Nares  in  F 


NEW    EDITION    OF    CHURCH  SERVICES. 


s. 

...  0 
...  0 
...  0 
...  0 


Edited  bv  Dr.  Steggall; 

5.  Child  in  G 

6.  Barrow  in  F 

7.  Cooke  in  G 


The  "  Te  Deums"'  from  each  service  can  he  had  separately,  price  2d.  each 


Edited  by  W.  H.  Birch :  s.  d. 

8.  Jackson  (of  Exeter)  in  F      ...  0  4 

9.  do.         do.        in  E  flat...  0  6 

10.  Boyce  and  Arnold  in  A         ...  0  4 

11.  King  in  F   0  4 

12.  Ebdon  in  C    0  6 


MISCELLANEOUS  CHORAL  WORKS, 


Music  for  the  Kinder-Garten.  Upwards  of  100 
Hymns,  Songs,  and  Games,  for  use  in  the 

Kinder-Garten  and  Family ;  cloth    2  6 

Tonic  Sol-fa  edition      10 

Parish  Anthem  Book.  Fifty  standard  Anthems 
by  the  most  celebrated  composers.  Paper 
cover,  3s.  6d. ;  cloth,  gilt    5  0 

Motets  for  the  Year.  Offertories  for  every 
Sunday  and  day  of  ObUgation  in  the  year. 
Cloth,  gilt.    74  Xos.,  Id.  each;  or  cloth  gilt    7  6 

Children's  Choral  Book  Series.  105  Easy 
Part-Songs,  &c.,  for  Juveniles,  edited  by  the 
Rev.  C.  S.  Bere,  in  three  books        ...    each    0  4 


National  Glee-Book.  60  Standard  Glees.  Paper 

cover,  2s.  6d. ;  Cloth,  gilt    4  6 

Bishop  Glee-Book.  28  Glees.  Paper  cover,  28. ; 

cloth,  gilt   3  0 

The  Family  Glee-Book.   80  Glees  &  Part-Songs 

in  short  score.    2  Part 3        ...       ...    each    0  6 

Locke's  Music  to  Macbeth   0  6 

Rounds  and  Catches  [bO).   0  b' 

The    Choral    Union.     40  popular  Glees  and 
Part-Songs,  for  Soprano,  Contralto,  Tenor,  and 
Bass ;  separate  voice  parts  6d.  each ;  or  in  full 
Vocal  Score,  vrith  pianoforte  accompaniment  ..3  6 
Boosey's  Oratorio  Choru8*.s.    72  Nos.,  ...  each    0  1 
Boosey's  Operatic  Choruses.   60  Nos.,  each,  Id.  &  2d. 


BOOSEY'S  SACRED    MUSICAL  CABINET. 

ONE  SHILLING  EACH. 


1  Claribel's  Sacred  Songs.  (24). 

2  Handel's  Messiah,  Pianoforte  Solo. 

3  Haydn's  Creation,  Pianoforte  Solo. 

5  Sacred  Works  for  Harmonium.  (25). 

7  Wely  s  Four  Grand  Offertories,  Op.  35,  for  Organ. 

8  Voluntaries  for  Organ.  (23).  By  Andre  &  Hess^. 
y  Single  and  Double  Chants  for  Pianoforte.  (250). 

11  Sunday  E^'ENING  Songs.  (12). 

12  Short  Voluntaries  for  Organ.  (18). 
15  Kent's  Anthems  for  Har^ionium. 

IG  Psalm  and  Hymn  Tunes.  (200).  Organ,  Harmonium, 
or  Piano. 


17  Church  of  England  Canticles. 

18  Fantasias  for  Pianoforte  on  Sacred  Subjects. 
20  Hatton's  Small  Organ  Book.    (11  Origmal  Pieces). 

22  Batiste's  Organ  Book. 

23  Johnson's  Concluding  Voluntaries  for  Organ.  (13) 

24  Smart's  Preludes  and  Interludes  for  Organ.  (50). 

25  Corales  for  Organ  or  Harmonium.  Principally 

by  Bach.  (100). 

26  Rossini  s  Stabat  Mater,  Pianoforte  Solo.  Arranged 

by  Smart. 

27  Mozart's  12th  Mass,  Pianoforte  Solo.  Arranged 

by  Smart. 


LONDON:  BOOSEY  &  CO.,  295,  REGENT  STREET,  W. 

(1-88-3.) 


Boston  Public  Library 
Central  Library,  Copley  Square 

Division  of 
Reference  and  Research  Services 

Music  Department 
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